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LaureeTl THE 
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“= years in Cyitoraie.) 
“Being in full my method of sing- 
ing, be ‘bas the ability to form great astists.”— 
Paancesco Lamresti. 
Studies: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL ~ AND 
EDUCATIONAL EXCHANGE, 


Church, Concert and School Positions Secured, 


MRS, BABCOCK, 
Caawectr Hatt, New York. 
2634 Columbus. 





Telephone: 
M. F. BURT 


ging, Ear-Training 


SCHOOL, 


Musical Stenogra- 
in Public and Private 
ing for church trials. 
202 Carnegie Hall 
Schoo 48 Lefferts Place. 


|] coa 


. SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 


Studio, Carnegie Hall, 
Fifth Ave., New Rochelle, 


, , . . “KT , 
WALTER HENRY HALL, 

Organist and choirmaster, 5St James’ Church, 
New York: conductor, Brooklyn Oratorio Society; 
extension lecturer on Church Music, Columma 
University 430 West 116th St., New York City. 


-—errncer 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction. 
prefessiona! and advanced singers 
Residence-studio: 617 West 138th 5St., 


WOLFSOHN, 
rt rRUCTION 
New Yorn; Tele 


I allery, 345 
hone ; Prospect 


PAUI 


Mail address N. ¥. 


Coach for 
City. 


LEOPOLD 


EK. PRESSON MILLER, 
TEACHER OF SINGING 
101g Carnegie Hall 
1350 Columbus 
ALBERS 


rENOR 


Telephone, 


-HARLES 


ROMBIE, 
Tea 
Dorothy Morton (Geisha), ete 


voice J ne J 4 a tag 
Lamperti Old Italian Metho« 


EUGENIE PAPPENHEIM, 

THE CELEBRATED PRIMA DONNA, 
All Its Branches, 
78th St.. New York City. 
935: Riverside 


Voice Culture in 
The Evelyn, ie: W 
Telephone 


HOW, 

IMPROVED 

STUDY FOR 
108 Madison Ave 


SYSTEM OF 
BEGINNERS 
New York 


MUSIC 


FLORENCE E. GALE, 


SOLO PIANIST, 


ylumbus 


WILLIAMSON, 
OLO PIANIST. 
Concerts, Instruction 


Method 21 hast th St 
I me, 13 Lenox 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 

Ryan Building, Room 111 
No. 140 West 42d St, 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome. 
VOCAL INSTRUCTION. 

65 West soth St Telephone 24: Bryant, 


ENRICO DUZENSI, 
OPERA TENOR. 


Teaches old Italian method. Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob- 
erta, tenor; Mary Cryder, well-known teacher, 
Washington, D. C. Good voicee cultivated by con- 
tract 145 East 83d St., New York. 


Mrs. J. HARRISON-IRVINE, 
Pianist—Accom 


tion——4 


New York. 


panist 875 Carnegie Hall 


instruc oaching New York 


leiephone, olumbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


r350 4 


Sternsreucn Musica Institute, 


Veice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition 
Director: Hugo Steinbruch. 

ees Eighth Avenue Brooklyn, N. Y. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


. © of “Spanish Serenade,” “Youth,” 
of You,” Nery A Cradle Song.” 
otel Flanders, 133, W - a7th St. 
goa: Bryant. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Metmop. 
Studio: Carnegie Hall. New York City. 





ALOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD, 
Graduate of Prague Conservatory under Prof. O. 
Seve: 
76 West 113th St. N. Y. *Phone, 205 Harlem. 





J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING, 
Strictly Italian Method. 


2 West 16th Street, New York. 





GRAND CONSERVATORY OF MusIc, 


Special course of teachers and professionals, 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St. New 
York. "Phone, 2147 River. (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 
Studio: 257 West ro4gth Street. 
‘Phone, 810: Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 





Signor FILOTEO GRECO, 
Tux Aagt or SINGING. 


62 East Thirty-fourth Street, 
3747 Madison Square. 


Studio: New York. 


_ Telephone: 


PERRY AVERILL—Baritong, 


OPERA—ORATORIO—-CONCERT 
ann VOCAL INSTRUCTION. 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, \ ees of the Heavenly 
Res 


SINGING IN ALL _ ITS 

CO: ACHING A SPECIALTY. 
133 East 47th St. 
Tel., 1055 38th bial 


THE ART OF 
BRANCHES 
Residence-studio, 


HANS LETZ, Violin Soloist, 
INSTRUCTION, 
177 W. osth St. 
Studio, Carnegie Hel, 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 


No. 43 East aist St., New York City. 


MORITZ E. SCHWARZ, 


Ass’t Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
Ny. York, or Hasbrouck Institute, Jersey City, 


Personal address, 


SOPHIE FERNOW, 

CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION. 

(Ref., Von Bilow, Klindworth, Scharwenka). 


interpretation. 
esamnied aig W. 8oth St. 


E F F IE STEWART, 
DRAMATIC SOPRANO. 


Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St., 


Song 


latetanes a7o4 River. 


New York, 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
( 389 Degraw St, Brooklyn. 
| 330 Fulton St, Brooklyn. 
Steinway Hall, Room 16, New York. 
98 Maple Ave., Morristo wn, N. J. 
Tel. Call: 4207 J. Mam 


Branch 
Studios: | 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7e7-708 Carnegie Hall. 
WILBUR A. ‘LUYSTER, | 
SIGHT SINGING. 


. (Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction. 

Address: Metropolitan: Opera School, 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
: esidence, 34 Gramercy Park. 
‘Phone: 3187 Gramercy. New York City. 


BRU NO HUHN, 
TEACHER OF STYLE, 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St., New York. 
(Subway express station). "Phone, 8833 Riverside. 


1425 B'way. 











DICTION AND REP- 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Contes of choral clubs. 
Carnegie Hall 802, New York. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York 





A. J. GOODRICH, 
Author of “Anal = A Mormsey. ” “Theory of 

Interpretation,” *“* 

ee < Cocstersent™* cnc ctl Aas 


orizing, 
45 Wisse St., London, Ww. in England. 


Care of The John Ch 


Dr. CARL E. DUFFT, 
Studio: 1 East 40th St, 
New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION, 
117th St. "Phone, 3713-R Harlem. 





68 W. 


Mme. MARIE CROSS-NEWHAUS, 


DIRECTOR VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fifth Ave., New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E, 140th St, 


Mue. ADELE LEWING, 


COMPOSER—PIANISTE—INSTRUCTION, 
Certificat of Theodor Leschetizky. 
Address: Kesidence-Studio, 1125 Mediews Ave. 
Tel. 3788 Lenox. Ur care of >teinway Hall. 


MARK ANDREW S, 
CONCERT ORGANIST. 
at E. 17th St., New York, or 
32 So, Willow St., Mentelale, N, J. 











DELIA MICUCCI VALERL 
Sig. sy BONE 


Italian Vocal Specialist and Grand 
toire instructress, recommended by 
Hammerstein's celebrated tenor. 345 


MRS. RE GINA WATSON, 


SPECIALTY. ire work with Ceneert 
Pianists, and the of teachers. 
297 Indiana S Chicage, UL 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS, 
Geraldine Morgan, Director. 


Orchestral and "Cello Department, Paul Morgan. 
914 Carnegie Hall, New York 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuceini. 
1203 Carnegie Hall, New York City. 


CHESTER B. SEARLE, 

PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philome} Chorus, Hackensack. 

34 W. 44th St, New York. 


F LORENCE MOSHER, | 
PIANIST—INSTRUCTION, 


Certificated by Theodor I im 1894. 
The Mosher-Burbank Lecture 
Address: 137 East Seventy-third street, New York. 














JOHN WALTER HALL, 


TE ACEER OF SINGING. 
843-844 Carnegie Hal New York 
hone ae Columbus. 





AMY GRANT, 


Studios: 78 West ssth St.. New York. 
Voice Culture, Song and Speech, Dramatic 
a Studio Recitals Sundays in October at 
3.30. lectra” as a reading with the piane score, 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprane 
IR Dekel BUSICAL INSTITUTE, 


venue, Brooklya, 


ELI NOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor 
_ Telephone, 3949 Plaza 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 


ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. "Phone 3555 Columbus, 


MISS GENEVIEVE BISBEE, 

Leschetizky method. Advanced _ instruction. 
Kindergarten and graded classes, ing children 
the most scientific and newest methods of Music 
Study for Beginners. 

Studios: 38 East Soth St. "Phone, 6109 Plaza. 
CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 





749 Madison Ave. 











Brooklyn. 
133 Carnegie Hall, New York. 





ABBIE CLARKSON TOTTEN, 

‘ SOPRANO POLCESE. dla 
gageme vi 

i,” | tion: singers eek. ie popils anerte held at the 

Waldorf-Astoria. Studio 325 Central Park West. 

"Phone, 2602 River. 

THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

ott East 62d Street. 
rom the begianing. te the highest perfecto 
_—s He CARR Directors 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New Yor® 


DANIEL VISANSKA, VIOLINIST 


Returned from Berlin after gine years’ successtw 
concertizing and teaching, will ees cagagements 
~~ = limited number of pupils. 

488 St. Nicholas Ave., New York. 
Mondays. and Thursdays, 10 So. 18th St, Phila 














2B J. JEROME H: AYES, 
VOCAL INSTRUCTOR, 
Van Dyck Studios, Eighth Ave. and 56th St 
‘Phone, 594 Columbus. 
HANNA M. BODELL, 
VOICE AND PIANO 


Lincoln Santee Court, 
New York. 


ISIDORE LL UC KST ONE, 
THE ART OF SINGING. 
153 West Seventy-sixth 5t., 
Telephone 7493 Schuyler. 





New York. 


HERWEGH VON ‘ENDE, 
VIOLIN INSTRUCTION, 
ara West soth Street, New York. 
JULIAN WALKER, 
TEACHER OF SINGING. 
Pure tone. Artistic inter; retation. 
Residence- Studio, ss West 95th St, New York. 


ROSS W. DAVID, EE 
TENOR. 


Jean de Reszke M 
793 Carnegie Hall. 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m. 


807-808 og: ie Hall, 
"Bhone: 13:0 Audubee 





HERMAN 


Carnegie Hall, 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 


EPSTEIN, 
New York City. 





MUSIC 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus 
Ohio. Telephone, Automatic 2294. 


ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REPERTOIRE SPECIALIST. 


237 West gath St. 
JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Boston. 

ANNA E. ZIEGLER, 
VOCAL TEACHER. 

Normal Gem, Cosme Gos Private . 
Opera House Bullding). "Phone 1276 ‘hctropt 
MILTONELLA BEARDSLEY, 

PIANIST. 
149 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
a + rs ngedlba DE RESZKE 


CLARA SaRNETTA. 
SCIENTIFIC VOCAL INSTRUCTION. 


Doar igsonen, vege 
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VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s r d 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, Hew Tork 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 





MAX WERTHEIM 
Grand Opere Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Mme. FRANKLIN-SALISBURY 


Regs ng 
pe posh ee Ave., Boston. 
Opposite Symphony Hall. 





masters of Europe and America. Its superiority is 
acknow sriptiv all we know of Vy 5 

ive of the — and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and non sent upon applica- 


CARRIE L. 


M DUNNING 
526 Delaware Avenue Buffalo, N. ¥Y 


MRS. WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestnut Street | 589 Main Street East 40th Street 
én Eee | East Orange, &. J. Rew York 
» Thurs. and Sat.' Wed'’day. Telephone! Tuesdays and Fridays 


F ederce WEL De 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
Soe 1 West 34th Street, New York ai 


Naruat FRYER 


PIANIST 


Concert Direction: Mw HI. HANSON 
437 Fifth Avenue, New York 


UnMobY 


For Dates and Terme Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


Sea HALL, NEW YORK 
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EVENING ctor LD EACHERS 


Practical demonstrations of methods of teaching 
Interpretation Recitals. 
booklet. 


Send for circulars and 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Bullding, 
1425 Broadway 





Phone, 1274 Bryant 








= WARFORD = 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 39 Gramercy 














Harriet iF OSTE 








CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 


Theory * 


FRANK WALLER ‘<comanis! 


Organist Memorial Church of Christ 
‘Phone, Breze! 2361 62° Pine Arts Bidg, Chicago, Ill. 


WILLIAM JOHN HALL 


TENOR 
WR. and MRS. HALL, —Joiat Recital —SONGS OF THE ORIERT’ 
— 29-30, Musical Art Bidg., St. Louis, Mo. 











LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 

Mime. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN ISS: 
Instruction 
Soloist with Po Rn ~ Peihermeats 
and Boston Symphony 
Address: 144 Bast 150th St.. NEW YORK CITY 
MME, TROTIN 
Sixth on 1909-10 
LOUIS NORMAN CULLIS 
VOICE PRODUCTIO 


CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 

STUDIOS: Carnegie and Se Rhema Halls 

805 oom Hall Phone, 5410 River 
Mr. Cullis is a p oa of the ae College of 





Music, London, teaches the Old Italian 
(Nava) method, having studied this method under 
Bo uhy of Paris and Visetti of London, both Nava 
pupils. He is “ae equipped to impart it. 
Carnegie Hall. 

SS CONTRALTO 

Concert, Oratorio and Recitals 
MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


CUMOWSKA 





CONCERT PIANIST 
Masager: W. S. BIGELOW, 88 Bread Street, Bostes 
MASON & HAMLIN PIANO 


LIFFORD 
CAIRNS 
BASS-BARITONE 
Wel stayetie St., How York. 


FRAN- 


aso MALTESE 


Concert Violinist and Instructor 
Graduate Licee Musicale, N. Paganini, Genoa 
3 WEST 144TH STREET NEW YORK 


s.MADDEN 


S- BARITONE 
Concert, Oratorio and Recitals 


31 Decatur Street 
Brooklyn, N.Y. 


Mezzo Seprane Contralioe 

Concert, Oretorio, Recital 

181 West 105th St., New York 
Phone, 4182 Riverside 






















SKovéaard 


” Meio Teer 
Now Boo 





apes 


iFLORIO 


THE RENOWNED ITALIAN 
GRAND OPERA TENOR 


Eminent and Rec Authority 
= on Voice Placement 
r A erly weating vocal Instructor of Berlin. Perfect tone production guaranteed Training from 
beginning to perfection 
TEACHER of 
BGANI, the ere at Am rican grand opera tenor, Mme. Oriska Worden, Enrico Oromonte, Mme. Lilla 
Breton and ott ww appe are before the public in Europe and America 
so0P RANOS— Mn e. Clarence Hale, Mme Cc. B. Hulet, Grace Ryan, Kate Trevers, Marie Chad 
bourne, Josephine Lamb, Emily , oglass, Mme. A. Fengier, Mile. Evans, Lena Coplin, Lilly Heys- 
man, Mine i B. Patterson (of vence, Italy), Louisa Campeaan, Emily Carrodi 
TENORS—George B. Barker, eR vine rt Ford, Vincent F. Sullivan, Harry Hough, Beaswick, Harry H 
Spier, Clark, P. Krueger, Albert Wahi A. Savignac. 
BARITONES James Travers, Daniel M. Croucher, La Salle Nicolos Zan, C. J. Raff, John Black 
(Milan, Italy 
CONTR Aros Mme. Leon Wayave, Mile. Kenjown, Mile. Leah Abeles 


STUDIOS: 104 West 79th Street, New York 


Tel, 7662 Schuyler, 


Education from 


beginning to 
finish 





Send for Booklet 





Oable Address ‘‘Fioriel.”’ 





Results 
Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1900 


Ma28. A. M. VIRGIL, Direetor 


23 West 16th Street, NEW YORK 


Danish Danish Violinist 


king 
SS Auditeriam Bidg., Chicads 


20th Season 








= EDMUND SEVERN 


VOICE, VIOLIN, = 


STUDIO: 131 West Sth Street Phone: 2503 Columbus 





Mrs. HALL McALLISTER 


acher of Si 
MUSICAL MANAGEMENT 
407 Pierce usstdtne Becston 


carouie GARDNER CLARKE BARTLETT 





Assistant TONALITY Répétiteur 
WINGURN B. ADAMS CORA &. BAILEY 
Tel.. 8, 8. 3157 Plerce Bullding, Boston 


MARIE OLK sotos: 


SOLOIST 
Pupil of Joachim, Berlin 
3642 LINDELi. BLVD ST. LOUIS, MO, 


JESSIE F. SAGHS 


Piano Instruction, Accompanying, 
Ensem ble Playing, Coaching - 
124 Bast Si st Street New York 


MRS. CHARLES PARROW KIMBALL 
SOPRANO. 


Concert—Oratorio— Recital 
Elisworth Apartments, Pitisburgh, Pa. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


Send tor Specimen Programs 


Fifth and Broadway 


PIANISTS 


and Terms 


Hannibal, Mo. 





‘DUFAULT “222: 





2902 Cheiees 





MciINTYRE TRI 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
wi ADIMIR DUBINSKY, Ceftist 
NANS LETZ, Violinist 


914 Carnegie Hail, New York 





ARENS VOCAL STUDI 


308 WEST 56th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





Cc 


(AITCHEL 


TENOR 
Sele Managemen! 
WAENSEL and JONES 
1 EAST 426 STREET, SEW YORE 





EDWARD STRON 








TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 


PRANO 


= WEST 90th STREET 





ne, 8862 River 


Carnegie Wi hew } York City, 








Mu. QHRSTROM-RENARD 


Teacher of Voice in All 
its Branches 

444 Central Park West 
New York, N, ¥ 


LANKOW VOCAL STUDIO 


26 WEST 87th STREET, 


NEW YORK CITY, 


MRS. JANE GORDON 
ccessor ro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in her studios 





CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Groadway, ew York 
Telephone, 1630 Riverside 





ZrOG)| r4-0" 


: FINNEGAN 


I ww «ce 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
3167 BROADWAY 
6145-3, Morningside 





GEORGE SWEE 


ART OF OF Fg aay nae To FINISS 


PERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1424 Broadway, New York 


Witt Retera to New York, September 25 
Diction ja English Itailen, french and German 





FRED’C MARTI 


PERSONAL ADORESS 
5 West 124th Street 


Telepnene, 485 4058 Borsieg. 


o— BASSO——o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 








‘TURNER-MALEY 


SOPRANO 
ADDRESS 
be: West 196th St, New York 
Phoac, 2920 Audubon 








Seabees 


Or 
woursoun Wael, 1 West 34th St. 
Personal Address : The Mayfield, 16 East 10th St. 

fear Fifth Avene 


’Phone, 208; Stuyveeant 









APOLIS CONSERVATORY #% MUSIC 


_ Modern Language 


Music :: The Speech 4 Arts 
Miersch 
Fanon M. ‘Cawley VIOLIN- “Hee 4" — 
ae in SPEECH ARTS— 
fe: ||} SUNGING—Ms. Lovie F. Hasanaer Mr. Charles Williams, 4. 8 


tsochere of the ane et The largest and most cx 
Py ep pe! eres an 
cung Ladies. EDGAR M. CAW 


Middle “West Remdence epertment ‘ton 


WLEY, Director, 430 N. Mer’ dn St. Indianapolis, Ind, 
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The Oldest in America 
Tie Best in the World 


RRepeeesecare prea 











STEREO EELELCCATURUUUURE A LUHEE CEU CU a EL ete ee cee eerereretreEEES " 











CHICKERING & SONS. 


ESTABLISHED 1823 




















STERLING Zaes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND- 1907 


Nat so short as to sacrifice tone 





qualities, but as short as scientific scale drawing allows, 


: Short but not too short, 


EMERSON PIANO CO., Carcace 


GRAND 


In other words 





PRITF ANAGO) [MF OA 


OLD“uNEW 
a =6VIOLINS 
ITALIAN STRIN 


SOHN FRIEDRICH& BRO. 


sive STALE »MAUCO rel 0 w 


ESTABLISHED 
IN 1883 


TRICE YORI 15700 
VIOLIN STRINGS 





Elocution 
Location ideal with respect to 
ndings. The finest and most com baild- 
foge ae voted to music in Amerion. iislaod resident soadeate 
may enterat any time, Illustrated Catal 
. MIses CLARA. Sao 
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and “Bohéme” were not only great artistic but also very bril- performance of the “Tannhauser” overture. His reading 














liant society affairs All the disquieting reports of last of it is quite different from Nikisch’s; no one can bring 
spring about his throat trouble had not the slightest i ut that incense-laden, heavy, sensual, Oriental atmos 
fluence on the attendance; on the contrary, the demand phere of the Venusberg music like Nikisch. Strauss has 
for seats was greater than ever and far exceeded the the poetry and imagination of Nikisch t, never 
supply. His voice has lost nothing of its wonderful theless, his r of the overture was fiery and im 
qual and sonority It is still a voice f molten gold pressive l ft { 1 was th . sy 
and his singing of the part of Don Jose made a powerful phony, which Strauss read 1 grand manner l 
impression. Emmy Destinn at the last moment stensibly solo was sung very well by Kirchoff ) c ¢ 
Owing to an indisposition) renounced the honor of sing was rather weak 

i Carmen to his Don Jose Frances Rose took her RRR 
place, giving a most excellent delineation f the role Dr. Otto Neitzel greatiy enhanced 1 prog! {fa song 


However, on a Caruso night there is little interest in the recital given at Scharwenka Hall on Wednesday by the 



































cast aside from him. Why does not one f the local Parisian singer, Marie Louise Debogis ' la zy he: 
managers engage Caruso for a concert at the Philhar- accompaniments. When a Neitzel plays the pi i 
monie He could draw packed ises there for a whole companiments of a singer, one may rest assure that 
week inger has something perior to offer; and this proved to 
neRe be the case Mile Debogis possesses a soprano voic 
Augusta Cottlow’s Berlin debut, wl ir it the of beautiful quality and unusual charm. Moreover, aside 
Morz Sr., 36, ' third symphony concert of the Bliithner Orchestra under from a certain wavering in the upper register re 
Beatin, W., October 23, 1909. } the leadership of Joseph Frischen, of Hanover, w ’ vealed excellent schooling. I heard her in a group of 
Willy Burmester gave the first of his three Berlin con- unusually brilliant and successful one Contrary t 5 German songs by Schubert and Brahms. Her p inci 
certs of this season in the large hall of the Philharmonie tom, the distinguished young American pianist chos« ' t ft G 
on Thursday evening, meeting with his accustomed enor- her entree in the German metropolis a work that is ge: tation of the lieder, although not Te ic, was inter 
mous success. Now that Sarasate is dead, Burmester is erally eschewed by pianists for first appearances, namely, esting and nvincing. Neitzel accompanied like a dream 
the only violinist aside from Ysaye who can venture to the Liszt A major concerto. Nevertheless, Miss Cottlow’s following the singer in her every mood with wonder 
give concerts of his own in Berlin’s largest music hall. su a most emphatic one and it certainly was well ! ent 
In fact, he is the only violinist living who relies almost merited, for she displa ' r interpretati 
entirely on giving his ow1 meerts all over Germany; . nner 
nd everywhere he is greeted with full houses. In t 
Emeric von Stefaniai, t brilliant young Hungarian : , 
pianist, Burmester has an exceedingly able assistant. The 
vO artists opened the program on Thursday with the . 
Beethoven C minor sonata, of which they gave a beauti r " 
ul, noble reading In the idagi especially the great vio , 4 
linist quite excelled himself, playing with incomparable . 
readth of phrase and depth of feeling This C minor ‘ 
nata is great favorite of Burmestet nd it suits him g 
t , pert tion He re ud t ‘ mr st m mm nt very dra ‘ ‘ 
matically and with astounding urn Parts were : be ‘ 
brought out with a wonderfully subtle touch, and then again 
played with remarkabl phasi 1 ess. Bur - ie 4 
mester’s playing is always fu f light and shade and is iia ol 
never monotonous. With that peculiar charm and puis , \ . 
sance he brings out sforzanti! A lofty order of musical ‘ 
intelligence is revealed it ervthing he loes yet his - 3 
laying is by no means merely intellectual e shows real nar 
ind deep emotion, although | hors all sentimentality a n 
lhe sonata was followed rousing performance otf . si - 
th. Bruch G minor concert Burmester took the Vor f 
spiel at a lively tempo but he gave it with great dramatic , - 3 
tervor and with wonderful energy of accent. How beaut af = sitles ‘ : 
lly and how touchingly he ing in the adagio! His aay 4 
newly found friend, that wonderful Stradivarius violin : 
which he has lately acquired, in his hands gives forth almost er 4 “ 
iman ton Burmester t the naie at breakneck . ‘ P . 
pace, playing with amazing dash and brilliancy and at the . ; p 
same time bringing out every note with astonishing clear P : 
ness \ group of charming old novelties which the violin : 
ist himself unearthed and arranged for his instrument ‘ . ; 
met with unusual approval. The pianist was also loudly : 4 ; oh 
ided after admirable performances of the Dohnanyi fy ~ ni * ; : ~ 
rhapsody and Liszt’s tarantelle “Venezia e Napoli.” Bur AUGUSTA COTTLOW mt Maced oe Vic a "ae 
mnester brought the program t 1 lose witl in exceed fe ie ‘ ' . : 
ingly brilliant virtuoso rendering of Wieniawski’s “Faust” Work admirable pianists cai a art tx sos oe : 
erture It was a Caruso night and at the Royal Opera The young artist has a wonderful sense of rhythm and yet Gy, # _ oie , 
re rkable scenes of enthusiasm were being enacted, but She plays with a great deal of freedom 1 wit ver di ctie. 
the demo tions at the Philharmonie in approval of ¢ffective rubato. Her technic was brilliant and | hed Among other impor 
Siscaneiad \ ae ime asia impressive to a remarkable degree and her tone was f wind and is impossible for , 
ee inging. She produces a legitimate and b tiful pian Ave Feet d brief report ' . ¥ 
Bir quaintanc f exceptionally gifted young vio- tone Her interpretatior f the concerto revealed Sit ree Boh str f f , M 
linist w nade at the Singakademie last Saturday even- perior order of musicianship 1 a fine s f balance Reger ew quartet tw 
ve. This was Harry Weisbach, a young American from 4nd finesse All in all, it w i superb performance th it, f ved { th oS ror C wit 
New York and a pupil of Carl Halir, who made his de and Miss Cottlow won for herself according to Berlin the assistance of Arthur Schnabel, pianist 1M e 
but with the Philharmonic Orchestra under the leader- ‘standards a place in the very front rank of women p muble ba which 1 ry different imy . 
» of his instructor. His program was made up of the ‘ansts. Joseph Frischen also carried off a large share of luard Risler’s pia recital the large hall of 
Mozart D major, the Brahms and Ernst F sharp con- the honors of the evening. He conducted Tschaikowsky’s harmonie he played a Chopin program, and while = 
certos. This was a difficult program, calling for a di- “Pathetique’ symphony, a “Scherzo Capriccioso” by formed, pianistically excellent, the sei . 
versity of treatment such as only a versatile and ma- [Fvorék and Weber’s “Freischiitz’ overture Frischen which in e four ballads and the F moll f 
ture artist could command Weisbach proved equal to gave a very edifying reading of the symphony, interpret revealed tl great weal : ; , 
it in every respect. He played the Mozart concerto with ing it with imposing breadth f conception and with warmth t her se 1 concert, g ; 
grace and with exquisite finish and he gave a thoroughly Passionate intensity. He was thoroughly en rapport P Vt ler Dr. Kunwald eaten 
tisfactory interpretation of the Brahms. His ideas of the work and the Bliithner Orchestra under his baton excellent renditions of Bruch ~ sh” f 
the work are lofty and thoroughly in keeping with its Played better than it has any time thus far this season Mendeis ' neer j rtini re at 
itents, while his technical command is such that he nar red an emp! ess, enhancing tl 
coped with its great difficulties with ease and assurance ‘he program of the second pair of concerts of the Ber- on made at her recent debut A 1 recital by M “ 
He draws a beautiful, soulful tone from his instrument lin Royal Orchestra under Richard Strauss comprised the Zadora, given esday at Bluthner Saal, wa 
ind plays with a great deal of warmth. No greater con- “Tannhauser” overture. three movements from Berlioz’ tere Zador a pron t p fB 


trast could be imagined than the Brahms and Ernst con- “Romeo and Juliet” symphony and Liszt’s “Faust” sym- bie tech =. spealicetee t -_ 
certos. The latter now is rarely heard While in the phony. Thus a consistency of style was maintained and # high order 
Brahms we heard in Weisbach the thorough musician and the concert formed an agreeable contrast to the first of 
artist, in the Ernst we heard a brilliant virtuoso. The these symphony evenings, which brought us a strictly Dr. Carl Much rated nstiet rthd Cause 
dificult thirds and octaves and other technical intricacies classical program. I once heard Strauss conduct these Being of a very retiring position, M ee tows 
in which the concerto abounds were overcome with sweep- three same movements of the Berlioz symphony in Weimar the day in order to escape all de ! Bort 
ing boldness. It was a very propitious beginning of the more than fifteen years ago and his interpretation has Wiirzburg on October 22, 1850, Muck re 
young man’s career not changed very much since then. The work was in- musical but an a 
nene terestingly and beautifully read and the delicacy and fine- -paratively late age that he decided to make music hi 
This has been a Caruso week and the great tenor’s two ness with which the “Queen Mab” scherzo was rendered tion. He studied in Leip both at t ervatory & 
appearances thus far at the Royal Opera in “Carmen” challenged admiration Strauss also gave an impressive at the university. He began his career a conduct 
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n, Graz By the time he had 
capital he was recognized as a 
ability. He led the first 
“Gotterdammerung” at 
where 


and Prague. 


in 
RP 
dD 


ohemian 

on of unusual 
Siegfried” and 
of 1892 he was called to Berlin, 
one of the leading conductors of the 
ame year he was also engaged to con- 
Bay and he has led this work 

1906 and 1907, having been granted 


ence by Emperor William, he, as is 


reuth 


he Boston Symphony concerts. He 
as conductor in Lon 
Conti- 


great succes 
fA 
ladrid 


his career, 


and other important 


while at Gratz, he 
Portugall, a burgomaster of 
has since lived very happily 
nme 
innounced that it will be impossible 
called 


So far 


which is to be 
1912. 
preparation, al 


ope ra, 


ior pr duction before 
hirst tages of 
usily engaged on it during the 
ind airy 


the gruesome 


irmisch, Its light nature 


t contrast to 


promises 


themes that 


and “Jlect 
nme 
“Izeyl,” will be 


Theater on 


Gura, 


given its 


opera 
Hamburg Stadt 
with 
sing 
acts with 
lia 600 years before the 
Rudolf 
rench by 


of Hermann 
Edyth Walker 
drama in three 


will 


Lothar 
Armand 


over 


written by 
n the | 
[he 


nestral 


opera has no 


interlude before 
opens with a serenade, 
Il Duft und Susse,” 


yack, revealing a public 


perforn 
during which 
square in 
impetu- 
the 


1 beautiful courtesan, 


1 prince’s son and a man of 


has been de 
Y ogi, 
In the sec 


prince, who 
the 


ruling 


eachings of prophet gives 


the wilderness to preach 


him to his desolate retreat in the moun 


to tempt him with 
the 


converting 


seeks 


of the world; victory, 


ceed in the 
Izeyl in her 
to the 


is determined to live 


ct di ( loses 


treasures poor, for 
and 

Then Scynda again 
and 


back 


driven to 


his attentions pro- 


tries to turn her from 


peration she is 


lls him, not knowing that 


was next in line 


flow follows a short 


the 


! dra 
| the fourth 


intensely 
ind last scene 


lit fore where Izeyl, condemned 


torture arms of her 


their 


, expires in the 
pouring out hearts 


said to be 


music 18 quite 
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in keeping with the text and is throughout highly dra- 
matic and emotional. 
anne 
Helena Lewyn, the young American pianist, will give a 
at Beethoven Hall on November 22. Her pro- 
gram witli include Liadow’s variations on a theme by 
Glinka, the “Waldstein” sonata, the Chopin B flat minor 
sonata and works by Brahms, Schumann and Bach-Tausig. 
ee 
other day had this to 
voice: “It is incredible to me how the public can still be 
ubt as to whether the reports which were circulated in 
the press last spring concerning my voice true or not. 
lo be sure, I asked whether it 
be beneficial to stop and they answered 
that it would not hurt me, at any rate, to rest for a while. 
After one 


should be 


recital 


Caruso the say concerning his 
in de 
are 
would 


several physicians 


inging for a time, 
incessantly for such a rest 
matter of cours I 
for 


has worked years, 
considered necessary, aS a 
followed the advice given me and did not sing at all 
Now I feel that | 
that I would 
at least a 


to the 


am In perfe ct con- 


lose my voice 


two months 
dition. The 
if [ did not rest for 


nearly 


report completely 


year was simply ridiculous 


I have proven this public by my singing in Ostend 


ind in England and now again here in Berlin. From here 








THE RUSH FOR CARUSO TICKETS AT THE BERLIN ROYAI 


OPERA 


I shall go to New York, where | have contracted to sing 
eighty times.” 
aneRe*e 

The Stern Conservatory will give its first public pupils’ 
concert tomorrow afternoon at Beethoven Hall. The pro- 
consist of the Bach variations in A _ minor, 
Fri. Irma Weile, a pupil of Martin Krause; four 
songs by Brahms, rendered by Frl. Hedwig Kaiser, of the 
Prof. Selma Nicklass-Kempner; the Bee- 
110, played by Fri. Irene Frei 
Bertram; the Bach 
Emil Bohnke, a pupil of Alex 
ander Fiedemann; “The African,” by Fri, Tilly 
Schmidt, a pupil of Nicolaus Rothmuhl; variations 
theme by Handel, by Frl. Martha Schaarschmidt, of 
James Kwast, two songs from “Madame 
Butterfly,” by Frl. Martha Roeseler, of the Frau 
Prof. Nicklass-Kempner. 

nner 

told of 


Bologna, 


gram will 


played by 


class of 
thoven A 


mann, of 


Frau 
flat 
the class of 


sonata, op 


George cha 


conne for violin alone, by 


aria from 
piano 
ona 
and 


the class of 


class of 


An amusing anecdote is Mozart's experience 


the 


founded in 


whose academy was 
seventeenth century 


the Via 


and they worked in- 


Meistersinger of 
the 


palace on 


with 
that city in and still 
the old 


concert was given in 


exists today in Guerrazzi 


Their first 1666 


contrapuntal studies, ete, under 


Maffei 
youth of 


with fugues, 
Martiri 


Cone 


dustriously 
the 


of tame 


masters and attaining a high degree 


day a pale fourteen applied to 


Martini, who was then the 
leader of the Meistersinger of 
Bologna, for admission to the 
school. This young aspirant 
for musical guidance who was 
no other than Wolfgang Mo- 
zart, given as a theme an 
antiphon, on which he wrote 
melodies that set at naught all 
the rules of the academy. Mar- 
who took a liking to the 
put Mozart's composition 
in his pocket and, taking a 
fresh sheet of paner, himseif 
the theme in 


was 


tini, 
boy, 


wrote con- 
formance with the rigid rules 
of the school and gave it to 
the But the Mastersingers were much 
disappointed when, 1770, Mozart was ad- 
mitted to the academy, saying that his attempt at composi 
tion did not show talent of a high order. 


a 
LOUIS SPOHR, on 


died fifty years ago, on 
October 22, 1859. 


Nho 


youthful composer. 
on October 9, 


nRre 


On the same day that Dr. Muck was ushered into this 
world at Wiirzburg, Louis Spohr, the greatest of all Ger 
name is otherwise indeli 
bly written on the pages of musical history, died at Cassel 
1784, just fifteen 
days after his great contemporary and rival, Nicolo Paga- 
first saw the light of the world. Two greater con- 
trasts than these two men could not be 
nini, the brilliant, dazzling, cometlike apparition, overawed 
the for favor he 
the German, the serious, dignified, deep artist, appealed to 
the connoisseurs and cultured musicians. Both left 
indelible footprints on the sands of time and both deserve 
all the credit that has been given them. Spohr, both by 
precept and example, exerted a tremendous influence on 


man violinists and a man whose 
Spohr was born at Brunswick on April 5, 


nin, 
imagined. Paga- 


masses, whose made a high bid, while 


have 


violin playing and violin composition, and in fact on com- 
position in general. The greatest musicians of his day 
of him, and even Richard Wagner, after 
Spohr had produced “The Flying Dutchman” at Cassel in 
1843, where he was then conductor of the Opera, in a let- 


stood in awe 


ter written to the great violinist displayed a sense of grati- 
tude of which in later years he seemed incapable. Spohr 


was not only a great violinist of the classical school, but a 


powerful personality. His art was his religion, and similar 


traits of character among violinists have since been seen 


only in Joachim. 


Mr. Raymond Duncan, who in company with his wife, 


a Greek, for 
to the study of Grecian folk music, 


himself 
folk 
the 


has seventeen years been devoting 
believes that the 
songs of this descended from 
of the 
the 
in an article in the 
the work of 
posers but the gradual and natural musical development of 
Different parts of the folk 
of different characters, as the lieder of mountaineers, 


of the shepherds, of the farmers, 


are directly 
If this 
existing 
“Musical 
individuals or 


country 
correct, we have 


He 


that these lieder are 


music ancients view is 


in them oldest forms of music. claims 


Times” 
the creations of 


not com 


centuries, country have 
the 
and Duncan has set him 


songs 


self to gather these together. Singing and dancing seem 
to be the most natural modes of expressing their emotions 
among the Greeks; they 


day play, at their worship, at wedding ard at and 


sing at their work, at their holi 


funeral, 
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har- 


The 


mode of 


they dance as naturally as they speak. innate 


mony between their lives and their expressing 


life’s various phases in music would denote that this gift 
has come down to them from the distant past and that 


their simple songs have been woven into the history of 


Z littl 


the race. 
The 
Pillnitz, 


house in that charmit spot, Graupa, near 


where Wagner completed “Lohengrin,” which 


a Wagner Museum by 


the Wagner Society, must soon disappear unless 


was two years ago converted into 
the sum 
of 40,000 marks is forthcoming to buy the property, for 
the estate on which it stands is 


The Lohengrin 


now for sale for building 


full of 


the world have 


purposes. house is mementos of 


the master and tourists from all parts of 


visited it to pay homage to the memory of the composer. 
Mme. Cosima Wagner is much interested and has her 
self been planning a visit to the museum. If it is im 


use, the museum will be removed 


possible to secure the h 
to Dresden. 

nner, 

Last Saturday afternoon in 


Hert 


musical 


the spacious salons of 


ind Madame Kirsinger a varied and pleasing 


program was given for the entertainment of their guests, 
Prom- 
Secret 


li 


including vocal and piano selections and recitations 


ing artists was rau Maria 
Mme | 


tinguished Dutch vocal teacher, who delighted 


inent the assist 


among 


eS-Speet, the dis 


van Eyken, the gifted pupil of 


I 


her hearers 


with songs by Wolf and her brother-in-law, the famous 
song composer ArrHuR M. Aneut 


jonas Pupils in Demand. 
From the Berli ! 
What a potential factor 


( tinental T ] 


musical life of Germany is sh own numerous 
with the 


fy5] 


il appear 


concerts, recitals, appearances as soloist leading 


and by the ever 
No less 


will be concertizing this season tn 


orchestras, increasing success 


inces of his artist pupils than ten Jonaas pupils 


(rermany; nor are these 


oncerts private little affairs, or insignificant concerts in 


little “one horse towns,” but public apearances with the 


orchestras of this country, as well as recitals in 


Toremost 
the times in 


Elite 


Jonas himself will play five 


at the 


cities 


largest 


Berlin this season, his first appearance being 


Philharmonie; he also gives 


Hamburg, Amsterdam, etc., and will 


concert of December 3, in the 
recitals in 


Vienna, 
with some of the best German orchestras 


“ert 


be soloist 
he 
Che 


ments for 


following list of some of his pupils’ cor engagt 


the season 1s both of interest and of 


present 
signihcance 
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Hanover, De 
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yhony Orchestra; Darmstadt, November 7, 
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f, soloist with Symphony 
ch, February piano re 
t 
Win 28, soloist in Symp! ‘ 
ter Mik y; Ber 
Ye © nbe 8S . ist 4 ar ‘ 4 t P ha Y « ) 
tra; Leipsic, De nhbe s ist Philha ) concert 
Sy hony Or H December 2 ist with 
Leipsic Winderstei Orchestra t Gérlit December 
= ist with Symphony Orchestra; Breslau (date pending), 
soloist S hony Orchestra; Berlin, Marh 5, recital 
Bechste S Vie a and Dres citals, during Janu 
ary ates eT ing 
Lotti Sct (of I 1 Le c, Nov t 2, with Symphony 
0 estra, Kape ter W r Breslau, December 14, 
> st with Phil mc Orchestra; Forst, Octe 5. 8 s 
" Ss y O s I I y 2 with Ph 
Orchestra, Kapelin Kunwa Dresden, N 
Rup iH burg, Be t tals. 
I Huet r f Seatt I t pot neert 
P o estra t $s il Symphony 
cert of I soloist in Philha 
t it > ph y Urct i wit Sy 
y U stra Lope : wit » U s 
tra ates a g ( nhag« he \ a 
Dresd 
S ( Sa Lak ( B ‘ 
Oo est soloist w ! Oo 1 
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Schumann-Heink Opens Season in Wilkes-Barre. 


Wit«es- Bare Pa November 5, 1900 

One of the largest and most impressive audiences eve 
ussembled in Orem Temple was attracted there Wednes- 
day evening of last week, when the musical season in 
Wilkes-Barre was opened by Madame Schumann-Heink 
So much has been written about her art and personality 
that one feels more need not be said A more enthusiastic 


grected an artist in th 
ted of 


delighted audience never 
Madame Schu 


ups of 


and 


town nann-Heink’s program con 
by Mendelssohn, 


s, and a last group by English an 
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Brahms, ] 
gave the 
Men 
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\merican composers As encores the contralt 
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agement of 
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QUEBEC MUSICAL NEWS. 


Qvesec, Canada, November 1, 1909 
rhe first concert by the Quebec Symphony Orchest: 
took place October 4 This concert was a spec ial on 


given im connection with the First Plenary Council of 
Catholic Bishops of Canada, sitting at Quebe: The pro 


ircumstance, ” 


gram was as follows: March, “Pomp and ( 
Elgar; andante cantabile, Tschaikowsky; chant humor 
esque, Ischaikowsky B minor symphony (unfinished) 


Schubert; “Les Erinnyes,” suite d’orchestre, Massenet, and 
Valse de Concert,” Vezina. 
ne 
Eva Mylott, the Australi 


October 6 and delighted a 


n contralto, concert 1 





gave a 
this city large and fashionab! 


audience. Miss Mylott came to Quebec much as a stran 
ger, but her superb voice won the hearts of all Her pro 





gram was an elaborate on She sang in Italian, Germat 


French and English Che supporting artists were Mary 


Maroney, pianist, and Dr. Frederic Nicolai, a 


who is now a resident of Toronto The 


Crenevieve 
Belgian cellist, : 
I ‘rt Direction J 


concert was under the management of Conc 


A. Gauvin., 


RRR 


Quebec Symphony Orchestra will open its regula 


series of concerts November 17 at the Auditorium 
soloists will be I s¢ Ormsby, soprano, from New York. 
and Madan G lay, an English violinist (a pupil of 
Wilhelm who is now a resident of this city. having 
arried H. R. Goodday, one of Quebec's leading lumber 


After a few years spent in Paris with Mary Garnier, la 
f the Opera ( j Madam Fafard-Drolet has re 
rm to ti ty She gave a concert which was at 
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“Her pertormanrce of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” — (London 
Daily Telegraph.) 


“Seldom indeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS."* 
—(London Daily Telegraph) 


“Her playing is refined, and she is plainly a musician 
of rare accomplishment "—(London Daily Graphic.) 
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ind has made a 
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The Wagner Mondays and the classical Fridays have at- 
tracted much interest, and there was a performance of 
Smetana’s complete “My Fatherland.” Several of the 
members of the orchestra have appeared as soloists, while 
two members have been heard as composers. Twenty- 
three soloists made “first appearances”—namely, fourteen 
vocalists, three pianists, two cellists, three violinists and 
one organist. In addition to these newcomers there was 
a long list of well known soloists, many of them having 
appeared for several years at these concerts 
Rene 
reappearance of Pablo Casals at the second of the 
ical concerts last week was an event of importance. 
Some years ago he played in a series of recitals with Har- 
id Bauer in London, but has not been heard here since, 
His playing roused great enthusiasm and it is hoped that 
he will again favor this city with his presence. 


mere 
Horatio Connell has been singing in Edinburgh and the 
provinces during the past week. ‘As arranged now he ex- 
pects to leave London on the steamer Minnehaha, Novem- 
ber 25, for New York 
few days to consult with his manager he will go to his 
former home in Philadelphia to spend the Christmas holi- 


After remaining in that city for a 


days with his family \lready a number of engagements 


HORATIO CONNELI 


ssing the Grindelwald Glacier in Switzerland 


have been booked for Mr. Connell, one as far West as 
Sacramento, Cal 


large Philadelphia societies, and it is probable that he will 


Naturally he will sing with one of the 


give his own recital in New York. But all these plans are 
in abeyance until he reaches the other side 
nRe 

The Delle Sedie School of Singing, Limited, is just 
about to enter upon its second year, and already there is 
found the necessity of having a larger place in which to 
hold the auditions, lectures, etc., conected with the school 
work. The Broadwood rooms have been engaged by the 








school for the following dates during the winter:. Decem- 
ber 2; January 13, 1910; February 10, April 14, May 12 
and June 30. On the December date Mrs. J. Edgar Rudge, 
the managing director of the school, will give a short 
sketch of the life of the great maestro, Delle Sedie, and a 
brief résumé of the work of the school since its organiza- 
tion in 1907. Last season the public auditions, lectures and 
other functions were given at the school, 12 Hill road, St. 
John’s Wood, but it was found impossible to accommodate 
all those who wished to attend. This year it is proposed 
to extend the public work by giving scenes from operas, so 
that a hall has become an absolute necessity. Mrs. Rudge’s 
lectures last year were on the history of music and were 
of great value; they attracted large audiences, and the 
illustrations by the pupils of the school were valuable as- 
sistance to the lecturer. The weekly private auditions will 
be held as usual, either at the school or at the residence of 
Mr. and Mrs. Simon. The first of these for the presem 
season took place at Mr. and Mrs. Simon’s home on Sat- 
urday evening, October 23, when the following program 
was presented: “Donna vorrei morir,” Tosti; “Requiem,” 
Sidney Homer (charmingly sung by Herbert Deighton) ; 
“Evening Star,” Wagner; “Quand paggio,” “Il Barbiere,” 
sung by Oscar Peppercorn, whose fine baritone voice is 
developing remarkably well. Messrs. Deighton and Pep- 
percorn also gave an excellent rendering of the duet from 
Rossini’s “Cenerentola.” John S. Flanagan, a young Amer- 
ican from Holyoke, Mass., was heard in “Songs My 
Mother Taughi Me,” Dvorak, and “Io son Lindora,” from 
“Il Barbiere.” Mention has previously been made of Mr 
Flanagan and his singing. He has a fine tenor woice of 
beautiful quality, a voice that is full of sympathy. Cath- 
erine Méra gave the two arias of Amore from Gluck’s 
“Orpheo.” Miss Méra has a voice of excellent quality and 
shows much talent for operatic work. Mr. Simon con 
cluded the program with a group of songs in his own in- 
imitable manner. And thus happily and satisfactorily is 
inaugurated the second season of the Delle Sedie School 
of Singing. 
nure 
Gertrude Vania, better known in America, and particu- 
larly in Boston, under the name af Gertrude Rennyson, is 
singing in London at Covent Garden with the Carl Rosa 
Opera Company. It will be remembered that she has re- 
cently made a success on the Continent in operatic roles, 
and this success she is repeating in England. On Sat- 
urday evening the opera was “Il Trovatore,” in which 
Miss Vania sang the role of Leonora. Her fine singing 
charmed her audience, who were very liberal with ap- 
plause whenever occasion offered. Walter Wheatley was 
Manrico, and again established himself as a favorite. 
mRR 
Szigeti, the young Hungarian violinist, has been invited 
to play Hamilton Harty’s new violin concerto, at the 
Budapest Philharmonic Society’s concert on December 20 
Szigeti introduced this concerto in London last year. At 
Szigeti’s own recital this week he will play a newly dis- 
covered larghetto by Handel for the first time in England. 
mre 
Prior to her departure for America, Iona Robertson 
gave a farewell recital last week, in which she appeared 
both as a vocalist and a reciter. 
RRR 
A large audience and great enthusiasm at the first Sun- 
day evening concert of the London Symphony Orchestra 
at Covent Garden emphasizes the fact that there can a! 


ways be gathered a large following for concerts of good 
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the prices are popular. This has been par- 
of the Sunday concerts, both afternoon and 
are held in various halls in the city, and last 
no exception to the rule. The “Leonora” 
overture, No. 3, the overture to “Rienzi,” a couple of 
from “Idomeneo,” the “Pathetic” symphony and 
some songs, made up the program, which was one that ap- 
pealed to all music lovers 


music, where 
ticularly true 
evening, that 
evening was 


dances 


That it was appreciated by 
those present was amply testified by the hearty applause 
after each number. 

RnRnre 

At the Chappel] ballad concert last Saturday afternoon, 
Walter Hyde, who is a newcomer at these concerts, made 
a great success with “Rosamund,” which he introduced at 
the first Ballad Concert a fortnight earlier. 

RRR 

The Misses Sassard again sang some charming duets at 
the last Chappell Ballad Concert. This will be their last 
appearance at this series previous to sailing for America 
As usual when they are in London they have been in great 
demand both for public and private affairs, and they lead 
very busy lives. These sisters are great students and are 
always at work on new duets and songs for their recitals, 
they are ambitious, never quite satisfied, and always mak- 
ing progress to greater heights. 

RRR, 

As usual, the Stock Exchange Orchestral and Choral 
Society will have three concerts this winter, the first in 
December, followed by the second and third in February 
and April. 

nae 

Busoni is to be the soloist next Saturday afternoon at 
concert, when he will play 
At this concert will 


the Queen’s Hall symphony 
Mozart’s piano concerto in D minor 
be played for the first time in any concert room Max 
Bruch’s new suite for orchestra and organ. 
nRre 
Pachmann announces that he will say goodby to London 
“for a considerable time” at a recital next Thursday af- 
ternoon in Queen’s Hal! Che program is entirely Cho- 
pin, the “Funeral March” sonata being included. 
nRe 
There will be twenty concerts in the series of the fifty- 
Hallé Orchestra at Manchester this 
Dr. Richter being the rhe 
these occurred last week. Busoni is the pianist for the 
second concert, when he will play the solo part in Bee- 
Walter Hyde is another 


second season of the 


winter, conductor first of 


thoven’s concerto in C minor. 


of the soloists announced 


RRR 


Norman O’Neill’s overture, “In Springtime,” was per- 
formed last evening at the Liverpool Philharmonic So- 
ciety’s concert. Next month it is to be played by the Scot- 
tish orchestra. 

RRR 

It is now proposed to give an operatic season in Edin- 
burgh from late in February until the middle of March 
Two complete cycles of Wagner’s “Ring of the Nibelungen’ 
will be sung by the Carl Rosa Company, with special so 
loists who have appeared at the season of German opera 
in English at Covent Garden. 


RRR 


The similarity of musical conditions 
the lecture that Hermann Klein 


in London and New 
York was emphasized by 
when he promised to tell the 
nothing but the truth.” New 
dealt Mr. Klein having 
and most, if not all, the mu 


gave on Monday afternoon, 
“truth, the whole truth, and 
York was the principal city with, 


lived there for seven years 


THE MUSICAL COURIER 


sical peculiarities of that city are echoed in London. 
[here was a good sized audience, which included many 
Americans, many English people who have either visited 
America or hope to do so some day, and many musicians. 
Among those noticed were Liza Lehmann, Kirkby Lunn, 
Edith Clegg, and all the musical critics of the daily pa- 


1! 
well 


pers, as as many of Mr. Klein’s personal friends 
rhe lecture is soon to be issued in book form. 
RRR 

Ysaye’s first violin recital is to take place this afternoon 
at Queen's Hall. The program has been altered slightly 
from the one first announced, and will open with Handel's 
sonata in A, followed by Bach’s concerto No. 2, in E, for 
solo violin, piano and organ. ‘There is a group of Vitali’s 
chaconne for violin and organ which is repeated this year 
request, and “Poeme,” by Chausson. Three smaller 
are also included in the program 


Katharine Goodson’s reappearance in London with the 


by 


pieces 


London Symphony Orchestra on Monday evening was the 
ccasion of an enthusiastic reception for the young pianist. 
After the playing of the Liszt concerto in B flat, Miss 
Goodson was called out half a dozen or more times, cries 
of “brava” 

On 


being mingled with the warm and hearty ap- 


piause 


Thursday afternoon Miss Goodson gives her 


ywn recital at Bechstein Hall. 
RRR 
Godfrey Nutting has arranged for a recital of his own 


compositions on Thursday afternoon of next week He 
will be assisted by Mrs. Mackenzie Fairfax, Hubert Bro- 
milow, Joska Szigeti, with Hamilton Harty and Easthope 
Martin as accompanists. Mr. Nutting is again in town for 
the winter and is located at his former residence in Bryan- 
ston street 

RRR 


In honor of Sir Hubert Parry, director of the Royal 
College of Music, a dinner was given on Monday evening 


at the Author's Club, and after the dinner Sir Hubert 
read a paper on “Music and Democracy.” 
Rae, 
CONCERTS OF THE WEEK. 


Monpay. 
“" 


Lon 


" Covent Garden 





en 


lon Symphony Orchestra's concert, Queen's Hall 
“Truth About Music in America,” lecture by Hermann Kicin 
Organ selections by R. Goss-Custard, Brixton Independent 
Church, 
Tugspay. 
“Lohengrin,” Covent Garden 
Szigeti and Anita Sutherland's violin and vocal recital 


Grace Smith’s piano program. 
WEDNESDAY 

“Tannhduser,” Covent Garden 
Ysaye’s violin matinee, Queen's Hall 
Marjorie Wigley’s piano recital 
London chamber concert, R. S. B. A. Gallery. 
José Gomez's violin program 
Classical Concert Society. 

TMURSDAY 
Garden 


“Faust,” Covent 


De Paehmann’s Chopin matinee, Queen's Hall 


New Symphony Orchestra's concert, Queen's Hal 
Katharine Goodson’s piano program 
Cello selections by Felix Salmond. 
Broadwood concert 
Faipay 
“Tristan and Isolde,” Covent Garden 
Liza Lehmann’s “Twilight” concert 
Walenn Quartet 
Piano selections by Valérie Knoll 
SarurpDay. 
“Cavalleria Rusticana” and “Pagliacci,” Covent Garden, two 


eight. 
Queen’s Hall Orchestra symphony concert 
Harold Bauer's piano matinee, 


“ * 
Carmen, 














aham $ London Symphony Orehestr 


85 PERFORMERS 
FROM LONDON, 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


INN AMERICA, SPRING, 1910 
Assisting KATHLEEN PARLOW, viotnist 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th Si., New York 


ENGLAND 








“Merrie England,” by Dulwich Philharmonic S t Cr 
Palace. 

H. Ketelbey’s violin program 

Louis Edgar's piano recital. 

Sunpay 

Queen’s Hall Orchestra, Queen's Hall. 

London Symphony Orchestra, Covent Garden 

New Symphony Orchestra, Royal Albert Hall 

Evening concert, Coliseum. 

Popular chamber music, South Place Institute, E. ¢ 

Seven entertainmeats by Sunday League, at Queen's Hal \ 
hambra, and King’s and Marlborough Theaters, and other 


A. T. Kin 





Busoni Creates London Furore. 
lhe London Standard and St. James Gazette of October 
18, 1909, writes 
recital in Bechstein Hall: 


as tollows about Signor Busoni’s recent 


LISZT THE SECOND. 

Mr. Busonr's Exrraogpinany 

Unable to find 
bracing to display 


evidently been compelled to 


PERFORMANCE 
difficult 
Mr 


ros tic 


piano works sufficiently and ail-e 


his marvellous technical gifts, Busoni has 


adapt existing com, ns to his own 
Anyway, he 


Bect 


conse 


requirements a recital of his 


Hall 


quence. A 


gave Own arrangements 


of classical works at stein on Saturday afternoon, and 


scored a triumph in the 


many 


mutilation of classics 
makes 
But Mr 


that to 


music lovers their horror 
know 
ob 


could do 


throw up hands in pious 


Busoni’s artistic aims and a so well 


lack 


he 


lievements are 
indulge in such virtuous protest wo 
Mr 
a piano and ten fingers—thun.bs he scarcely 
of 


instrument 


iid show a of 


servation Busoni 


with 


meant frankly to show what 

seems to poseces 
and neuro-muscular 
He 


highest aims in 


how completely at the mercy his 
of the 


not be 


toerces 


were the mechanical devices realized his 


t True, the result 
but it things in 


If some one now and again did not break 


objec may 


the 


among the 


music, was one of greatest piano playing 


loose and defy artistic 


convention—yes, even eclaborate the classics as Mr. Busoni docs 

we should never know what modern piano technic was There 
would be no advancement And if a virtuoso waits for a con 
poser to supply the stuff he wants be will wait in vain He must 
supply it himself. Liszt did it in his time, and Busoni does it i 
ours, 

Bach, Mozart, Paganini, Beethoven, and even Lisct himself px 
vided the pianist on Saturday with frameworks round which to 
build technical edifices, rich in detail, flamboyant in style, and 
masterly in execution 

Mr. Busoni was enthusiastically applauded by the large audience 
among which were to be seen a great number of the noble army 
of musicians now in London for the seasor 

Incidentally it may be remarked that Mr. Busoni is off to the 
United States for a long tour; and on Saturday it may be said 


he was “trying his horse in the paddock.” 


Horatio Connell in Oratorio at Frankfart. 


During his residence abroad Horatio Connell has been 


heard in all the large cities of England and its provine« 
as well as on the Continent. His versatility ir profe 
ion is marked, and his interpretation of Gern Italias 


French and English songs has brought him into prominen 
and favorable notice. 


As an oratorio singer Mr. Connell holds a high po 
tion, having made a pronounced success He has been 
twice engaged by the Rublischer Veréin at Frankfort to 
sing Elijah, and this is what the critics said of him 





Horatio Connell sang with great expression, sympathy and good 
effect the part of Elijah This role suits him admirebly.—Kiecine 
Presse 

As to the soloists, we place Horatio Connell first, an Elijah pro 


duced in the Stockhausen School, who gave a good performance 





and at the same time in conjunction with the orchestra, succeeded 
in making the performance one of the very best.—General Anzciger 

Horatio Connell sang the part of Elijah, and ortrayed wi 
the fullest effect the picture of the Prophet by his beautiful tone 
powerful declamation and dignity of conception Frankfurter Nach 
richten 

Horatio Connell sang the art of I ab ar rtray wit 
fullest effect the pict f the I t by nie beautifu 
powerful feclamation and gnity pt i kf 
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Denesuny, Moscow, October 26, 1909. § 


rare portrait of Anton Rubin 
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of th lustrious pianist and com 
30, 1909, in Rome, where she had 
husband She belonged by 
Russia Her family name was 
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Tshekoosnowa, a well known Caucasian name of Georgian 
princes. After the death of her husband she buried her 
two sons, who both died at an early age. Mrs. Schreiner, a 
daughter of Rubinstein, hastened to her mother as soon as 
she heard of her dangerous illness and remained at Rome 
till all was over. 





nee 
Sixteen years have passed since the beloved composer, 
Tschaikowsky, died on October 25, 1893. A monument, 


of which a picture is given in this letter, now is erected 
on his tomb in the Alexandro-Newsky Cemetery in St. Pe- 
tersburg, where he is buried. The funeral procession in 
1893 was touching to an intense degree not only on ac- 
count of the countless number of wreaths and flowers sent, 
but also on account of the deep feelings of regret and sin- 
cere mourning expressed by the masses assembled in the 
streets of St. Petersburg to witness it. Only a small part 
of the crowds of sympathizers could enter the large cathe- 
dral, where for the funeral the church chants of his own 
composition were sung. 
eRe 

The dull October day was drawing to a close when 
l'schaikowsky’s funeral procession at length reached the 
cemetery, but the masses following had not diminished in 











THE MONUMENT AT THE TOMB OF TSCHATKOWSKY 
In the Alexandro-Newsky Cemetery in St Petersburg. 


ing these impressive words, repeated them in a murmur, 
which rolled from lip to lip to the very end of the pro- 
cession, 
RnRe 

Memorial services will be held in many churches of 
Moscow on October 25, the annual day of his deati. 
Tschaikowsky’s religious chants were very perfectly sung 
on this occasion. The number of mourners is always large 
in the churches at this anniversary and manifest their last- 
ing recognition of the exceptional place the beloved native 
composer has won for himself. 

ELLEN vON TIDEBOHL. 





Georgia Hall’s Program. 
Georgia Hall, the pianist, will present the following pro- 
gram at her recital in Mendelssohn Hall, Thursday after- 
noon, November I1: 





VERA RUBINSTEIN. 
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number. And the funeral march played by the Imperial Nocturne. G EN a Re sv Foes Pee at eae Chopin 
Guards echoed through the soul of every one present with Ballade, A flat ........cccecceccecccceccecceccecencencens Chopin 
painful intensity. “Eternal remembrance for the departed Variations and fugue on a theme of Handel.............. Brahms 
soul!" are the dest words tr the priests in the funeral ser- Csardas ve terecseeeecereenaeeaeeeceessessesenseneeneees Josefty 
3 pis "4 3 Ss ee ED cuiin drawer ks aehade wre iuph Kepbdes ends Carrefio 
vice, a most soul stirring ceremony in the Greek Orthodox pj. [Lorelei Kibet 
religion. At Tschaikowsky’s funeral the masses, on hear- March Militaire ........cceccceecccceccceccccece Schubert-Tausig 
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Sensational Debut of BLANCHE ARRAL 


FRENCH COLORATURA SOPRANO CHARMS NEW YORK 


“Blanche Arral has no need of edited press criticisms. All or nothing. Relying on her 
merits as an artiste she stepped on the platform at Carnegie Hall and scored an 
immediate and impressive success.” 








Z gpa ei tae, 


— : — ~ a \ 
‘ ‘ Mme. Arral a Success. 
2 Unknown except, by report, though she 
MME. ARRAL PLEASES “ had once been engaged by Maurice Grau Blanche Arral | w 


cei 
to sing in the Metropolitan. Opera House, M k H. D b : 

° : e u 
©! Mme, Blanche.. Arral,:« lyric’ soprano, a es r € f ~ 
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Operatic Airs, with Orchestral Accom. 
paniment, Given in Carnegie Hall. 


oe 

















; e,| stepped. into immediate favor, yesterday Mme. .Blanche Arral. a colorat s6- 
: A an a ° e Arral, a coloratura s0 
IN HER FRENCH Sans ia afternoon in Carnegie Hall. At Carnegie Hall va Brano, who comcs with little preliminary 7 
\ nt}. ‘A concort’of operatic music is:a hybrid, | #0 | |heralding except the announcement that | 
ee e- | paradoxical kind. of entertainment not}, Ky? she is from opera houses of Paris, Brus- 
H H - n=! calculated-to appeal to musicians. Such s ' 3a (4) sels, and- St. Petersburg, gave a concert 
" i n in » . Petersburg, gave a concer 
First Public Appearance of be an entertainment Mnié. Afral offered with French Soprano Wins the Ap | m yesterday afternoon in Carnegie Hall, 
| Cosmopolitan Prima Donna the ‘assistance’ of ‘thé Volpe Symphony}} probation of ‘a Large Audi-| © which was her first appearance in New 
Orchestra, to. the evident delight of an ‘ Firs ; Mi York. The occasion was planned on an 
F at Carne ie Hall audience that cfowded* Carnegie Hall. ence al Her irst Appear- * ambitious scale, She had the assistance 
g , However, it. was the soprano’s desire to : bey of the Volpe Orchestra, which played a 
ance in America. al 
i eee place :her .operatic gifts , before New number of orchestral pieces, and she; 
‘By CHARLES HENRY MELTZER. é ba om rae Boy rea ga her ambition Cl pee — gh fi - ot é) 
} What was announced :as the arst \ | With brilliant reqults: ae BY SYLVESTER RAWLING. Saat” tem: Steeente “mndition ot oa 
‘New York appearance of Mme. Blanche j; There were shag. & she aplinnse WROE S LANCHE ARRAL, a: French £0- on ne a | 
fArra}, prima donna soprano, took place rope i not expéct.. great’ things of. Mme, inne tenie her American Gchut ga 0, - air vom a aanqneys sgn 
. ‘ Arral, although her coming had been suf- Pius grande dans son obscurité from 
a f Cc Hall. , See nase 5 ‘ . : 
Pee ae seeneen ae Carnegic Ser \i | acientiy hereldsd.. Sheptions t|| at Carnegie Hall’ yesterday gfter-/Mi | Gounod’s “Queen of Sheba,” and the Ro-|, / 
The house was large, Mme. Arral was iciently hera > epticam was no noon. A ‘large audienc in fer & s , - a 
ib a sie killed when she first came into view, a op, . A. large audience gav mance, the -“ Recitative Cantabile,” the! 
liberally applauded and the results of s ; ; frien@ly welcome, applauded her heart- ; ea pan me 
the recital] must on the whole have ittle woman, dark of complexion, with , Gavotte, and the Polacca from Thomas's | 
: “ raven hair arranged high on ‘her: head, ily after her first aria and became en- “Mignon.” These are cll. well-tried and}; 


been thoroughly gratifying to the sin- 
ger and to the supporting Volpe Sym- 
phony Orchestra. 

If I am not greatly mistaken, Mma. 
Arral had sung once here privately, if 
not publicly, before” yesterday. Her 
appearance at Carnegie Hall was 
doubtless, however, her first official in- 


thysiastic over her before the end of the a familiar operatic excerpts appropriated to | 
concert. The tribute was not unde- tthe tses of prima. donnas en the, concert 
setved. Mmé, Arral disclosed a voice of stage; but concerts. niade up in this man-|' 
ner have beeome: sornewhat out of daté| 
and out of fashion in this opera-ridden |’ 
alded as a coloratura singer, she was pe town of late vears. The audience that 


but Mme., Arral's quiet. assurance, com- 
bined with her modesty and graciousness 
manner made ‘an’ immediate impres- 
sion. widé range and food quality, especially 

With the. first tones shegsang it became inythe middle and lower registers. Her- 
clear that Mme. Arral Was an artist of 
experience, authority andgresource. : More s . 
than that, the ear id immediately a essentially dramatic both In voice a 
voice of much nat auty, clear, vi- manner. Her runs and tAlls were’ 










listened to Mme. Arral wagpnot very nu- 








merous, hor apparently very familiar with 
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of enthusiasm } j 
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troduction to New York. We. may brant and flexible. Affal 6ang on. 2 2 ‘ > E 2 she . ai a 
count on enjoying other opportunities ia atla and Fecit- fective, even tirough they’ lacked A rouse te the propen’ athusiasm 
of hearing the newcomer: th!> season, as’s ‘\HamJet.” The thing of clearness, and her lh « $-that is expected of fatherings, and| 
They will be welcome., For, while she Charm of her personality were taken with a confideng se wave the singer a ng manifesta-/| 
ig neither a Melba no§ a Destinn, she eti¢ appeal of her voice. result justified. Only the ab fin: | tion ‘of @ undiminished | 
fs an artist of distincfion and ability, red @n- the musical scale, es ne , of throug | 
with an honorabje cafleer behind her aviation carrying her easily sonal ‘magnetism in hergsinging tempers | qj. m singe ' rof 
and the future stfll wMe open. > fresh, the admiration of he of the flogal| the / ‘experienc#and“fouting and her singing of | 
Her voice hasg col ~ dramatic impid “and ‘tenderly ‘expressiv Easily offerings } } -these arigé and recitflives showed a com-| 
qualities. In th rd@gister it is she manceuvred in coloratur, Ats. But “ ¢or , ‘petent mf&stery of their most obvious de. | 
warm and generpu the upper end he most lights cj | mands. Her voice is powerful and well | 
it seems » Which, afte r ature of e- Her Americ Yeo} } under her command, and she a if 
oy ag done soagy) / was soppughJaisappoin amine ig een ation tea | tpi ‘smount, of, skill in. the dares aut| 
hat. t ; fsnusually * well Mme. of Mr. Ha pp ths \. = ele ae te r} 
¢ T ns Which Mme. - est tones, to be first sea , youth, nor 
ponds ie, Bs Aa theo” stan \ eure, & Bo pi od How, yo —_ > Later there canfe s 2 pe 
fro > from bg "7 Shemr andrescnant.. it Cave. can ad nificance to florid | 
the mA Noarno Speratty r which is her tdnes,* however, up to E Thomas's “Ha os 4 f disposal of | 
voice and training ey i Biuded the ee enue -* th€t stand out in ‘prilllancy om found her nervous, but when tration ‘an rrying power anh chee | 
famillar “Air de-la i f *Wam- Mme, Arra}.‘was frankly operatic ‘in she sang the che Sapete’ from St sonority. e. Arral’s experience enables | 
of c Py. So og eae action, once: she was’. well under Ao “The Marriage; of Figaro’ ‘she was ner. te —— these things count, - their 
nou an some last n rms moved freely in Se “ ’ “ . © music such as that of Thomas| 
ringigeg, notes; the “Au: eoiuke: “Bute Sa ht tiene A * thorgugiilly confident.. This was the least and Massenet she gives a brilliancy which, | 
pur§g-la from. “Marion;” ) Ing offensive in those movements, how- happy -ot her selections. The Mozart though rather hard, is effective. In that 
Se at n eter aes — ' ever out of place thev may have been manner iacnot the easiest to acquire. ‘In BEE, port, the sort that 
ans? so curite,”” from. “La Reine | ' ‘all. Mme. Arral seeme oh ages thes erfection of phrasing, a fine 
de Bab Gounod; besides three | as a all. she did, even when Massenct’s Au .cour la Reine,” .Gou- | ex legato, an equable poise of the subtler | 
wellikn songs from “Mignon, be- \ she grew ‘overpersuasive’, in* her - inter- nod’s “Plus grande daus son ohpeurite resources of vocalization, she is less at 
ges with nF gee fresh and levely } retations.. She shawed her delight plain- and Ambroise Thomas's ‘‘Connais-tu- ‘te wong Re RE once shown by ihe 
‘Con! ~ 7 endin wit t ; . "d wav val. sob fea i hich she gang * oi che Sapete, 
“Polacta. & i he al she crema | a ag — Pays’: she was. at her» best.- Other | pb That’ beautiful air, as she treated it, was} 
From force of habit Mme, Arral fre- { ‘| | vantage Tn the “Hamlet” music, In “Au ‘Mignon’. excerpts that followed. the | p< not a thing of beauty. “The disagreeable | 
quently emphasized her intentions by / Cour la Reine” from Massenet’s “Manon” latter, veretoo many and fragmentary. -} ca urist might also find fault with her 
means of gesture. and the recitative and aria “Plus grande The Volpe yey! Orchestra assist- }.co reatmnent of certain of the vowel sounds | 
ag: chess ; Gans son obscurite” ‘from Gounod's “La e¢@ at Mme. Arral’s debut. -It was the in both French and Italian | 
Pleasing In “Mignon fein de Saba,” than in the “Voi che fifst appear tf Mr. Volpe’s_ young The orchestra, under Arnold Volpe’s| 
: |. Reine de | from “Le Nozze di Figaro,” . direction, played Cherubini’s “‘ Andacreon " | 
It was inthe “Mignon” music’ that — Pieri thd with so much sentiment ; \. BLAN . -~ARRAL, overture, Salnt-Saéns’s symphonic poem| 
the singer was most pleasing. to me. that it lost all its charm of-naivette. Ex- It 4g &lready obvious that the campa: a _—— y hag F mage Lg | 
She (quite correctly), took the “Con- aggerated peonnne 68 6 | Ban of educstion for which the people of New i 1 - , + nw 
too communicitive e 2 e. 





nais-tu” more quickly and less dole- 
fully than Miss Geraldine Farrar did 
last Spring in her distressing . inter- 
joe ge or the romanza. ‘Her voice 

ad feeling and expression in the nar- 
ration of Mignon’s hopes and ‘*rem- 
iniscences. At the opening of the 
“Polacca,” on the other’ hagd, Mme. @ 


* 
Arrai’s. worst faults. They marred her } York-were enlisted nearly two months ago 
per formance of ae ee ag «ll is not to be confined to the opera houses. 
poten “ar aaatly. distorted and strangely A ‘change of standards is to potatoe y 3 om 
cophisticated. -In- the last .number, the & revalution made of the elements whic 
Polacca. from ‘‘Mignon,” Mme. Arral enter into all the departments of singing. 
The public must learn to forget what it has 


showed some ‘voéal fatigue, = — cones 
the florid music brilliantly, nevertheless, Seal ie thn babe of canektak tr © geeal 





Migusic, and the overture to Thomas'sjA*al 
Tie ep sa te 
SPOTLIGHT AND ORCHESTRA A 


BLANCHE ABRAL'S DEBUT 


































‘Wasn't it the first time that & spotlight 
*4:ad been inchided in the orchestration at ' 







































































































































































j|Arral took liberties with her rhythms " 4 
i and did pet quite regain possession of pend as gy tt ty Rg Fr Fn mahy years, or, {f it cannot do that,\at Carnegie Hall? It wasn’t precisely a spot- ‘ 
a oe with ao itis fachity and Breer, OL eb oper eo pue least to remember with ag little heartburn | }j} ligt that accompanied Mrs. Blanche Arral : 
brilliancy. She was rewarded by an ’ — dea | Ing. ag possible, and agceptfinerior offerings | },] in her songs at the Volpe concert yester- ) 
encore, In respopse tobi ne An enthusiastic welcome was accordé with gratitude. In few of the case day afternoon, but it was a bunch of little 
bie” accompanist. Mme. Blanche Arral upon her first appear- the concert which lanehe Arral, a concentrated electric bulbs at her fest 
— ance in New York yesterday afternpon at hewcomer jn the 1 , tive yesterday.| (| that served the same purpose. Unter M 
Madapie Blanche Arral, a French singer Carnegie Hall, and it was well qmerited, for in Camegie as fot without some Arral, who takes her stand beside the c 
with a high coloratura voice, sang for the this Httle French ‘lady “has beautiful comfort: . The ‘lady hag @ so- ductor’s platform. Click. Blaze 
first time. in New -York yesterday after- voice,, which She knows , how se, and prano iaypledsing and of fairy | }| Great applause. 
noon in Carnegie’ Hall. Neither the size a charm of maner that is elightful as equab It haa had some training, . Considered quite apart 
of the audienee nor its enthusiasm could it-is rare. . She is free mannerisms \ too, and $s mistress gave evidence of light, the new col 
have brought Her any ,complaint, The arid affectations, and ple as a child! }) possession of stage roqutine—more ev | singer. ‘¥ 
seats were well’ filled and th auditors she stands and. sé rth. the’ music of| }| indeed, tham the best ki I ihe 
demonstrative and generous. a —_ _ hér Clear’ soprant in concert calls for. A action |} many hout tiring perceptibly, 
relapses. quickly. intd operati pression i in' the truest -sénse of is never amiss in @ so) dramatic {| ond s with a voice handle 
fs she sings, her gestur, th Symphony Orches- or lyric, an a ave pees in y, the ae © wetid.so, niuch 
the theatre as oppos tr rnold Volpe. Mme. i re ot “ ut ge : cn sBesteae ) Wright It soared, gip 
bee hee someert stage. | Ar" was the “Aria tl ana p. pase ta. “As Yoh ahd curvetted }ahder good c t 
~_ ough at rh t, {| Like It” r about wae Ferree \ ace me oh — tyne 
, S *| practices angfhabits of some singcry, “are 
ae d my Be a now vol che Lapetga i the only sediene to a bad voice.” “Mme. | \ note. As for e . Arral ye i 
“Might Mo: hea rom “SManon,’ ‘| Arral had no need of @ prologue of any | prehends it, w r or not she may 
enco boy = anon daintilya { kind, and she disclosed, a willingness to K it, and underst ngly she expresses it. 
favor. not the chance for color j submit it to very serious judgment when > It is parlor otion, perhaps, and not 
| Sympho | her. other s tions, “ wanes Pease | the sang the airs from “Hamlet,” ‘Nozze i the real pool-an -willow-tree effect in the 
\ Baston : y Saar arias from “‘Mig- } | #1 Figarg,” “Manon” (Massenet's), Gounod’s | | | “Ophelia” song of Ambroise Thomas's 
‘ non” - affofded trills and Toujades i Leer of Sheba” tel er be wang \ “Hamlet,” but it is may — 

e madg wi eetness an s Tac er programme. was not finisheu, : ice in ite flexibili 
chestra play, Grieg sujte and the final  tone.# at ght hearty applause. j | oe pane Lat Gausih et Gah eho Ee ; a F cada mpi redeetny — 
number veig’s Song,” was encored. 4 | ° Mr. Volfe’sfwhare of the program was } valle Mesa deers in enbiciitainn | oo ge.y 

. no less sin y enjoyed. The three num- ; | Closed In her s ngifg, nor anu anding ume for the great hall. 
|The work of the musicians, if at times a bers from Grieg’s Second Peer Gynt Suite \ of the widely varying styles which the mu- The Vol Orchestra revealed again 
little uneven, certainly demonstrated am- bein especially well pontere’. pS a | | sie called for; but much of it was gracious | jj 4, Es of the bright and touching 
on desire to do well. chestra, under LY. pT & pa tl amt was gratefully received. Mr. Volpe { d “Peer Gynt” suite of Grieg, seldom 
a ar si ties of the ‘Grieg compositions as few \ and his. orchestra contributed the accom- | ; sae The seine of Solveig’s oe 





others can. ents, and some agreeable instrumenta! 
| a won an encore. 
! oe oe ie gery 
' as ~ 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 

iphic Address: “‘Delma-Heide.” 

30, Rue Marsevur (C HAMPS -Evysees), > 

Paris, October 25, 1909.) 
music drama is fot oa too long for 
nance at the Paris Ope but for once 
nts itself in “Rheingold,” 
Many are the 
placard with 
Pr 
old time costumes and decora 


which is now 
lutions suggest- 
“Rheingold,” 


haps an act from the 





1 a Russian musician, which 
translation. 
t play in turn (if the evening must be 
_ of the present 
of “Namouna,” a scene from 
“Monna Vanna”? Or, since 
ige for Paris gold, and 


ot in obligatory 


from all the works 


1 e€x¢ hat 

ld, why trouble about its being Wagnerian or 
imply follow one of the manager’s ideas, 

as good as any, which is, purely and simply to 
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slow down the movements of “Rheingold” (shades of 
Wagner!) so that the evening may lengthen out from 
eight till midnight! (At the Paris Opéra we have time 
and tempi to burn; who knows or cares a fig about Wag- 
nerian tradition?—whether the music be hurried or retard- 
ed, just so the performance finish by the stroke of mid- 
night !) 
Rene 

Three sisters Wiesenthal (Grete, Elsa and Bertha) have 
announced a series of six matinees to take place at the 
Vaudeville Theatre. These matinees are styled “Poémes 
Dansés,” or Viennese danses, if you like, a répétition 
générale (public rehearsal) of which was given on Satur- 
day last for the benefit of the Old Actors’ Fund. The art 
of these young women, no less characteristic and interest- 
ing than that of Isadora Duncan and some others, is yet 
essentially different. Viennese waltzes of a new concep- 
tion disclose pretty groupings and a sustained rhythm. 
lhe gavotte from “Manon” (Massenet) possesses a curi- 
ous charm, and the tarantella of Auber is far removed 
from the commonplace; one of Chopin’s valses is delicately 
Other dances were “Roses du Sud” and “Le 
Beau Danube bleu,” waltzes by Johann Strauss and a 
valse viennoise by Lamm Schubert. This spectacle is likely 
to draw well during the matinees which are to follow. 
The sisters were enthusiastically applauded. A _ verse 
“Le Jour de l’An de I’Etoile” was admirably 


charming. 


adaptation of 
performed. 
nre 
At the same hour on Saturday, the brothers Kellert gave 
a five o’clock musicale at the Hotel du Journal “Les 
Modes,” consisting of music and drama. On the program 
were a Beethoven trio in D, op. 70, and a trio, F major, 
op. 3, by Camille Chevillard. Raphael Kellert, the violin- 
ist of the Trio Kellert, contributed also Wieniawski’s “Airs 
russes.” 
RRR 
The Grand Opéra gives “Faust” for a change this even- 
ing 
1 Re 
At the Opéra-Comique the performances for this week 
are: Monday, “Lakmé”’; Tuesday, “La Tosca”; Wednes- 


day, “Manon”; Thursday, “Carmen”; Friday, “La Prin- 
cesse Jaune,” “Le Roi d’Ys”; Saturday, “Chiquito.” 
mR 
Yesterday afternoon, at the Salle Gaveau, M. Chevillard 
introduced for the first time “Le Tsar Sultan,” by Rimsky- 
Korsakow, an orcheseral suite taken from an unpublished 
opera which drew its inspiration from one of Pushkin’s 
dramatic legends. M. Chevillard appears to be fascinated 
by Russian music, and it is greatly owing to his initiative 
that it has gained a welcome in France. The performance 
of the introduction to the first act of Vincent d’Indy’s 
“Fervaal” made one wish that this work might again be 
put on the stage. The overture of Mendelssohn’s “Mid- 
summer Night’s Dream” and_ Beethovci’s second 
symphony admirably strengthened the program. Finally, 
Wagner's “La Valkyrie” (third scene of first act) was 
sung by Jeanne Raunay and Imbart de la Tour and greatly 
preciated by the audience At the Chatelet Gabriel Pierné 
conducted the Colonne Orchestra with skill and success 
through the 160th performance of “Faust’s Damnation.” 
Ree 
From Italy it is reported that Mascagni is busily at 
work on a new opera, which will have the name of “Sib- 
illa.” The libretto is by Aristides Sorforio, an Italian 
painter, and Marco Bucci, a talented poet. The scene of 
the opera is said to be in the Abruzzi, at the time when 
brigandage was so frequent there. 
RRe 
Frederick Hoffman, a young baritone singer of Paris, 
will sing in concert this week at Dresden on his way to 
Berlin, where he will have several appearances, 
RRR 
At the Concerts Touche the winter’s program for Mon- 
days and Thursdays will consist of Beethoven music only. 
It is planned that between October and April next all of 
the Bomn master’s works shall have a hearing. On 
Thursday last the program contained among other things 
the “Pastorale” symphony and the E flat concerto for 
piano, superbly played by Georgia Richardson, a 
gifted pupil of Wager Swayne, who throughout the work 
commanded the closest attention of her audience. Miss 
Richardson played with a breadth of style that was ad- 
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mirable, combined with scintillating brilliancy that evoked 
tremendous applause. 
eee 

M. Godart, one of the most promising of the younger 
tenors of the died suddenly a few days ago 
at the age of twenty-eight, to uremia. M. 
Godart, who was a Belgian, had been cast t~ sing Sieg- 
mund in “La Valkyrie” 


Paris Op ra, 
succumbing 


the coming week. 

nee 

Does not this read like innocent pastimes of the Con 
Examination What palpitations! All 
our future Carusos and Pattis and Sarah 
Bernhardts pass through the same gate. 


servatoire? Day! 


Duses, our 
Désirée 
let 


Then masculine Hope draws near to feminine 
and murmurs in 
ters!” 

Désirée (all 

“What for?” 

“To bring me luck.” 

And the pretty laughing lips of Désirée pronounce the 
short but epic word which Victor Hugo has consecrated. 

Che news flits from other Hopes to Désirées and soon 
there is 


her ear: “Madeleine! please—five 


in a flutter, hesitates)— 


a general exchange of—bouquets to Chloris. 

Ah! happy youth! 

RRR 

American singer in her 

went to see Adelina Patti and asked this 
“Will you be kind enough to give me 

the 


A somewhat gifted leisure 


moments recently 


delicate question: 


some advice about vocal hygiene?” In a few. words 


“Don’t coddle your 
harden it 


illustrious singer gave a prescription: 
rather 
her theme 


body with too much warmth, 
clemency.” 


against in- 


She then expanded “T have pre- 


served my voice thanks to constant and minute precau- 
tions, and I am always extremely careful about changes 
of temperature. A good deal of nonsense has been writ- 


Noth- 
at least if I fear the cold 
habituate 
winter’s cold. There is 
never a huge fire in my rooms and I daily pass two hours 


ten about my excessive fear of colds and bronchitis. 
ing is further from the truth, or 
I don’t show it. On the 
summer’s heat 


contrary, I myself 


to endure and 


in the open air, no matter what the weather may be, 
either on foot or in an open carriage. Never fear the 
fresh air. Avoid the enveloping furs affected by some 


Each time I have 
walk with a veil to 
returned with a cold. It is as well to avoid going out at 
nightfall. That’s the dangerous moment 
affect the throat causing irritation.” 
nRe 
Lillie Birmingham, a well known contralto siager of San 
Francisco, and her daughter Alma Birmingham, 
pianist, have come to Paris to spend the winter. 
neRe 
Among the musical people returning to New York last 
Wednesday aboard the Kronprinz Wilhelm, were: Mr. and 


singers. 
bitual 


gone out in winter for my ha- 


protect my breathing I have 


and may well 


a gifted 
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Mrs. Ernest J. Knabe and Nellie Knabe; Frances Alda; 
Lina (¢ Frances Berg (who made a_ successful 
debut in “Faust,” at Rome), and Edwina Hathaway; Olive 
Fremstad Sutphen (for whom a letter has been received 


cavalieri; 











THREE 


ago. 


AT THE AGE OF TWENTY- 
aph taken forty-two years 


ADELINA PATTI 
From a rare photogr 


(From the Theater Magazine.) 





at the Parts Musicat Courier offices); Yolanda Méro 
Andrea P. de Segurola) There was also a Moritz 
Rosenthal in the passenger list—who was not, however 


the great pianist of that name. 
RRR, 
is still with us—but will leave for the Man 
hattan opera shores on Wednesday of this week. Tonight 
and says “au revoir” to Paris 
DetMa- HEIDE. 


“Our Mary” 


she takes leave of “Faust” 





Jean Louis Nicodé’s new “a cappella symphony,” in 
three movements, called “Morgenwanderung im 
(“Morning Wandering in the 
October 30, and impressed the pul 


Gebrige” 
was heard in 
the 


Mountains”), 
lic and 


Chemnitz, 
critics very favorably. 








LAMPERTI-YALDA 
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Admirable home surroundings for pupils, careful chaperonage 


MATTIE SHERIDAN, 
SIG. GIOVANNI PERUGINI, 


Grand Opera, Oratorio, Concert. 
European debuts arranged. 
Representative in America: 





Business Manager: 
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100 West 88th Street, New York 


160 Boulevard Malesherbes, Paris, France 
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Bispham in Pennsylvania. 
sful concert win 
Pa., 


ion that 


At the meclusion of a highly succe 


in Meadville, a clerg 


1 resolut 


David Bispham gave recently 


inan in the audience rose and offered 





the city was not aware of the great treat many of its mu 
sic lovers had missed, though those present had been so 
appreciative of Mr. Bispham’s voice and art, the manage 
ment be requested thus publicly t € turn 
in the spring and give another of his great song recitals 
Upon a vote being put, the entire audience rose in g 

est enthusiasm, and many crowded about the disting i 











baritone, congratulati him upon hi g pt 
gram was an unusual one, containing a number of strikin 
compositions by Americans and ending with Mr. Bisph 
extraordinary recitation of Poe’s “Raven,” with the 
companying music by Arthur Bergh—another Ameri 
lhe concluding scene of the evening was a uniqu 
and it impressed the singer deeply. The Mea 
pearance was the last of a series of engagement 
smaller Pennsylvania towns, while en route to Pit 
and the principal cities of the East and West, where 
at the present time 

In Pittsburgh Mr. Bispham appeared at Carnegie M 
ic Hall with the Mendelssohn Male ¢ r Che t 
of the evening was the rendition of Mend Antig 
one,’ which was given in a maner which the | 
characterized as “almost perfect.” The critics were ex 
ceedingly enthusiastic. The text read by Mr. } 
was his own adaptation from the original, and it mad 
deep impression. ‘The second portion of the program w 
a miscellaneous offering, the recitation of the “Ray 


again proving the tremendous hit that it has wherever 


im has appeared 


Bisphz 





Madame Jager’s Days in Manhattan. 


Aurelia Jager, of the Master School of Music, 96 ¢ 
ton street, Brooklyn, has taken the studio of Mrs. W. A 
Williams, Carnegie Hall, for Tuesday and Friday af 


noons, from 4.30 to 6.30. This is only for adv 
preparing for professional life, for the study of interpret 
tion in German and Italian 


Wagner 


arias, 


a specialty. 


Cornelius’ “Barber of Bagdad” was revived 
Vienna, and scored a genuine success. On the sam 
ng, Leo Blech’s “Versiegelt” shared the program with ‘ 


nelius’ short masterpiece. 








“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 
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New and advanced method, based upon scientific pedagogical 
and aesthetic principles. 

OF PRACTICAL EXPERIENCE 

109 East 14th St.. New York City 


832 YEARS 
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Saturday Afternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 


Pacific Coast and Northwest, 
ov. 28 to Der. 10 


San Francisco, Week of Ber. 12 








The Eminent Violinist 


Management: The Henry Wolfsohn Musical Bureau 


1 West 34th Street, New Bork 
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HUNGARIAN PIANIST A 





YOLANDA MERO’S 


DEBUT. & 


REMARKABLE PLAYER. 








ng Hungarian pianist who has 
triumphs abroad for several 

in debut at Carnegie Hall 
Nove er and delighted a 


itions in this pro 


1 


Svendsen 
ow-lIvan 


Miss Méré 
who plays th 
knows how to 
delights in th 
that 1s a virtu 


irtist so young, who will have 


ism when the 
tribute 
of 


’s great- 


1m lays 
ounding agility 
ener 
pulsing, warm- 


and its refresh- 


nationality 
r her | thy and thorough 

ulinity in 
here many other female 


ntimental lity 


I f the IX minor con- 
direct attack, at once 

1 pr tion, and was a 
ine, lucid and exhil- 

nent. Although 

pers reported the unusual 

f caden toward the 
ent, [HE MusicaL Courter 
nformation as well as for 
rprised at the change in 

i Meét | rowed the cadenza 


from Richard Burmeister’s version of the F minor con- 
certo. Apropos, her playing of the inserted bit of bravura 
was one of the most impressive things she did. In the 


well rounded, voluminous tone lent that epi- 


and 


larghetto, a 


sode color romantic atmosphere, even 


sympathetic 
though a deeper emotional display would not have harmed 
a movement which makes such a frank avowal of pathetic 


intent. The finale had piquancy, grace and charm in Miss 
Méro’s rapid and sparkling delivery. 
It was be supposed, after her revelation in Chopin, 


that Liszt would prove to be her composer con amore, and 
that indeed turned out to be the lhe 
certo is not a piece for women, as a rule, but Miss Mér6 


case. A major con- 


handled it with fine aplomb and a keen appreciation of the 


declamatory, slightly grandiloquent and always graphic 


style required to set forth Liszt at his best in his piano 
works with orchestra. Slight changes in the solo part of 
the concerto indicated Miss Méré’s preference for bril- 


liancy of effect over slavish adherence to the letter of the 
score. Her resonant manipulation of the bass registers in 
the instrument filled the ear with grateful sound. Too 


many pianists spare the lower strings and spoil the most 
potent part of a piano’s utterance. 

Added to her inspiriting style of delivery, Miss Mér6 pos- 
sesses an abundance of personal attractiveness and bears 
herself gracefully at the piano without excess of movement 
in swaying of body or sweep of arm, The audience took 
heart and applauded her un- 
after the 


delivered with de- 


much to its 
until added 
“Staccato Caprice” 
taché wrists and crisp clearness in double note exposition. 


the artist very 


stintedly, she an encore Liszt con- 


certo, a by Vogrich, 
Her success was marked and should lead to large and in- 


terested attendance at her Mendelssohn Hall recital next 
Wednesday 


The Russian Symphony Orchestra 
The R tS) pl y Orchest 


afternoon. 

and ac- 
consummation when a 
tries to fol- 


accompanied, 
unavoidable 
fact, 
low a soloist in a couple of concertos after only a single 
devoted to a hurried reading of the works 
tended for performance. THe Musicat Courter has been 
pointing out the evils of symphony concerts given without 


companied badly—an 


‘scratch” orchestra, or, in any orchestra, 


rehearsal in- 


those conditions now are 
Society, 
the 
rehearsed 


ample rehearsal, and, as a result, 
for in- 


soloist 


Philharmonic 
of 
an orchestra improperly 


a thing of the past with the 
Che 
with 


stance. musical misdemeanor 


to 


forcing 


appear is as 


heinous a proceeding as the performance of a symphony 
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The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 
Southern Engagments Direction of 


FRANK ° DS 
36 Methodist Book Concern Building CINCINNATI 






New York 





in the same state of musical unpreparedness. 
has outgrown that sort of provincialism and it ought to be 
It will be stopped as 
cerned refuse any longer to jeopardize their chances by 
co-operating with orchestras under such haphazard con- 


stopped. soon as the artists con- 


ditions. 





Flora Wilson in Des Moines. 


Flora Wilson, who is making a Western tour assisted 

the American violinist, Karl Klein, gave a recital in 
Des Moines week before last which attracted one of the 
largest and most brilliant audiences ever assembled in that 
city. The following criticism is from the Des Moines 
Register and Leader of October 30, 1909: 


by 


An 
Des Moines’ 


audience, notable for its social brilliancy and representative 
of highest musical and social circles, enthusiastically 
greeted Flora Wilson at her concert in the 

Deservedly esteemed and prominent among Eastern and Western 
Miss Wilson fully sustained the 
of her artistic achievements which preceded her. 
were the hearty recalls graciously the 

Endowed with a voice of natural brilliancy and flexibility, Miss 


Wilson completely charmed the large audience by her ringing tones, 


Auditorium last evening. 


musical circles, laudatory comments 


Long and insistent 


responded to by singer. 


sympathetic expression, and display of technic. There was an ele- 


gance of delivery, a beauty of tone and a clearness of diction which 


stamped the singer as an artist of exceptional worth. 
The opening number, Bellini’s “O rendetimi la sepme,” from 
“I Puritani,” afforded Miss Wilson excellent opportunities to dis- 


play the range and purity of her voice. 
Especially effective the French 
the appeared at her best and which showed all the 


were and German songs, in which 


singer excel- 
lencies of her vocal art. 

Miss Wilson was assisted by Karl Klein, 
audience from the first 
who is the son of Bruno Oscar Klein, 


violinist, who won the 
his authoritative playing. Mr. Klein, 
the well known composer, 


by 


is repeating his successes of the past season when on a similar 
tour to the Pacific Coast with Calvé. 
A favorite pupil of the late Hilf, of Leipsic, and afterward of 


risen to the pinnacle 
of his 


Wilhelmj and Ysaye, Mr. Kiein has steadily 
of art and fulfilled the 
teachers. 

The possessor of a large and lucious tone, fluent technic, bril- 
liancy and spirit, Mr. Klein plays into the hearts of his hearers. 
The last movement of the Lalo “Symphonie 
with delightful phrasing, finish and beauty of tone. A 
by Gossec was charmingly played as an encore. Hubay’s “Zephyr” 
played with exquisite 
The “Nocturne” and ‘Farewell to 
Home,” played in response to the demands of his 
from the pen of his father, and were given with a tonal breadth 
and poetic conception throughly delightful. 

A feature of the evening was the support given by the pianist, 
Harold O. Smith, whose artistic accompaniments added much to the 
success of the evening. 


violinistic prophecies celebrated 


Espagnole” was given 


“Gavotte” 
finesse and 
My 


hearers, 


and the Sarasate number were 
tonal purity. Georgia 


are 





“Didi,” a new comic opera by Oscar Strauss (who wrote 
the music for “The Chocolate Soldier”), was produced in 
Vienna receently, but scored only moderate success. 





THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER aanounces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


AMELIE PARDON 


Concert Pianist 
Official Professor from the Royal Conservatory of Brussels and Antwerp 
Address care of Musin Virtuoso Schoo! of Music, 7 East 45th Street. NEW YORK 


BAERNSTEIN=REGNEAS 


.<« TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables ner | to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 

New York: 336 West 58th St. Tel. Columbus 6257. 

Philadelphia: The Fuller Building, 10 South 18th Street 
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Western Mgr.: MAX RABINOFF, Kimball Hall, Chicazo. 
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JANET SPENCER'S RECITAL. 

Janet Spencer’s first song recital in Mendelssohn Hail 
last Thursday afternoon added interest to a week rich in 
musical progress. If some to be condemned 
for being too precipitous in forcing their careers, Miss 
Spencer ought to be overmodesty. Her 
beautiful, natural contralto created a sensation when first 
heard several years ago, and all along this gifted American 
artist has seemed content with her oratorio and concert 
engagements, and most of these of That a 
singer of her voice and training has deferred giving recitals 
New York until of the fact 
that so many singers with voices and art far inferior have 
had the temerity to venture forth in the difficult 
field; but Miss Spencer’s first attempt in New York proved 
very of the 
largest audiences ever assembled at Mendelssohn Hall, and 
the character of the 
her that this public will expect annual recitals by her in 
the 


singers are 


charged with 


out town. 


in now is strange, in view 


recital 


successful. The artist was greeted by one 


welcome she received must convince 


same hall. 


rhe program was in the highest degree attractive. The 
arrangement follows: 
Piangero (Julius Caesar) ...ccccccccccessvecccatecuseteces Handel 
MIEN hs i Uhavers Cheetah cee eaentcaeeeeen-eeheuses Scarlatti 
awe SER OMRON 6 nc uodnd osc te aes tkeneseeeensausceeuseaes Secchi 
Dieux Grands (Radamista) ...ccsesssccecscsscqocvecese Handel 
CHEMIOPRERE co occiee vive We es cet creadaseceseeeestens Schumann 
LOOCOY ccna ecbdscvededesecccnecodsesctoesantemse Schumantr 
CIRCUS <i. decut dowtviee tas orieeraseee Schumann 
NN a arin kod Cid eRE Re WSR ee bad Ven abs cue Cee eS ae oe Strauss 
Wie Solltén Wit .cccsccccccccosse Strauss 
Ce Had Gn pa We ren che oor Rew R ER OOR eee eee SelEw REED Duy 
Saved ina ket Qhiy odie cee Vaba skikeed Gi<tnep ¥enewbes Dupat 
ON Oe Ee Pe OTe Tee CR TO eee eT Debuss 
ee EET OOPEP CERT CLT CER CLT OT Te Ce Debuss 
LOO CIOGNOD. a ccc rs ccceescivweburbhottsetiseasuieue Debus 
Hymne ats Solei] 2... cccscccccccccvccccscccscescosseces Georges 
The Valier of SHeR6 .. kccicovenwicrccanes stent ctaceess Rummel 
EE IO A EE EEO ETE Oe OT eT Coe Rummel 
Lament for Adonis <cccsacsccncccccccscccvessscccceses Heyman 
Hinda Slumber Song ......ccccecscccccccccccccesecese Ware 
BeMOG 6 occc chacce cc cccctedcennbeceseesesnetnscess Rummel 

Miss Spencer’s voice, so full of color and warmth, 


enables the singer to infuse glow and vitality into her sing- 
ing. She showed her taste and understanding in the two 
Handel arias in the first group, sung in Italian 
The diction was superb in both lan- 
Me 
English as 
“Violette,” 
the Debussy 


Miss 


one and 
the other in French. 
guages, and in her singing of Secchi’s charming 
Not,” that 
as the other Such songs as 
the four 
and Dupare songs, 


“Love 


or she made it clear she values 


highly tongues. 
Scarlatti, Schumann, 


of 


songs by 


by 


gave convincing proof Spen- 
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“Loreley” and 


almost 


cer’s artistic advancemert. The Schumann 
that composer’s “Melancholie,” the lieder 
unknown, because so rarely sung in this country. 

the “Lamento” 
that Miss Spencer rose to splendid 
are to be the 
of 


are among 


It was in Debussy songs and Duparc’s 


heights. These Debussy 
beautiful of the 


heard twenty 


songs classed with songs 


day. Some his songs have to be times 
musical mind grasps the meaning, but 
and “Les Cloches” 
with the structural difficulties which 


The 


au Soleil,” 


before the 
“Rondel,” 


average 


“Fantoches” have charm and 


spontaneity combined 


cluster about the scores of this composer. audience 


redemanded “Fantoches.”* Georges, 


while delivered with dramatic power by the singer, is 


‘Hymme by 
one 
of those conundrums that will require repeated hearings 
Miss 
and freshness until 
all sung in 


before it can be accepted or rejected by the critical 
Spencer’s voice retained its beauty the 
The Rummel, 
English, 


close. Heyman and Ware songs, 
making of the recital as 
lovely “Hindu Slum 
Oriental cadences, 
obliged to 


resulted in the close 
the beginning. 

Harriet Ware, 
was another number 


Miss Ware 


Ruggles was the 


attractive as ‘he 


with its 
the 


among 


ber Song,” by 
singer 


the 


which was 
listeners 
and 
Miss Spen 
the 


repeat. attentive 
Klizabeth 


filled her part in the 


was 


assisting she 


accompanist 
program sympathetically. 


cer’s friends sent many flowers, and after the recital 


greenroom was crowded with admirers waiting their turn 


to congratulate the handsome singer. 





Pupils of Madame Ohrstrom-Renard. 
Madame 


Ohrstrom-Renard has succeeded in _ placing 





more of her pupils in good positions—rather the artistic 
training of this teacher secured the places. Agnes Grant. 
soprano soloist of the First Presbyterian Church in Cleve 
land, Ohio, sang with success the past summer while in 
London. Miss Grant has resumed her duties in Cleveland 
much refreshed from her European holiday Jeanette 
Grant, soloist of the First Presbyterian Church in Plain- 
field, N. J., recently distinguished herself singing at a con 
cert in Roselle, N. J. Estelle Solon, soprano, a talented 
Western girl, studying with Madame Renard, has been en- 
gaged for the solo quartet by a leading church in the Flat- 
bush section of Brooklyn 
Nordica-Carreno at Carnegie Hall. 

R. E. Johnston announces a joint concert by Lillian 
Nordica and Teresa Carrefio at Carnegie Hall, Sunday af- 
ternoon, December 19. 





Giuseppe CAMPANARI 


For 12 years leading baritone of 
the Metropolitan Opera House, wil! 
take a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., ne2r 92d St., New York 
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Leading Basso Manhattan Opera Co. 
For Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





LEO 
WALD 


ERDODY tue vioin virtuoso 


CHICAGO DEBUT, 


Orchestra Hall, Nov. 18, 1909 


For Concerts and at homes. 
Address, GEORGE HAUMERS, 404 Kimball Hail 





Esther Boone 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 





rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 








Carpi and Connections. 


Vittorio Carpi, the famous singing teacher 


ence, sends this card from Viareggio, where he spent part 








his vacation wit i \ 
nan im e p I f 
clinging to the ral 

Vacancies Filled by Mrs. Babcock 

Charlotte Babcock’s Internat il Musi 
tional Exchange at Carnegie Hal New York videl 
Known as 1 offce from w I 
eges may secure teacher t } t 
For this season Mrs. Babcock has already ed t f 


ing vacancies 


ton, Va 

Madeline W. Petit, f M 
Raleig N. ( 

Max D ac f ( ( 
Mus Seatt Was 

LD Ralph H I { 
Arts, Wir eg, M ( 

Walter Ba a f ( 

wn, N. Y 

Laura Grant Short lirector I t ‘ { 
lege, Rockford, III 

Mary Warren Silliman, head of 1 t H 
Spokane, Wash 

Margaretha von Osten, \ 1 inst t W ta ( { 
Wichita, Kan 

Eva Emmett Wyco \ ( 
Aurora, N. Y. 

Aurel Borriss, head of tment, M ( 
Music, Marion, Ind 

I n Sampaix, | M 

lusi Indiana 9 

Nina Hays ead of A ; 
€ k, Md 

Louise M. | 
Winter Park, Fla 

Edith Fitch i 
Park, G 

\ iH ( 

M India 

( R. Ha 1 
Cl h, Birming 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 

SOME OF HER PUPILS—Florence Mulford, Contraito, 
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de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
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Lerpsic, October 20, 1909. 


iy, October 22, occurred the birth 
of Spohr (1859), the third 
only works by 


Jctober 20-21, has 


yosers. There are Spohr’s “Jessonda” over- 


zt “123” and “104” 


Petrarca sonatas for tenor 

rated respectively by Otto Wittenbecker and 
Busoni, sung by Felix Senius, of Berlin; the 
symphony, with tenor solo and male chorus 
Senius, organ part by Karl Straube, the 

I iner’ and “Thomaner” forces. The 

tains good stage quality, without 


eighty-six years that hang over it. Liszt’s 


of so great import as to remain an 





ny 1S 
tual feat forever. Nikisch brought it into 
» validity on this occasion, so that his Liszt read- 
parity with his playing of Brahms, Beethoven, 
d Tschaikowsky. Senius was beter disposed 
wo Leipsic performances of last season. His 
utiful, but of so much baritone tendency as to 
dificult. High A and B were occasion 
to in his $inging today 
nnre 
nber music of the Gewandhaus season was 
f Rameau, Bach and Mozart, played in the 
hamber music hall A cembalo played by 
N of Paris, had a large part in the pro 
t! Ip of « Julius Klengel and 
Schwedl he program could have four 
Clavecin en Concert” for cembalo, 
B Italian concerto for cembalo; 
I t flute and cembalo, and the 
Koéchel 576) for piano. The con 
gel had selected one of the mild 
itch the small tone of the 
yed beautifully at all times. The 
ind cembalo is a gem in which the 
like a warm Italian lyric. It is 


concerto. Madame Landow 





BECKER 


The American Pianist hailed 
in Europe asa Great Virtuoso 





M Recker will be in Amer 
ica during the season 1909-10 
and will be available for a 

mited number of recitals and 
Orchestral engagements For 
and particulars, 


WM. P. MARSH 
494 Boylston Street, Boston 


The Mason & Hamlin Piano 
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ska was in every sense the leading lady, having every 
musical and technical attribute for rebringing the spirit of 
Carl Reinecke, as the nearest substitute for 
a Rameau contemporary, sat in the front row and evi- 
denced approval and enjoyment. 
RRe 


the old time 


The first of six orchestral concerts announced by the 
newly founded Musikalische Gesellschaft was given in the 
Albert Halle, October 18. The conductor is Dr. Georg 


Gohler, recently of the Karlsruhe Opera, and the players 
are the Bliithrer Orchestra of Berlin, who will play all 
Che program just played began with the 
Then came Emil Sauer, 


of the concerts. 
Sibelius “King Christian” suite, 
in his own first piano concerto, which he played in Amer- 
ica last season. There followed the Berlioz “King Lear” 
overture, the Chopin concert allegro for piano alone, and 
the Liszt “Tasso” symphonic poem. Last year’s reports 
on the mediocrity of the Bliithner Orchestra are firmly 
corroborated by the present concert. Though the violin 
and wind corps probably stand at par with the Winder- 
stein men, with whom they are directly competing, the cell- 
who visited Leipsic are far inferior to the Winder- 
This was easily seen in their lamentably 
unmusical playing of the “Tasso.” On the very next even- 
ing, in the same hall, the Winderstein cellists showed their 
wide superiority, as well as their possession of much better 
\fter this liberal setting out of the visitors’ weak- 
ness, there remains to report that the new concert was of 
But for the lifelesss and generally unhitched 
nance of the “Tasso” poem, there would have been 


ists 


stein cellists 


cellos. 


great interest 


perfor: 


no other specific ground for complaint. The respective 
Paganini and Amati cellists and cellos may come later. 
Sauer was a splendid figure in his concerto. The con- 
certo is not of an originality to suggest the musician who 
is composing continually, nevertheless, the material is all 
melodious and agreeable, and Sauer has done eminently 
well in the logical handling of his plain means. Many 
gifted composers write much less practical pieces. 
RRR 

The junior Josef Pembaur has shown sensational class 
in his piano recital at the Kaufhaus. The recital was on 
October 17, sixty years after the death of Chopin. The 
first half of the program was devoted to Chopin, repre- 
sented by a scherzo, a barcarolle and the B minor sonata. 
The other half was of Liszt, with the impressive F minor 
“Funerailles,” the A flat lamento (etude) and the B minor 
sonata. About nine years ago Pembaur left his post of 
instructor at the Munich Conservatory on leave of absence, 
confessing his desire for study under Alfred Reisenauer 
at Leipsic Conservatory. The Munich people then came 
into the notion that a teacher who needed study was not 
good enough for them, so they dropped Pembaur from 
their faculty, He was soon added to the faculty of Leip- 
sic Conservatory, where he remains. He has been heard 
a few times each year, always as an undoubted musician, 
possessor of abundant technical means for exploiting what- 
ever he played, but with such radical poetic tendencies as 
to pull his readings out of shape—at least breaking the 
long line that should mark the discourse in a classic. This 
year the artist has had an especially favorable spring and 
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summer for work and his recent playing was thrilling. 
An orchestra could not generate more mood power than 
he established with the piano, and no audience has ever 
sat more firmly spellbound than did his for the full hour 
during the playing of the Liszt. Neither has a pianist 
ever shown greater resource through unending variety of 
tonal effects, and in suggesting the limitless powers of an 
orchestra. On this evening, with a program so especially 
to his liking, Pembaur was in the Paderewski class. He 
is playing the same program in Munich and Vienna. 
eRe 
Christine Schultze-Wichmann, of New York, gave a song 
recital in the Kaufhaus. She had the accompaniment of 
Paul Aron, of Leipsic. Her program was of twelve songs 
by Franz, five by Fritz Koegel and four by Schubert. Her 
singing showed musical endowment and a disposition to 
interpret carefully. Tie public granted cordial recogni- 
tion throughout the evening. The singer has spent the 
summer visiting relatives in South Germany and will sail 
for New York October 31 on the President Grant. She 
is the wife of Prof. Arthur Schultze, of the department of 
mathematics at the New York University. 
RRR 
The second piano recital by Josef Weiss was less sat- 
isfactory than the one of ten days before. The artist was 
much more erratic and found fewer moments of the beau- 
tiful playing of which he is sometimes capable. The pub- 
lic and the critics recognize his unfavorable nervous state 
and forgive as far as possible. The second recital was 
of Liszt. It included the B minor sonata and the “Don 
Juan” fantaisie, which he played with the notes before him. 
Other numbers were played from memory, and the second 
rhapsody, thus given, was the most fortunate performance 
of the evening. A third recital, on October 27, is to be 
devoted to Weiss’ own compositions. 
RRR 
Soprano Emmy Weinschenk and pianist Paula Konig, of 
Leipsic, divided an evening at the Kaufhaus. Arthur 
Smolian, critic of the Leipziger Zeitzung, was accompanist 
in twelve songs by standard composers and Spohr, Stephan 
Krehl, Weingartner, Pfitzner and d’Albert. The piano 
numbers wer the Bach chromatic fantaisie and fugue, a 
Handel chaconne, an old French gavotte, pieces by Brahms 
and Chopin. The pianist, who is a pupil of Reger, read 
the fugue with unusual clarity in the leading of all the 
as her playing was further characterized by 
and musical quality she furnished much enj 


voices, and 
fine tonal 


oy- 


ment. The singer’s voice is agreeable but not nearly as 
steady as could be desired. Smolian accompanied splen- 


didly. The public showed cordial interest. 
RRR 
The mezzo soprano, Anna von Bertrab, had the fine 


accompaniment of Frank Louverse in a recital of songs by 
Brahms (six), F. Bachmann, Otto Vrieslander, Strauss, 
Reger, F. H. Himmel, J. S. Bach, Maria Antoinette and 
unknown bergerette writers of the eighteenth century. The 
young woman was gifted above the average with voice and 
a musical nature. As with most young singers, her vocal- 
ism was not yet under great enough concentration to 
insure perfect safety under hard routine. 
nee 

In St. Petersburg the thirteen year old violinist, Mischa 
Polyakin, recently attracted attention by his performance 
of the first movement of the Tschaikowsky concerto. 
There was a rumor that he was to go on a tour of Europe, 
but critics were hoping that he would not spoil his future 
prospects by the overwork that a concert tour might now 
occasion. Eucene E. Simpson. 





Leandro Campanari's Tours. 


Leandro Campanari, best known as musical director of 
the Milan Symphony Orchestra (which, in addition to the 
concerts in the home city, has given concerts in London 
conducted by Mr. Campanari), has been meeting with 
great success as solo violinist on the recent tour with Mlle 
Gerville-Reache, of the Manhattan Opera House The 
successful trip of these artists was closed at Akron, Ohio 
[he prima donna is back in the opera, but Mr. Campanart 
will soon begin another tour of the Southern States. His 
repertory comprises all the great works written for the 


violin. Many cities will want to hear this artist 





Carreno Recital December 4. 
Carrefio will give her first recital in Manhattan at Car 
negie Hall, December 4 
appearance will be at the Metropolitan Opera House, Sun- 


Saturday afternoon, and her next 


day evening, December 12. 





Elbert Hubbard that the citizens of Fast Aurora 
who don’t approve of Roycroft always come up to the park 
in the dark to hear the free band concerts and addresses.— 


Buffalo Illustrated Express. 


Says 
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politan Opera Company 
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Southern Enthusiasm for Otto Meyer. 
Meyer, and his sister, Marie Meyer 


have hern spitality 


Otto the violinist, 


pianist, 


oe) 


been received with true 


and enthusiasm on their tour of the Southern States. The 
following brief paragraphs fr I ich 
Miss., tell of the 


success 


he first artists recital at the All Saint's ¢ x 

gone, and with it the realization that th mos ] u 
artistic success of the season 1 < 
Otto Meyer, is an artist of the tr kK N 
the instrument has been hear ! c : f Rer 
From the first full swee; f the bow tl wa 

to the class the young player belong H t is f 


and 





sympathetic 


is clean, graceful 





delicate 


that fairl 
Meyer, i 
of the me 
fifty, 


of music.—Daily 


Sweetness in his | 
held his 


an artist, and excells in a wor f g 








difficult of roles The audier f y two hun 





was truly representative of the city’s 1 t tured lovers 


Herald, Vicl 


and 








The 
auoso, 
of the 
difficult 
fully 


marvelous It is nes 


program called fort 
requiring brilliancy of execution and 1 i nly 


highest order, but Mr. Mey successfully met all tl 
requirements and scored a distinct success His w 
easy method of executing the most int te assages was 


dless to sing! 1t any or when ex 
cellency was stamped on his performar throug 

Marie Meyers 
the unenvious 
Post 


rendered piano solos in faultless 

role of accompanist most effectually Vicksburg 

Evening 
There were lovers and st 

among them amateurs whose study of t varrante 

authoritative 


lat in Ott 


expression ar among t m was 
versal t Meyer t art of r sses an it pret 
who is destined to attain, if he } ta 1 right to, a 
among the highest and best. H 

and wonderful mastery of a t 

but 


“soul,” or “temperament,” and 


that mysterious and indes t A 


please the ear, 
singers arouses 
honors of the evening 
highly gifted 
American 


week of her father’s death in Rome, Italy He was 


idio Cavalieri, and his death resulted from a mplicatio 


of diseases He left a widow and two SIdren. the 
] 


inger and a son, Orestes Ca 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso 
Manhattan Opera House; Alien C. Hinckley. Basso, _— 








ropolitan Opera Co.; Léon Rains, basso, Royal Opera H¢ 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berli i 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ge 
many; Kathleen Howard, contralto, Darmstadt; Mme. ( arolyn Ort 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstein-Regneas, Grand Opera, Germar 
Bessie Bowman-Estey, contralto; Marie Stod t-Gayler, soprano; 
Alice ‘Merritt-Cochran, soprano; Elizabeth Blamere-Turney, sopran 
Laura Combs, soprano; Mildred Potter, contralt Katherine Ha 
ford, contralto; John Young, tenor: George Murphy, tenor; Alf 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 
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anzazor’ 








Mr. Consolo returning to 
Europe in june will 
accept a limited number 
of pupils in piano play- 
Ing at Lugano, Switzer 
land and Milan, Italy. 
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ALLEN HINCKLEY’S TRIUMPH WITH 


THE PHILADELPHIA ORCHESTRA. 











. 


young American basso of the Met- season.”—Philadelphia North American, October 23, 1909. manding presence and attractive stage manners, his evident 
H e. began his season’s work with an —_— enthusiasm and the interest which he takes in his work 
delphia Orchestra and scored a “The appearance of Mr. Hinckley called for a cordial being an important factor in his success.”—Philadelphia 
Schweig, Schweig,” from “Der burst of applause, many friends of the young basso being Bulletin, October, 1909. 
five times, the audience be- in the audience, while a natural interest and pride in the 
Mr. P g, the conductor, graciously success of a Philadelphia artist who has won distinction “Allen Hinckley, now one of the noted singers of the 





ALLEN C. HINCKLEY 


German opera, was en- 
thusiastically greeted by 
his Philadelphia admir 
ers. He sang the bril 
liant ‘Schweig, Schweig’ 
aria from ‘Der Frei 
schiitz’ with splendid 
spirit, and was per- 
suaded by Mr. Pohlig to 
violate the rule against 
encores by adding the 
‘Trinklied from the 
same opera.”—Philadel- 
phia Press, October 23, 
1909. 


PHILADELPHIA BASSO OR- 
CHESTRA’S SOLOIST, A 
LEN HINCKLEY, OF 
METROPOLITAN COM 


PANY, SHARES HONORS 
WITH POHLIGS ORCHES 
TRA. 

“A prophet may be 
without honor in his 
own country, if the 
proverb is correct, but a 
singer does not always 
lack distinguished con 
sideration when he re- 
turns to his native city 
if that city be Philadel- 
phia. What has been 
proved time and _ time 
again in the case of 
David Bispham and oth- 
ers was anew demon- 
strated yesterday after- 
non at the Academy of 
Music where the Phila- 
delphia Orchestra played 
the first concert of the 
second set of its auspi- 
ciously begun tenth sea- 
son. The recipient of 
favor was Allen Hinck- 
ley, the young basso, son 
of a Philadelphia clergy- 
man, and locally well 
known some years ago 
as a concert and church 
singer. Mr. Hinckley’s 
later career has _ been 
spent abroad and _suc- 
cessful appearances in 
continental opera houses. 
From Hamburg he, last 
season, joined the Ger- 
man contingent of the 
Metropolitan Opera 
Company, making his 
home readvent in d’Al 
bert’s ‘Tiefland’, and 
later sustaining with 
marked artistic excel- 
lence several Wagner- 
ian roles. So well did 
Mr. Hinckley deliver his 
programed number, Cas- 


st here with the in grand opera abroad demanded fitting expresssion. par’s aria, ‘Schweig, Schweig,’ from ‘Der Freischtitz,’ that 
» were not forgotten was attested by His voice is a bass of unusual resonance and power, Conductor Pohlig deviated in response -to the audience's 


ry t irge audience. After capable of fine dramatic effects and not without sympa- cordial reception of song and 
] 


singer, from the almost 


asso voice to excel- thetic appeal. He sang the aria ‘Schweig, Schweig’ from unbroken rule that ignores demands, however clamorous, 


umber, Mr. Pohlig ‘Der Freischiitz’ in splendid style, with spirit and expres- for encores, and himself urged that brilliant young soloist 


» and permitted him to sing sion, and received such a demonstration of appreciation to ‘favor’ again, which Mr, Hinckley did with the ‘Drink- 


e€ oper He will i that the rule against encores was broken, and after several ing Song’ from Weber's opera. 


His inital offering gave 


iat recalls he responded with another selection from the same a fair taste of his quality: he sang, first of all, with vocal 


Music later in the pera. Mr, Hinckley is a handsome young man, of com- authority and effective stage presence: he revealed a voice 









powerful yet smooth, rounded, but not overswollen, and 
clear in enunciation; and his sense of dramatic effect was 
abundant despite the lack of illusory costume and settings. 
rhe rollicking bacchanale which followed was brief in 
duration but spirited in rendition.”—Philadelphia Tele- 
graph, October 23, 1909 

“Allen Hinckley’s aria from ‘Der Freischutz’ was all too 
quickly over to suit the audience. They vociferously 
demanded an encore: after three recalls Pohlig himself, 
with characteristic courtesy, followed this modest retreat 
and brought the soloist back, to give Caspar’s ‘Drinking 
Song, ‘Hier im ird’schen Jammenthal,’ from the same 
)pera, Hinckley was in fine voice: the audience was 
delighted with the sonorous flexibility of his ‘basso can- 
tante, and perhaps a little ashamed that 
hitherto given this Philadelphia 
he "—Ph 
1909. 


Philadelphia had 
the cordial 
Public Ledger, 


not singer 





recognition deserves.’ adelphia 


October 23; 





RECITALS IN LOUISVILLE. 


Loutsvi_Le, Ky., October 29, 1909. 

The only musical events of importance during the week 
were the organ recital given Wednesday night by Wilhelm 
Middleschulte, at the Warren Memorial Church, and the 
afternoon by Madame the 
Mr. Middleschulte the 


greatest organists of the world, and his recital attracted 


concert Friday Sembrich at 


Masonic Theater. ranks among 


in audience which filled the large church to overflowing. 


Middleschulte 


he organ is a magnificent one, and Mr. 


brought out every possible beauty of the instrument. His 
program was a test for any organist, embracing such works 
as Handel’s concerto in G and Bach’s fugue in D. One 


of the most interesting numbers 
Mr. Middleschulte. 
alone. 


was a composition by 
“Perpetual Motion,” for the pedals 
Its extreme difficulty and the masterly manner of 
Rheinber- 
3ach, Dubois, Handel, Widor, Guilmant, 
Reger, Mendelssohn and Middleschulte were represented 


its performance made it especially impressive. 
ger, Schumann, 


on the program, and so great is Mr. Middleschulte’s facil- 
ity of execution, so broad and comprehensive his reading, 
and so musicianly his grasp, that it is impossible to say in 
The prominent musicians of the city 


Mrs. W. 


what he excelled. 


were invited to meet him, after the concert, by 
R. Belknap, whose guest he was. 
RRe 

Madame Sembrich’s concert was simply another triumph 

added to the 

James Camp, her local manager, has inaugurated the cus- 


many which have signalized her career. 


companying 
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tom of four o'clock concerts, and the patronage given this 
one indicates that the movement will meet with much fa- 
the 


[They were 


vor. Madame Sembrich’s selections were of style 


which so well suits her voice and personality 
not 


new, but she has the wonderful faculty of always seem- 


ing to sing with a freshness and spirit that makes it appear 
the result of spontaneous enthusiasm, and this is one of 
the secrets of her boundless popularity. She was assisted 


by Francis Rogers, baritone, who won immediate favor 


with the audience. His mellow and abundant voice, pol- 


ished phrasing, and profound interpretation make him a 
he 


singer to whom it is the greatest pleasure to listen, and th 


t 
t 
repeated recalls he received were a genuine tribute to hts 


worth. As usual, Frank La Forge played a star part, ac- 


the siugers in his own incomparable man- 


ner, playing several solos and appearing on the 
Mr. La 
most engaging “way with him,” and is always a conspicu 


program as 
the composer of charming songs. Forge has a 


ous figure in any concert in which he appears 


RRR 


Mr. Camp announces the coming of Pepito Arriola, the 


young pianist who is creating such a sensation all over the 


world; Madame Jomelli, who is already a favorite with 


Louisville audiences: Liza Lehmann, with a Quartet which 


her “Persian Garden” and other concerted num 


bers; Lillian Nordica, and Mischa Elman. 


will give 
[hese concerts 


all to be in the afternoon at four o'clock 


are 
a 
rhe Louisville Quintet Club has reorganized, and an- 
nounces a series of six concerts This club is composea 


of the leading soloists of the city, and its concerts last year 
among the most important affairs of 
Mrs. J. E. Whitney is the pianist; Charles Lets- 
Alinde Rudolf, second violin; Victor Ru 


viola, and Karl Schmidt, cello 


RRR 


The Musical Art Society, which for several years has 


were musical the 
season, 
ler, first violin; 


dolf, 


represented the best musical element in the city, and which 
has brought many famous artists to Louisville, has decided 
this season so that it 
he latter 


to withdraw from the concert field 
may not conflict with the Symphony Society. 
is to each of which an 
eminent artist At the first, on Novembe: 
26, David Bispham is to sing, and for the following con 


give a series of six concerts, at 


will be heard. 
certs others, equally well known, have been engaged. 
KATHARINE WuippLe Doses 











































Hutcheson and Randolph in Recitals. 


One of the most interesting as we novel ey 


e musical season will be the 








Randolph and Ernest Hutcheson in the Mozart concert 
tor two pianos and orchestra. They will have two appear 
neces with the Boston Symphony Orchestra in B 1 an 
Witt aisO play with the Philadelphia Sym{ I Urehestr. 
in besides giving V s 
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Madame Von Klenner in Rochester. 


Madame Evans von Klenner is Rochester this we« 
attending the convention of the New York State | 
tion of Women’s Clubs. Madame von Klenner 
in address on “Music will d ve s 
esting facts to relate concerning the art to wl S 
devoted her life. Von Klenner pupils, by the way, 
singing in many churches and in opera 1s a 
well as on the concert stage in both t New an 
Worlds. Better still, many singing teachers trained 
von Klenner schools in New York and Point Chaut 
are filling good positions in schools and lleges every 
where 


Eleanor McLellan ‘“‘ Coaching" with Bos. 





Eleanor McLellan, tl New York vocal t 
“coaching” with Coenraad V. Bos, Dr. Wiillner’s 
panist, whenever this mus n 1s New York. Miss M 
Lellan is one of those earnest teacher vl be 
order to have the bes ss witl r pupils 
herself keep up with all that best and th whi 

er art Among those g Ww Miss McLe t 
eason is t j daug Daniel Beddoe, t t 
Miss Beddo Sa tralto 

Frieda Hempel ( { the 
One en et! iged for t M 1 hy 1 
November, 1910 
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WILLY BURMESTER 


GREAT VIOLINIST 


In America 
Season 1910-11 


Grand Transcontinental Tour of the 
United States and Canada Lasting 
from November till May 


Supported by EMERIC von STEFANIAI, 
the Distinguished Hungarian Pianist 











FURTHER DETAILS WILL BE ANNOUNCED LATER 














THE MUSICAL COURIER 














ESTABLISHED JANUARY, 1880 


SICAL 


A we KLY whe et 








PUBLISHED EVERY 
WEDNESDAY 


BY THE 


MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 


State of New York) 
Marc A. BLUMENBERG. President. 
ALVIN L. SCHMOEGER, Sec. and Treas 


S.E.Cor. 39th St. & 5th Ave. 


Cable address ; Pegujar, New York 
Telephone to all Departments 
1900 4292, 4203, 4294 Murray Hill 
MARC A. BLUMENBERG - - - EDITOR-IN-CHIEF 


NEW YORK, WEDNESDAY, NOVEMBER 10, 1909. 
No. 1546 






GRAND PRIX 
PARIS EXPOSITION 











OFFICES AND REPRESENTATIVES 


MIDDLE beer * DEPARTMENT— 





Orchestra Building, Rene Devries in 
Redgate, Western Traveling Representative, 
th headquarters in Chicago 
CINCINNATI— ' 
M L. J. Hillhouse, 1544 St. Leger Place, East W. H 
LONDON— ’ - 
Ir : Kaesmann, Portland House, Great Portland 
Cable and telegraphic address: ‘‘Kingcour, London.” 


PARIS— 
Delma-Heide, 30 Rue Marbeuf (Champs Elysées). 


» and telegraphic address: ‘‘Delmaheide, Paris.’ 


Abell, 36 Motz St., W. 
SOUTH GERMANY AND AUSTRIA-HUNGARY (including Vienns, 
Munich and Budapesth)— 
Guttmann Bureau, 38 Theatiner Strasse, Munich. 
LEIPSIC— 


Eugene E. Simpson, Nirnberger Strasse 27. 
DRESDEN— 
Mrs. E. Potter Frissell, George B&brstr. 2-1. 


NAPL ES, — Y¥— 


Pensione Pinto Storey, via Amedeo 
THE HAGUE— 
Dr. J. de Jong, office of Het Vaderland. 
STOCKHOLM, SWEDEN— 
Loulsa Upling, Vestmannsgatan 28. 
ARGENTINA, SOUTH AMERICA— ‘ 
Mrs. T. A. Whitworth, Buenos Alfres. 
MEXICO CITY, MEXICO— 


Avenida Del Cinco De Mayo No. 20, Des- 


sidoro W. Teschner, 
pacho No. 22 
HABANA, CUBA— 
Jos@ Giralt y Clbera, Calle De O'Reilly No. 61. 
CANADIAN DEPARTMENT— 
Miss May Hamilton, The Balmoral Hotel, Victoria. 


NORTHWEST DEPARTMENT— 
Oscar H. Hawley, St. Paul and Minneapolis, 3012 James Avenue 
South, Minneapolis, Minn 
BOSTON— 

Mrs. Gertrude F. 
ST. LOUIS, MO.— 

! est Prang Stamm, 
SAN FRANCISCO— 
LOUISVILLE, KY.— 

Katherine Whipple-Dobbs, 
WASHINGTON, D. C.— 
BALTIMORE— 

Dr. B. Merrill Hopkinson, 
PHILADELPHIA— 

Wilson H. Pile, 
PITTSBURGH— 

Charles Wakefield Cadman, 321 
COLUMBUS— 


Cowen, 56 Westland Avenue, Suite 13. 


2642 Lindell Boulevard. 


care of D. H. Baldwin & Co. 


Professional Bldg. 
519 So. 42d Street. 


McKee Place. 


Mrs. Ella May Smith, 60 Jefferson Avenue. 
CLEVELAND— 
Wilson G. Smith, 719 The Arcade. 


THE MUSICAL COURIER is for sale on the principal news- 
stands tn the United States and in the leading music houses, hotels 
snd klosques In Belgium, England, France, Germany, Holland, Italy, 
Switzerland and Egypt. 

NOTICE TO ADVERTISERS—Reprints of press notices from other 
papers will hereafter be accepted for publication in THE MUSICAL 
COURIER only at the regular advertising rate per inch or line. Al! 
such notices must be accompanied by the originals from which they 
are quoted. Managerial announcements about artists will be accepted 
only when they are news and must be sent subject to editorial re- 
vision 


SUBSCRIPTIONS : 


Inva riably in ad in advance. 


S: Including delivery 


United States, . . $5.00 
QRRORR sos vn cusonseecressoveess $6.00 
Great Britain Sond Bi Ga, | Austria wrccccvccccess 15f. 
France ‘ $1.25 fr BORN on cvccccccesvoens 81.25 fr 
Germany 25 m RBassla ..ccccccccccecs 12°. 


York Post Office as Second Class Matter. 
on newsstands at hotels, elevated and 
and general stands. 


the New 
Fifteen Cents, 
subway 


Ent 1 at 
Single Copled 


Rates for Advertising and Directions 


On advertising pages, which have four columns to the page, 
a single column inch, a year. 

On reading pages, having three columns to a page, $300 an inch, 
& yoar. 

Reprints, business notices, etc., at 80 cents a line. Broken lines 
das full lines, Headings counted at two lines per heading. 
ll page and half page advertisements $350 and $250 respectively 
per issue 

Preferred position subject to increased prices. 

remittances for subscriptions or advertising must be made 

by check, draft or money order, payable to THE MUSICAL COURIER 
Company 

Advertisements for the current week must be handed in by 3 P. M. 


Saturday 


$150 





changes in advertisements must reach this office by Friday. 
preceding the issue in which changes are to take effect. 
en News Company, New York, General Distributing Agents. 
estern News Company, Chicago, Western Distributing Agents. 
New England News Company, Eastern Distributing Agents. 


MUSICAL COURIER EXTRA 


Published Every Saturday During the Year 


GREATEST ADVERTISING MEDIUM FOR MANUFACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF. 








THE 


SPECIALLY DEVOTED TO THE PIANO AND ORGAN INDUSTRY. 
For Partioulars apply to SATURDAY EXTRA DEPARTMENT. 





RETIRING Sembrich! 
——_—© --—— 

So far as resounding fame is concerned, 
might as well be Vice-President of the United States 
as the librettist of any grand opera. 

sstahasiecilibens 


one 





Lonpon Musical News draws attention to “an 
item in a French program. It is ‘Pump and Cir- 
And at a watering-place, too!” 
HO 

Have you ever tried to buy a detached copy cf our 
National anthem “America,” arranged for vocal solo 
with piano accompaniment? It is the hardest thing 
in this country to find, next to an opera patron who 
Villi” or “ La Wally.” 

SEER ciel 
“Opera Singers Need Three Languages” is a 
Exactly. The lan- 


cumstance.’ 


really likes “Les 


heading in the Detroit Journal. 
guage they sing in, the language they employ about 
this country when they land here, and the language 
they use about us when they touch foot to their own 
native soil. 

a HO 

HELLO, what is this sudden awakening in the mu- 

sical columns of our local dailies? Grand opera is 
in town and will flourish for the next five months or 
so. Some of the morning critics affect to despise 
opera. Let us see how much or how little space they 
will devote to it during the winter. 

Saat een 

Tue Literary Digest prints an article on “Odd 

Kinds of Human Fear,” and speaks of astrophobia 
(fear in the presence of lightning), 
of shadows), agoraphobia (fear 
spaces), and ailurophobia (fear of cats). 
about primadonnaphobia, or the fear of a female 
singer that she will not receive as much newspaper 
notice as her nearest rival? We are afraid, more- 
over, that primadonnaphobia belongs to the category 
of incurable diseases. 

ane Saal 


phantophobia 
of 
But how 


( fear open 


TSCHAIKOWKY’S secret is out at last. According 
to the London Musical Academy, he is the musical 
Dickens. And why? Because “he imparts the feel- 
ing that he is taking the whole of human’ty in his 
arms. Both men were sincere to be the 
prophets of the people ; the work of both offers more 
both have a 


enough 


than occasional lapses into vulgarity ; 
good store of sentiment and emotion, of which they 
The problem 
Corelli 


can make an admirable use at will.” 
remains now to determine upon the M>cri 


of music. 


os 

the Russian composer and p/an- 
has arrived in this 
country and he opened his tour at Smith College, 
Northampton, Mass., on Thursday evening. On 
Monday he appeared in Philadelphia for the first 
time with the Boston Symphony Orchestra on its 
Rachmaninoff will appear in the city here at 
and will 


RACHMANINOFF, 


ist, eminent in both directions, 


tour. 
Carnegie Hall, on Saturday, 
28, six preludes 


November 20, 

play his own sonata, op. : including 

the well known C sharp minor prelude, which now is 

plaved by all the pianistic world, and some other 

interesting numbers. Rachmaninoff is cne of the 

intense musical personalities in our land this year. 
——@———— 

Orro H. Kaun, one of the directing board at the 
Metropolitan Opera, returned from Europe recently 
and predicted that New York would soon become 
the musical center of the world. Mme. Schumann- 
Heink told a Detroit reporter that “America will 
produce its Richard Wagner.” Mme Gadski reveal- 
ed to a Pittsburgh newspaper man that this country 
cannot possibly escape having a chain of opera houses 


dotted over its surface, “one for every town.” Max 
Fiedler, conductor of the Boston Symphony Or- 
chestra. whispered to a Hub interviewer: “The 


Boston public is the most intelligent in America, be- 





Mme. Tetrazzini 


cause it is free from prejudice.” 
wears American clothes and loves to bake pumpkin 
pies, according to a statement published by the dock- 
Can there be doubt any longer that this 


reporters. 
country must be reckoned with seriously in 
matters of musical art? Perish the thought! 


——9———— 

Joun Pentland Manarry, of Trinity College, 
Dublin, is an enthusiastic delver into the mysteries 
of Greece’s musical past, and his writings and lec- 
tures on that subject have been quoted frequently 
in Tur Musica Courter. Now Professor Mahaffy 
is out with a new suggestion and it is a good one. 
He says that such specimens of Greek music as are 
preserved, when played for us, produce a far from 
pleasing effect. Although the belief long has been 
general that the Greeks were not as advanced in 
music as in the other arts, Professor Mahaffy dis- 
putes such an opinion. He prefers to believe “that 
we are not able to interpret the fragments of musical 
notation which have come down to us; that the no- 
tation was accompanied with certain traditional 
methods of rendering which we do not possess, and 
which changed entirely the effect of the production.” 
The theory sounds plausible and deserves investiga- 
tion on the part of serious musicians, even though 
Greek music does not figure at all on the modern 
concert programs. Certain it is that most of the 
musical historians have told us nothing of any ac- 
count about the Hellenic tone-life, and it may have 
remained for Professor Mahaffy to indicate the right 
direction in which research on that subject ought 
to be pointed. 


now 


——- +. 

Or the Elgar symphony, played here last Sunday 
by the New York Symphony Orchestra, the Herald 
“First on his program Mr. Damrosch placed 
Sir Edward Elgar’s symphony, which was heard 
here last year and received with interest but no en- 
thusiasm.” The Sun says: “Mr. Damrosch 
much tenacity of purpose in performing the sym- 
phony of Sir Edward Elgar again at the beginning 
of a new season.” The American: “It is to Mr. 
Damrosch’s credit that to him is due the initial pro- 
duction of the work in this country, and its repeti- 
tion here is undoubtedly due to the interest created 
by its frequent rendition by out-of-town organiza- 
tions. It must be confessed, however, that a second 
hearing of this symphony deepens the doubt as to 
whether Sir Edwad has by it established himself 
firmly in public favor. ao ee 
there are many dull moments in the work, 
and it would grow in popular favor by the heroic 
handling of the blue pencil.” The Tribune: “The 
program began with Sir Edward Elgar’s symphony 
in A flat, which Mr. Damrosch introduced to New 
York’s music lovers last January, and which made 
so deep an impression at its first hearing that he 
felt justified in repeating it twice within a month 
and making it a feature of the concerts which he 


says: 


shows 


more 
stands, 


gave later in the principal cities of the West.” The 
World: “However intellectually significant, soul- 


fully mystic or masterful in construction and work- 
manship it may be, it can hardly be asserted that 
Elgar's symphony, which opened the program, is a 
genial or tangible melodic work.” Why is the EI- 
gar symphony foisted upon the New York concert- 
going public again this season? We cannot remem- 
ber to have heard any local music-lovers demanding 
it very ardently. For further elucidation regarding 
this mysterious happening, consult the regular re- 
port of the New York Symphony concert on an- 
other page of the present issue. 

CINCINNATI. 

Tue Musicat Courter representation in Cincin- 
nati is in the hands of’ Mrs. L. J. Hillhouse, a lady 
who is thoroughly equipped for the work and is very 
well known in Cincinnati and vicinity as a musical 
authority, conversant with the musical situation of 
her section and the country at large. 
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oa) TP Eee. 


g) 1 requires no apology for this paper to call attention to a 
} journalistic victory that far exceeds any of the transi- 
tory victories achieved by daily papers in political cam- 
paigns or politics, for it is now a matter of a quarter of 
a century that this paper has directed attention to the 
colossal blunders of our orchestral situation in New York which 





have prevented us from enjoying classical concerts of a high 
character by our own local orchestral forces, until now, when, 
with the reconstitution of the Philharmonic Society, we have 
finally found our own, as it is now fondly called, and have had 
the evidence presented to us that the material of New York has, 
as this paper has constantly contended, always been fitted for the 
proper performanc of the great works of the orchestra if moulded 
by the proper hands and authoritatively controlled by anyone hav- 
ing the conscience that the art always evinces in a true artist. 

The back files of this paper have been a constant request 
and demand that we should have an authoritative conductor for 
the Philharmonic, which is the nucleus of our orchestral work in 
New York, and that the Philharmonic could not consider itself 
capable of producing great works unless thoroughly rehearsed for 
each performance ; that it is a crime against the classics and against 
those who are willing to listen, to offer compositions without this 
proper rehearsing, which is so essential and which is at the founda- 
tion of a technical art like music. For the first time we have had 
homogeneous work this last week and THe Musicat Courter 
is necessarily, compulsorily, obliged to announce its pride in hav- 
ing stood consistently and unyieldingly upon this principle. It 
will not do for the Old Guard of musicians in New York 
recall reminiscences of the past in order to make odious compari- 


to 


sons, because this paper in its thirty years, not only represents 
the thirty years of those who have worked upon it, but the expe- 
rience of the same persons prior to the time when they assumed 
the management of this journal, and we are therefore also en- 
abled to recall reminiscences and these are a confirmation of the 
claim that we have consistently made that New York has in the 
past had no orchestral body prepared to do the kind of work the 
results of which were given to us by the Philharmonic in its 
reformed condition under Gustav Mahler last week. The pre- 
ceding concerts of the Philharmonic for years back, far back, 
in comparison with what we have just heard, were academic 
efforts. We have had good drill masters, we have had for the 
times they represented excellent conductors, but the conducting 
of those days was a very simple matter as compared with what 
is required today from such an organization as the Philharmonic 
in a city like New York. If these conductors in former days 
were complacently satisfied with the work they did, it shows and 
proves at once how sadly defective they must have been, if we 
desire to make these comparisons; but let those days go. The 
Philharmonic did not rehearse as it should have done at any time 
in its history, and now ‘that ‘t does rehearse, it shows the dif- 
ference between a defective performance and a performance 
under proper and authoritative rehearsal, for a man like Mr. 

















Mahler is an artist who refuses to identify himself with any con 
cert unless the program has been definitely and properly put 
through rehearsals, as he knows that that is the secret of success 
in technical work and the interpretative work of the individual 
players brought together in order to make a unit of expression 

One of the great difficulties we have had to contend with 
in New York has been inflicted by a series of calamities that 
have placed at the head of some of our most important organi 
zations two brothers who have been exceptionally successful in 
their commercial operations as conductors of musical work and 
circum 


of musical performances. They deserve, under the 


stances, the utmost consideration, from the very fact that they 


were compelled to commercialize their affairs in order to keep 
them alive; but from the point of view of THE Musicat Courter, 
neither Walter Damrosch nor his brother, Frank Damrosch, has 


ever been justified, through his education or his standing in the 


musical world, to direct the destinies of this city from his 
podium or position. Until last year the orchestras under Walter 
Damrosch did not rehearse properly, as is evidenced by the fact 


that last vear the bulletins issued by h'm announced that rehears 


als had now been decided upon as a successful part of the per 


formances. The admission made at once confirms the contet 
tion put forth by this paper for years past. In addition to thi 
both of these men are constantly intruding the name of thet 


deceased father as an evidence of their own capacity, an ac 
uticonscious cerebration which doubly admits the claims ma 
this paper as to their capacity or lack of it in their respective 
SOM ial ele 


occupations. But they have surrounded themselves by 


ments through which they have been forced into these position 
and it may be probably against their own will, because it is obvi 
ously out of place to examine their own consciences in a qu 

tion of this kind, and it may be possible that they have conflict 
within themselves :egarding the manner in which the perform 
ances under their batons have been given for years past Phe 


; ; ‘ Cscit , 
facts are before us that, from an artist’s viewpoint, we have had 
nothing that could elevate or advance music in the City of New 
York except from the commercial point of view and the ques 


tionable successes attained by them within their respective spheres 


1 


as identified with music and with the musical station in this cit 
In the natural course of events, if cither of these men had 
the proper representatives, Walter Damrosch would have r 
tained command of the Philharmonic and made it what it should 
be and what it now will eventually become under Mahler, and h 
brother would have demonstrated, through the conduct of tl 
other organizations, that the City of New York is satisfied t 
accept his interpretation of great works without considering the 
possibilities of the intrusion of any other conductor here or fron 
abroad. 

Chief, however, of all proof, cumulative in its effect, are the 
performances given under Mahler last week, for it was the first 


time that the Philharmonic in reality gave us a genuine orches 
tral concert that could compete with the concerts of the Boston 
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iphony Orchestra and other visiting orchestras, 
the Philadelphia and those of the West. 
iew of the performances can be found in an 
he the paper. They represent the con 
us of opinion here, with the exception of a few 
( the daily papers, who are interested in the 
-hemes of the Messrs. Damrosch, two of 
ritics on daily papers being emploved by one 
e Damroschs in his school as lecturers and as 
the faculty. Under these circumstances, it 
hardly possible for us to expect them to do jus- 


a performance which must necessarily illus 
the tremendous chasm between an artistic or- 
stral performance and the usual academic ef- 
rts, to which they are allied, that have been offered 
Up to the present time our or- 

stras here in this city have been amorphous and 
ontinue to be so, with the exception of the efforts 
oung Mr. Volpe to build up a successful, youth 
orchestral organization that has done 
it work up to date and is progressing 


| would progress faster if it were not for the fact 


rehearsing 


; 
e excelle 


ther orchestras here have, as soon as Mr. 


Lii¢ 


\ succeeded in training some of his men, 


olpe has 
taken them from his orchestra and employed them 

their own, a great tribute to him. 

The question here, however, centers upon the 
Philharmonic and its future, and the manner in 
which this organization was received in its perform 


ance on Thursday and Friday of last week is in- 
licative that those people who have finally concluded 
that we must have the proper kind of orchestral 
music in this city and relieve us from the depend- 
outside orchestras—whose visits, how- 


ence upon 


still welcome as much as ever—are earnest 


are 
and serious in their intentions. No one expected 
from the Damroschs thaumaturgical work; no mir- 

expected ; de- 
What we have longed for and asked for, 
has been the establishment of an 
rganization such as Mr. Mahler now has under his 


control and which he has succeeded in organizing, 
notwithstanding Walter Damrosch’s harangue this 


les wer nothing unusual was 


> ] 
manded 


tor years past, 


past spring against the ladies and the community 
who started out to bring about this revolution, a 
revolution in our art life which is bound to give us 


broader and more profound view of music, 
abstract music and of real music, as it should 
be heard Unfortunately, we are still sur- 
unded by a condition which will make Mr. 
ihler’s task a difficult one in the beginning, 

for he is faced by a situation which is altogether 
due to the indifference of the owners of the daily 
art in New York 


to the real conditions of 
h permitted the Hudson-Fulton Celebra- 
t month to become a hideous farce and the 


City; whic 

mn of las 
ource of regret to those who have the future wel- 
heart. Remember the 


ial I 


this community at 
floats, the city decorations, which were chiefly ex 
for the purpose of exploiting individual firms, 
f electric bulbs, a colonnade of incon- 
without even an emblem indicating 
purpose of the celebration, called a 


lonor, and processions, outside of those 
ere strictly military, offensive to the eye or 
and their inartistic 
did 


me editorial comments, calling attention to 


ugh their ine ongruity 


nharmonious expositions. Some papers 


raw and uncultured abandonment and our gar 
shness, but the very fact that such a display could 
ice n the 
ndous proportions of New York, with the fa 
d the 


is sufficient 


lwentieth Century in a city of the 
or 


it offers for a commendable 


it n 
( a 


money 


to condemn us, and this con 


nation must go to the daily papers and their 
rt of hilariousness and good will and good 
based chiefly upon the theory that it would 
money to the city. Even that is a doubtful 

considering the great direct and indirect 
sses sustained and the impediment to the spirit of 
municipal art. 


However, we are now on the road, musically, at 





least, to secure some advantages. We have the rival 
opera houses, a proposed introduction of the system 
of opera comique at the New Theater, and this re- 
markable, unhoped for, but at last realized, Philhar- 
monic organization under Mahler. Every musician 
of the City of New York, who means to dwell here 
for his own success as an artist, must support the 
Philharmonic concerts, not only for the sake of the 
artistic conscience as centered upon himself, but also 
for the benefit of the musical art in this city and its 
surroundings. 


Chicago. 

The city of Chicago and the West is about to be- 
come thoroughly inoculated with some of the better 
phases of musical life. John C. Schaeffer, the owner 
of the Chicago Evening Post, has made an arrange- 
ment, through the lease of the large Auditorium 
Theater, which will be transformed into an Opera 
House, for the purpose of having permanent opera 
in the city of Chicago beginning next fall. This 
scheme will be in co-operation with the Metropoli- 
tan Opera House here. The same company will also 
organize a series of opera performances in the city 
of St. Louis. The Boston Opera Company will also 
give opera performances in the West and Cincinnati 
and Pittsburgh, and other cities will find, through 
the Chicago Opera Company with its base at the 
\uditorium, that opera will be offered to them under 
the best auspices in conjunction with these great 
Eastern opera houses. What Mr. Hammerstein pro- 
poses to do is still left to conjecture, although he 
has paid $5,000 for an option on a large piece of 
land in Chicago, and, as he is not inclined to discuss 
the matter, we must leave it to his own decision, 
uninfluenced, as he usually has been, by what any 
other operatic enterprises may or may not do. 

In the city of Chicago the concert system is not 
thriving as it should, the Chicago orchestra called 
the Theodore Thomas Orchestra is not in that 
proper condition of orchestral equilibrium that can 
produce those effects and those artistic evolutions 
that are essential for a high grade orchestra. Chi- 
cago is nearly as badly off as New York has been 
up to date in this respect, chiefly because it has he- 
come a local question and a question of local pride, 
and that is always one of great danger when a 
question of art arises in which individuals take so 
prominent a part as they do in musical art. Mr. 
Stock is a competent conductor, but the construction 
of the orchestra lacks the vital spark which is known 
as orchestral tone quality, something which we have 
never had here under the Damroschs, something, 
however, which Boston and Philadelphia and other 
orchestras have given to us, because of the proper 
equilibrium of the orchestral bodies and constant re- 
hearsals, the identification with the best kind of con- 
ductors, bringing about the training and the expe- 
rience so essential to the individual work and to the 
combined work of the orchestra. This defect in the 
Theodore Thomas Orchestra, however, can be rem- 
edied rapidly because of nucleus and Stock. 

The other concerts in Chicago have been under 
the control of Mr. Neumann, who has entirely over- 
looked the great question of publicity and has, there- 
fore, not found that financial support which his spec- 
ulation as a business man should have guided him to 
look for if he wanted success. He has neglected the 
daily press in the advertising columns and neces- 
sarily the daily press had to neglect him, because 
daily newspapers are built upon a commercial prop- 
osition which means financial support or otherwise 
ignoring of the subject, or something better. Mr. 
Neumann cannot expect the community to know 
anything about his artists unless he gives them the 
publicity their standing calls for, and these artists 
have good complaint in Chicago because they are 
not supported by a system which is actually requi- 
site, compulsory, if concerts are to be attended and 
supported. As these concerts given by Mr. Neu- 
mann are’purely business matters, representing if 
successful, a profit to him, it seems nearly incompre- 


hensible that he should expect the Chicago public 
to support him unless he shows that reciprocity 
which a business enterprise exhibits if its aim is 
toward success. 

At the present time a new element has arisen in 
the shape of a young managef in Chicago by the 
the name of Rabinoff, who has started a series of 
Sunday afternoon concerts in the Auditorium. He 
has engaged some excellent artists, but he has, as 
a background, an orchestra which is lacking in sym- 
metry, which is rough, which is not permanent, 
which cannot do justige to its*performances because 
it cannot rehearse, and which is au fond out of all 
reason so far as musical productions can. possibly 
be concerned. He is, therefore, in the role of the 
modern Sisyphus—the harder he works, the worse 
the result will be, unless he remedies at once the 
orchestral defects and that is, under the conditions 
prevailing, a herculean, a nearly impossible struggle. 
However, Mr. Rabinoff is a man of resources and 
there are prospects of success ; at least let us hope so. 


Margaret Glyn on Rameau. 


This letter was printed recently in the London 
Musical News: 


To the Editor of Musical News: 

Sir—Perhaps you will allow me to offer some 
defense of my statement that “No more exquisite 
or grander chord successions exist than those 
which were formed before composers generally 
had the faintest intellectual conception of what 
a chord was,” since the accuracy of this state- 
ment has been called in question. 

I will point out first that in Dr. Dunstan’s quo- 
tation of my sentence a word was omitted. I 
said “composers generally.” By this I meant 
the average composers of the rank and file. And 
when I referred to the essential harmonic basis 
of the B minor Mass as “originally unobserved,” I 
meant unobserved by contemporary musicians. I 
have not taken upon myself to say what the in- 
tellect of Bach knew or did not know. It is a 
question of intense interest for the study of Bach, 
but it is beside the point in the study of the gen- 
eral evolution of musical theory as shown in the- 
oretical treatises. 

I have carefully considered Dr. Dunstan’s very 
interesting letter, and I believe that the point at 
issue is mainly one of psychology, a question that 
I dealt with in my former book. 

I take it that I have understood: Dr. Dunstan 
aright if I sum up his main argument as fol- 
lows:—(1) The front rank of composers are al- 
ways generations ahead of theorists; (2) the 
knowledge which comes to the theorist is pre- 
cisely the same knowledge possessed by the ad- 
vanced composer at an earlier period; (3) the dif- 
ference between the method of the composer and 
that of the theorist lies only in the systematic 
arrangement by the latter of this identical knowl- 
edge; (4) hence, if the composer wrote notes cor- 
responding to a chord, it is impossible that he did 
not know the chord intellectually exactly as the 
theorist afterward knew it. 

Dr. Dunstan brings much valuable evidence to 
bear on the first of these points, which may be 
considered practically incontestable. Anyone who 
has read my book will perceive that our views on 
this point are identical, except that I would ex- 
tend the lapse of time between the composer and 
the theorist in the matter of chord-theory to sev- 
eral centuries instead of one. 

The second point is not directly stated by Dr. 
Dunstan, but it is clearly implied in his argument, 
and this is the psychological point requiring eluci- 
dation. Did the composers before Rameau know 
their chords in the same way as theorists know 
them and as we, have learned to know them? 
One hears it frequently said, “I know, but I can- 
not explain”; a politician is reported to have re- 
marked, “Although I cannot define an elephant, I 
know one when I see it.” But anyone who knows 
harmony can explain and analyze a chord. There 
are then, surely, two kinds of ways of knowing 
things. One is through the senses, and depends 
essentially upon sight or hearing; the other is 
through the intellect, and can be done by means 
of symbols without seeing or hearing the actual 
thing to be known. Most of us have met with 
students who have passed examinations in har- 
mony but are ignorant of the sound of any chord. 
I take it that the earlier composers were the ex- 
act opposite of these students. They knew their 





interval combinations when they heard them, they 
conceived these mentally, they knew also how to 
write them down; they were ignorant of chord- 
theory; they produced chord-effects without “the 
faintest intellectual conception of what a chord 
They were occupied with the 
thing itself that they were writing; they did not 
trouble their heads about its intellectual relations, 
but passively accepted such theory as was then 
current. With the exception of Rameau, this has 
been in a greater or lesser degree the attitude of 
composers toward theory until a recent period 


was.” entirely 


I come now to the third point, the question of 
method. If it be granted that the knowledge of 
the composer differs from that of the theorist, it 
seems likely that the mental processes involved 
will also be of a different nature. And this we 
find to be the case. The knowledge of the com- 
poser is instinctive, the knowledge of the theorist 
is reasoned. The composer knows without think 
ing; the theorist knows by 
poser creates; the theorist pulls to pieces. The one 
method is synthetic, the other analytic. In my 
opinion it is a mistake to use the one word “intel- 


thinking. The com- 


lectual” to cover these two processes, since in so 
doing misunderstanding is certain to arise. It has 
been so used by scientists, but they were them- 
selves purely intellectual 
and paid no heed to the 
existence of the other pro 
cess. Among artists gener- 
ally this other process is 
recognized under, the term 
The 
cal imagination is, 
the of 
musical sounds 


musi 
briefly, 


“imagination.” 
power conceiving 
the 
brain, the instinctive knowl- 


within 


THE MUSICAL COURIER 


and lucid works must admit that she has made a 
great case for Rameau, seemingly incontestable and 
up to date—the books are of recent date—uncontro- 
The appli- 
cation of the scientific rule, on the psychological 


verted, and, I believe, incontrovertible. 
basis, gives her the best of the contention, if any 
remains after her reply. There was no work on 
painting for a long time after Cimabue and Giotto 
and one of the few cases of synchronism in the 
work of imagination and analysis—the synthesis and 
its taking apart, called analysis—rests in the case of 
Rameau himself—probably the only case of prom- 
in The chord itself could not 
thought; it was outside of the limit of the human 


inence music. be 
faculty until its gradual appearance, its appearance 
by graded and slowly advancing waves which, 
traveling farther and with greater amplitude, finally 
Before then 
there could be no realization of such a tonal effect. 


engulfed us in the great chord wave. 


\fter that came its explanation, why it was, how it 
was and, subsequently, when it was. 
Music can exist, can be without any explanation 


That condition, 


of what it is or how it is as it is. 





Hence we say genitts stands above a rule; it em 
braces all rules. The 
beyond and captures the unheard and puts it down; 


magination sweeps out and 


co-ordination then places before us a coherent ex 


1ay learn what it is, | Ss: 
dc 


planation so that we 1 


10W it 1 
that 1 


beyond science, and this also proves how much im 


but we never can learn how it was done 


agination there must be in science yes, science 1s 
full of poetry. 


Some of these nights when there is liberty, and 


there are no concerts and operas and recitals, I shall 
the 


cendental, works of Margaret Glyn, the great think 


write something about the remarkable, trans 


er on music, who also has the power to write what 


she thinks. There is no complete musical education 


However, it re 
1 
i 


nowadays, apart from her works. 
to study them and a 


quires time, real tempo rubato, 


great rallentando before attempting the hazardous 
task of expiaining them BLU MENBERG. 
WISE WORDS ON THE WEST. 

Collier’s Weekly is nothing if not patriotic and 
feeling seems to ex 
also to matters of 
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riting in an authoritative general week'y tends to 
New Yorkers that they are parochial when 
nagine all the culture of this vast country to 


ited to the narr>w confines between the East 
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| have just finished reading a long book in which 
iuthor endeavors to prove that this country 

s becoming more American in its music and 

in every other social and economic matter. The 
osition set me to pondering—a rare occupation 


r me—and nolens volens my pen drifted into the 


ing purposeful piece of writing. Let us call 


The Fable of a Foreign Land”: 
|. Rocky Mountain, a True Son of the West, 
in the Great City. “America’s Metropolis,” 


vhispered to himself in Awe-Stricken Tones. 
Patriotic Bosom swelled with Pride, and burst 
tton from his Prince Albert coat. J. Rocky 
uund some Difficulty in having himself directed to 
Hotel. You see, he could not Understand the Dia- 
ects of the Italian Bootblack, Irish Policeman, 
nch Waiter, Greek Florist, West Indian Elevator 

, German Saloon-Keeper, Chinese Laundryman, 

| Hebrew Clothing-Dealer to whom he addressed 
himself for Information. 

\fter the True Son of the West had fixed all the 
Data in his Mind, he had the Choosing from these 
Hotels: Plaza, Savoy, Netherlands, Imperial, Mar- 
ic, King Edward, Prince George, St. 


] 
| 


ille Cadill 


Regis, Albermarle, Victoria, Seville, Navarre, Buck- 
rham, Lafayette, Grenoble, Aberdeen, Flanders, 
lolland House, Martinique, Normandie, Orleans, 
Regent, San Remo. J. Rocky wondered in his West- 


Wavy why there was no Eagle Hotel, or Na- 
nal Hotel, or New York Hotel, but decided that 
the Town knew best. He selected One of the A fore- 
mentioned Hostelries and engaged a Room. “Eu- 
pean Plan,” said the Clerk at the Desk. 
J. Rocky Mountain was quick to see that his Ha- 
its were not of the Cut and Kind worn by the 
ons around him. A Shopping Excursion re- 
ilted in his returning to the Hotel with a Scotch 
weed suit, a London Bowler hat, Madras Linen 
hirts, French Silk socks, Russia Calf Oxford Tie 
es, Irish Linen Handkerchiefs, and Suéde gloves. 
Give me the Bill-of-Fare,” asked J. R. M. that 
vening at Dinner. “The Ménu—yes sir,” answered 
phonse, the Excellent French Garcon. One glance 
he food-titles was Enough for the Native Son. 
You pick out a Dinner for me,” he ordered; “a 
| American Meal.” “Merci, Monsieur,” assented 


1 


\Iphonse. There followed an Appropriate and Well- 


Repast, consisting of Horse-D’cruvres, Po- 
\Ancienne, Filet de Sole, Ragout a lh 
eutsch, Poularde Bourgeoise en Casserole, Pomme 


] 


re Soufflé, Salade Romaine, Biscuit Torteni, 


, and Fromage de Brie. 


Got any Lager?” asked the Guest between the 
ilet de Sole and the Poularde. 
Wiurzb er, Muinchener, Coburger, Pilsener.” 


e a Stogie,” was the Unrealized Wish 
1 the Coffee, for Mr. Mountain finally picked out 
uel Garcia after gazing into boxes of 
lrinidads, Panatelas, Bock Perfectos, and Romeo 


VARIATION 


and North Rivers, and the Battery and the Bronx. 


The fact that Collier’s figures on Paderewski are 
extremely fantastical in no wise detracts from the 


moral they are meant to demonstrate. 





y Julias, to say nothing of Melachrinos, Pall Mall, 
Rameses, Makaroff, Nestor, Murad, and Turkish 
Trophies cigarettes. 

Confronted with the Theatre Question after D.n- 
ner, the Western American had a Hard Time to 
make up his Mind whether he wished to see a Comic 
Opera adapted from the German, a Farce taken from 
the French, a Drama straight from London, or an 
Opera by an Italian, on a Japanese subject, the Title 
Role sung by a Bohemian. At last he Hit upon one 
of the Norwegian Problem Plays presented by a 
Russian Actress. 

Next Morning, J. Rocky remembered that he was 
to buy New York Souvenirs for Marm and the Gals 
at Home. Marm came in for some Rare Old Cluny 
Lace, Jen got a Parisian Silk Petticoat, Sal was 
made the Prospective Owner of a Japanese Kimona, 
and for Lil, his Married Sister, the Generous Pur- 
chaser procured an Odd-Patterned Persian Rug. 

Arrived at the Hotel with his Boxes, J. Rocky had 
a Quick Think. He called for his Bill and Settled 
It. “A Taxicab, and to the Depot in a Hurry,” he 
commanded. 

Crossing the Avenue, the Taxi was Held Up for 
several Minutes by a long Line of Mercedes, Pan- 
hard, Fiat, Renault, Lozier, Isotta and Benz Auto- 
mobiles. 

J. Rocky crossed the River on the ferry-boat 
Pavonia, bought a Berth on the Sleeping-Car Lu- 
cerne, and a Ticket for Home. 

Some days later the Conductor called out: “Bis- 
marck, North Dakota.” J. Rocky Mountain disem- 
barked, Heaved a Sigh of Relief as he Strained the 
Family to his Breast, and said: “Them Foreign 
Countries is Nothin’ fer Your Pa.” 

Moral: Honi Soit Qui Mal y Pense. 


RRR 


I am glad to be able to publish a picture this week 
of how Pepito Arriola really looks. In the present- 
ment shown he is seen paddling his own canoe and 
they say he shows some skill in its manipulation. At 
the Jascha Bron concert on Saturday evening, little 
Pepito was one of the observed as well as observing 
auditors. R. E. Johnston had the pigmy pianist by 








ARRIOLA PADDLING HIS OWN CANOE. 


the hand and drew a “dead line” around him to 
keep off the eager interviewers. “‘When Pepito first 
ianded,” said Mr. Johnston, “I tried to talk baby 
language to him. ‘Do you like molasses’, I asked 
him? ‘You mean Melisande, don’t you?’ answered 
Pepito, coldly. After that I addressed him in 
grown up vocabulary.” 
* 
Mary Garden calls New York “a railroad station.” 
Well, Paris is a restaurant. So, there! 
ReRre 


According to the Literary Digest, Mr. Alexander, 
the singing evangelist, says that he “insists upon the 
members of his choirs looking as they feel.” Most 
of them feel as though their salaries ought to be 
raised, but doubtless that isn’t precisely what Mr. 
Alexander means. 

RRR 

A Minneapolis coadjutor sends me this: 

Rossini often had been annoyed by the tedious 
visits of a near-composer, so one day told his ser- 
vant not to admit the unwelcome guest again but 
to dismiss him politely. Not long afterward the 
tedious composer presented himself at Rossini’s 
house and, when the servant answered the bell, asked 
if Rossini was at home. “No,” said the servant, 
“he has gone out.” ‘Well, then,” remarked the 
visitor, “I would like to visit your mistress. I have 
something to say to her.” “She has gone out too,” 
returned the servant. ‘‘In that case,” and the visitor 
smiled blandly, “I will wait for them by the drawing- 
room fire.” “But that is also out,” said the servant 
with great calmness as he closed the door. 

RRe 

The Morgantown (W, Va.) Post Chronicle (No- 
vember 2) has a kind word for Miss Viva Ethelia, 
“who impersonates Bertha in the musical comedy, 
‘The Commercial Drummers, Ikey and Abey.’” The 
Post Chronicle continues: “Miss Ethelia has bee 
under the tuition of the best and greatest masters, 


vocal and instrumental, in both America and Europe,’ 


thereby receiving a finished musical education. Miss 
Ethelia has appeared with Hammerstein’s grand op- 
era, also in concert, her voice being known as bird 
lyric soprano.” 

RRR 

Here is a chance indeed. The Hempstead (N. Y.) 

Republican queries: “Are you tired of banging the 
piano, the blare of the phonograph, or scratchy mu- 
sic of the violin? If you are, take a course of in- 
struction on the mandolin, banjo, or guitar, on which 
you can make some lively, as well as soulful and 
delightfully sweet music. Anybody can learn. Write 
for particulars to E. V. Baldwin, Freeport, L. I.” 

RRR 


Mr. E. V. Baldwin, atorementioned, is not in the 
same class with Mr. Fred S. Carley, of Mt. Carroll, 
Ill., as regards versatility. A letterhead now lying 
before me from that gentleman bears this printed 
information: “Office of Fred. S. Carley, Police Mag- 
istrate, and Acting Justice of the Peace, Dealer in 
Pianos, Organs, Sewing Machines and Supplies, 
Victor Graphophones, Edison Phonographs, Fire, 
Lightning and Windstorm Insurance.” 

nee 


The Los Angeles Graphic facetiousiy calls a 
well-known MacDowell composition the “Kiltie so- 


nata for piano.” 
Ree 


Henry T. Finck’s new book, called “Success in 
Music and How It Is Won,” will be published this 
week and is awaited with palpitant interest by his 
army of admirers. When Mr. Finck goes between 
hook covers, he usually has something to say which 
is too good to die in journalism. 

zene 

Country Life in America (November) describes 
a new automobile patent by Josef Hofmann, “a de- 
vice that can be loaded with a film for any given 
road and then fastened to the dashboard of an auto- 








mobile so that the driver can tell exactly where he 
is.” 
RRR 
Harold Bauer has no patent on the Schumann 
concerto, but he plays it more often than any other 
pianist. Recently he used it as his vehicle of in- 
troduction at a Berlin Philharmonic concert under 
Nikisch. 
RRR 
Paragraph from Salt Lake City Tribune, showing 
to what classic heights a dramatic ‘‘star” can rise in 
a sister art: “At 
will 


her taste for the ministrations of 


noon today Mrs. Leslie Carter attend a re- 
cital at the Tabernacle, when the organist, Prof. J. 
J. McClellan, will play a special program in honor 
of the distinguished actress. /our numbers of the 
program were selected by her and will be played at 
her request. They are: Tosti’s ‘Good-Bye,’ Men- 
' delssohn’s ‘Spring Song,’ ‘The Rosary,’ and ‘Abide 
With Me.’” 
RREe 
In Berlin, the violinists are winning the palm for 
producing novelties. Late programs performed at 
the German capital show concertos by Gustav Er- 
nest, Erich J. Wolff, and Thomassin, and Zilcher’s 
“Klage” and F. E. Koch’s “ Deutsche Rhapsodie,” 
both with orchestra. Memories of the recent “Ques- 
tions and Answers” in this column are revived by 
Arrigo Serato’s Berlin recital of Bach violin com- 
positions ! 
RREe 
There is talk of establishing a new chair at Col- 
umbia University. Why not one for Grand Opera? 
RRR 
So this is Massenet’s “Salome”! 
RRre 
Suggestion: “Sinfestica Demonia.” 
LEONARD LIEBLING. 





Townsend H. Fellows’ Offices. 

Townsend H. Fellows, now back in the ranks of musical 
managers, is hard at work in his handsome new offices at 
1 West Thirty-fourth street. When asked what the out- 
look for the season was, Mr, Fellows, with much feeling, 
replied that he has more demands for singers than sing 
ers to fill the places. He added: “I am short of good 
people, and am liable to be short of them until it becomes 
generally known among that class of musicians that | am 
again in business.” 

He explained that he had had a large number of ap- 
plicants, many of whom were unsatisfactory, so far as first 
class singing was concerned, and that he did not intend to 
take unsatisiactory singers on his books at any price. He 
further informed the visitor that he had turned down sev 
eral engagements, which he found it impossible conscien 
tiously to fill at present, but that every day saw a larger 
number of artists under his management. 

Last week he placed in concert and church the following 


artists: Estelle Harris, soprano; Cornelia Marvin, con 
tralto; Ed Strong, tenor; Archer A. Barrett, baritone; 


Harold Alberts, baritone, and Mrs. Irvine, pianist. 

Mr. Fellows has just completed arrangements for th 
sole concert management of Mary Desmond, the English 
contralto, who is the latest singer engaged by Oscar Ham 
merstein to sing at the Manhattan Opera House this fall 
Madame Desmond’s personality, in the minds of many, 
is linked with that of Ellen Terry, not because of any pro 
fessional connection, but on account of a marked physical 
resemblance, At the command of the present Queen of 
England, Madame Desmond sang at the Coronation Con 
cert, in the Botanical Gardens, at the time of the corona 
tion of King Edward. 





Beethoven Mannerchor Jubilee. 

The Mannerchor of New York celebrated 
its golden jubilee, Sunday evening, November 7, in the 
large hall of the Harlem Casino. Lillian Blauvelt, Mar 
cus Kellermann, Carl Dufft and Frederick Gunster wer 
the assisting soloists. 


Beethoven 


Emil Rehl was the musical director 
The program was most elaborate, including several Bee 
thoven numbers, as follows: Overture,” entitled 
“Zur Namensfeier,” composed by the great composer in 
1814; “Ah, Perfido” aria; the andante from the fifth sym 
phony and the scherzo from the second symphony 

A “Jubilant Hymn,” by Mr. Rehl, dedicated by the com 
poser to the Beethoven Mannerchor and the president of 


“Festival 


the society, Hermann Hadermann, was one of the new 
compositions of the evening. 
occasion next week. 


More about this interesting 
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Calvary Choir Has Ideals. 


Several years ago when Edward Morris Bowman was 


enticed away from the leadership of the Temple Choir in 
Brooklyn to organize and conduct a chorus choir at Calvary 
Baptist Church in Manhattan, where there were some who 
feared Mr 
Lorough; but he 


his success in the 
Cal 


vary Choir is today one of the finest choral bodies of the 


Bowman could not duplicate 


greater has dore it nevertheless 


world. One New York critic declared the singing equaled 
that of “a 
is due first to his thorough musicianship and second to 


musical art society.” Mr. Bowman’s success 


his personality. He treats each member of his choir with 
shown to singers in the 


faithful 


the consideration that is rarely 


chorus There are rewards for attendance and 


the social side of the organization is encouraged in every 
possible way. 
[Thursday evening of last week, the new choir officers 


duly installed [he which 
was preceded by a musicale in which 
Anderton, 
After a 
Anderton 


The young man proved 


for the year were ceremony, 


was most impressive, 


Mr. Bowman's talented piano pupil, Harry 


gave an exhibition of finished piano playing 


graceful address by George Flint Warren, Mr 
played the Schumann ‘Carnival.” 


himself possessed of all those qualities which reveal the 


born musician. A beautiful touch, power, expression and 
lastly, adequate technical ability to meet the requirements 
of the music. The young man has been beautifully 
trained. After several recalls, Mr. Anderton added the 
Rubinstein “Staccato” etude. 

Introduced by Mr. Bowman, Emma L. Trapper, of THE 
Musicat Courier staff, made an address taking for her 
subject, “The Beautiful and the Practical.” The choir 


a huge bouquet of American 
After the 


Mr. Anderton again entertained the audience with his art, 


presented the speaker with 


Jeauty and maiden-hair ferns. address, 


playing the Brazzin transcription of “The Magic Fire 
Spell,” from “Die Walkiire.” He was once more liberally 
applauded and added the Chopin nocturne in G major 


Ida Woodbury Seymour, recording secretary of the choir, 
read an original poem entitled, “The Song of the Macin 
Macintosh which the 
For a third Anderton 
showed more skill in the manner in which 
“The Blue 


The concert closed, the audience was invited to 


tosh,” in honor of night choir was 


celebrating. time, Mr came out 
to play, and he 
he played the Schulz-Evler transcription of 
Danube.” 
adjourn to the chapel, while the members of the choir 
and fell into line for the march 


Order of Macintosh 


secured their banners 


which members 6f the 
The march from “Tannhauser” was played on the great 
organ by John \ 


officers wended their way toward the 
arch to the 


was led by 


and the 
Here 


platform 


Pearsall, while the choristers 
lecture room 
they passed under the triumphal 
where the installation took place under a gigantic Jap 
anese umbrella. Umbrellas, by the way, were presented 
to the most faithful in point of attendance and gold pins 
Che 
a speech in which he emphasized 
then the 


Benjamin Spalding, stood up 


and other gifts were distributed by Mr. Bowman. 


director made 


for fidelity to a 


inusical 


the need purpose and newly 
’ 


elected Macintosh, B 
while several of his fellow officers helped him on with a 


Grand 
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coat which certainly 


tire ceremony Was 
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ing and refreshments closed a nig 


vary Choir has ideals that 


ber and officer wore a white 


Che new offices installed 1 sda 
Macintosh, F. Benjamin Spalding 
J 
Division, Orville W. Shinn; Chief of 


Marguerite K 





Frederick Popp; Chief of Fo 

Weber; Secretary of the First Divi 
secretary of the second 1IVISK Wal 
retary of the third division, Ethel ¢ 
tary of the fourth division, Milburn 
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Newark Oratorio Society Sings ‘‘ Faust.” 


New 


Newark has never shown a 


large German element h 


amount of time and money 


re VA 


of German singing societies, whic] 


ble work, but an organizati 


torio Society (formerly the Schul 


always will have to struggle for 


quately supported and theret 
lay within its power, it is d 


For over thirty years it has 


impossible odds, and has achie 


the music annals of the city 
stand by it 

Under the able guidance of 
Russell, it has filled a nee 
be recognized and rewards 

work ard which w 

He opened the 
at the Krueger 
of “Faust,” in concert fort 


yeoman’s 


thirty-first sea 


and costumes. There were m 
who possessed the 


formance served a 





ing the material at his commar 


erly, handicapped by a sm 
ceptions meiiocre soloist 
that he could give so satista 
Blauvelt voce 

Sins 


MC7 voce i¢ vr 


lam 


gether with her 


associates were wofully in 


splendid work. It render: 
satisfactory way and ther 
attack was firm and sure, tl 
true, the phrasing uncomm 
fused life and buoyancy int 


to the score a sound and mu 


Von Schuch will lead the 
in Zwickau On the 


birthday, next June 
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d, under the most trying condi- 
idst of our late financial panic, operas 


mmend themselves to many unprejudiced 


ne r the first time, realized what Italian 
what might be done under favor- 

ind with a stimulus that meant a suc 

de stiny The company, in 1ts func 

but there were among the 





erican singers such as Nor- 
ave a great impetus to the enterprise through 


more in an accommodating 








Boston season, the project of what we now behold was 
carefully launched. 

Mr. Russell first succeeded in enlisting the musical 
forces of Boston and gradually brought within the circle 
of his influence in behalf of his great scheme the aid of 
a prominent and philanthropic citizen of Boston, Eben 
Jordan, of the famous house of Jordan & Marsh, and 
as Mr. Jordan had already given evidence of his sym- 
pathy for music as an ethical force in the community 
through his support of the New England Conservatory 
of Music, the ground plan of a more extensive plan was 
developed of making the latter institution a stepping stone 
hy means of which its pupils could graduate from the 








only; it is not to be solely a refuge for fashionable ex- 
ploitation or uiterance only; it is not to represent a post 
graduate course for a Boston musical institution only. 
It is to be an effective avenue for the progress of all this 
but, in addition, it is to become the nucleus of a national 
opera for the whole country and it is there to lay the 
foundation of grand opera in America in the vernacular. 


Vernacular Opera. 


Not only will the artists that are to sing on the boards 
of Boston’s beautiful Temple of Opera be artists that 
can sing in Italian, in French, in German or in all these 
languages; they will also be enabled to sing in their own 

* language as American artists, 
for far down, at the founda- 
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B the prospect of a Boston Opera 
ew rapidly and, in fact, with 
at it now, as an accomplished 
little less than muraculous 
San Carlo Opera Company there 
thusiastic intelligence, a man who 
ted with the whole European 
with the temper and con- 
been done and was produced 
genet;tic lly and also from a 
who reached definite conclusions 
respective communities which 
San Carlo Opera Company. This 


luded that the fertile field open 
with a peculiarly favorable 


hen and there, during the 





tion of this great plan, is the 
determination to erect that 
superstructure that will give 
the American singer her and 
his opportunity to sing Ameri- 
can opera, to sing to the musi- 
cal public in a language which 
is its own in works written by 
Americans and in such works 
as will carry the fame of the 
composers over the seas, and 
just as we are now beginning 
to fill the European’ opera 
houses with American singers 
so will we, through the Boston 
Opera, bring to Europe Amer- 
ican operas which will be sung 
in the languages that Europe 
can understand, for these 
operas will be translated into 
European languages just as 
through the Boston Opera 
their grand opera will, in 
course of time, be sung to us 
in our language. 

This is the kind of reci- 
procity that, eventually, will 
transform grand opera in 
America into an intelligible art 
factor instead of continuing it 
on its past and present poly- 
,glot basis; this will make 
grand opera an intellectual fac- 
tor on which the American 
spirit, the American ideal, 








NEW BOSTON OPERA HOUSE. 


Co., Boston, Mass. 


school of music, through the school of opera to be at- 
tached to the opera, into the higher realm of grand opera, 
and this is the real basis of the Boston Opera House and 
its direction and influence. 

Che opera in Boston is not to be a local opera merely; 
it is not to give performances in Boston for Boston and 
New England only; it is not to give performances in 
several cities besides only; it is to pave the way for the 
hundreds of Americans who have sought and are search- 
ing for an operatic career, whether they are graduate 
pupils of the New England Conservatory or any conser- 
vatory or schdol or college or studio or teacher of music 
in any section of the country, provided such pupils give 
evidence of preliminary culture or talent to justify an 
engagement in any of the many categories or departments 
of the opera. The Boston Opera is not a local project 


fostered through its philos- 

ophy, its poetry and its won- 

derful humanitarian history 

can thrive. This will bring 
about a development of American musical life that will 
banish the crude, the impure and the musically incon- 
gruous and replace it with the culture of the logical, the 
proper, the fit; in short the Boston Opera is, from the key- 
note of its inception and its ambitions already an evi- 
dence of natural selection, the place, the community, the 
historical attachments, the elementary force of the very 
geographical and, let us say, ethnological conditions, mak- 
ing it the expression of a survival of the fittest. Where, 
in America, could such a project have been more con- 
sistent and natural? 

Even those who have been sullenly pessimistic regarding 
the future of American grand opera and the adoption of 
our marvelous language for the musical dramatic expres- 
sion—the language of Longfellow, Whittier, Emerson and 
the other literary peers of New England—even those who 
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had abandoned all hope, will now be convinced that, after 
all, our spirit is dormant only in appearance and that be- 
neath the apparent silence and seeming despondency there 


is embosomed the profound agency of conscious self 
assertion and self-reliance, ready to spring forth, fully 
emblazoned with its power at the first call. If we are 


not fully equipped with the panoply of true art it is be 
cause we have been forced to yield to an extraneous pres 
sure with which we had to become inoculated first in order 
to submit to its influence before attaining the capacity to 
recognize our own adaptability to an art. This may be 
a law of national development as applied to certain stages 
of growth and was probably the experience, in various 
directions, of other national evolutions. Be that as it may, 
through the Boston opera, planned as it is, we shall finally 
reach the opportunity of demonstrating that our musical 
aims and ambitions are, as they have been, justifiable, and 
that our intellects are of the same broad and powerful 
essence that made other nations 
the of the 
highest human ideals through 
the instrumentality of music. 


very expressions 


As it is on a national basis 
that music can properly flourish 
we shall attain our ambitions 
through our own language via 
Boston. English grand opera, 
that is, opera in the English 
language, composed by Ameri- 
cans or composers of any lands 
and sung by foreigners with- 
out the banishment of Ameri- 
can singers, but chiefly, as most 
naturally, by Americans, is the 
eventual destiny of the Boston 
opera and in that Boston Opera 
House there will be choruses 
in English, and Americans con- 
ducting it and themselves prop- 


erly 
The Opera House. 

Che Boston Opera House is 
built to stay; it 1s solid struc- 
ture from base to roof, one of 
the most substantial edifices in 


the city. Its architecture is 
based, as to its exterior, upon 
the character of the avenue 


and its environment with the 
exact to 
and the city that owns it. 
iis 


regard its purpose 
In 
exterior it is a compound 
of the classical cpera houses of 
Europe, that is, of Italy, and 
the more modern specimens of 
opera houses. The divisions of 
loges and boxes give it a spa- 
cious, free air, in fact, an opera 
air, and the aisles and foyers 
offer special freedom for tran- 
The deco- 
rations are rich and yet, framed 


sit and movement. 


as they are in ivory white and 
gold, the contrast subdues the 
color scheme to a gradient of 
sympathetic mellowness. 

The illustrations herewith 
submitted show, to an extent, 
the proscenium arch with its 
receding lines, and the carv- 
ings and sculpture of the pivo- 
tal factor. 
view 


The other interior 
the architectural 
design upon which the loges 
and boxes are terraced. The 
stage machinery is of the very 
latest pattern, the lighting ef- 
fects superior to any hitherto known here, all the possible 
electrical contrivances being called into requisition. Rich- 
ard Wagner’s sunken orchestra has been adopted and the 
percussion and wind instruments are located, in accord- 
ance with precedence, under the projecting stage space. 
In other words, the building is as complete as the artistic 
dsign of the opera project itself, a fitting frame for the 
picture. Among other artistic features is the Mason & 
Hamlin piano, which is the official -piano of the Boston 
Opera House. 


shows 


Photo by E. Chickering, 


The Opening. 

The opening on Monday evening with “La Gioconda,” 
ton Opera House on Monday night with an audience repre- 
senting the flower of Boston and New England’s best and 
foremost people. The scene will become historic because 
of the recognition, by the audience, of its tremendous un- 
derlying significance to American musical life. 

The opening on Monday evening with “La Gioconda,” 
Ponchielli’s four act opera, which was sung in Italian— 
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as will all these operas in the Boston Opera House for the 


present be sung in that language—was cast as follows: 


Ne 





Lillian 





La Gioconda, a ballad singer ica 
Laura, wife of Alvise... Louise Homer 
La Cieca, her blind mother Anna Meitschick 
Enzo, a German noble... . Florencio Constanti 
Barnaba, a spy of the Inquisition George Baklanoft 
Alvise Badoero, one of the heads of the State Inquisition, 

Giusto Nivett 
Zuane, a boatman........ .Attilio Pulcin 
Isepo, a public letter-writer. . C. Stroesco 


No sooner had the first vocal strains been heard when 


it was found that the acoustics of the house were satis 
factory and, more than that, were really calculated to carry 
the voice far into the auditorium with evident ease. The 


production itself was on a large scale, fitting in its decora 
tions, its costuming, its ensemble work, its mise-en-scene 
and its total effect on a par with those of the great oper: 
{ the world. The orchestra, which was supposed 


nouses oO 





Boston. 


to have been an agglomeration, due to the fact that so 
of the better 
class particularly, had been absorbed, proved to be a well 
balanced body, with bright and penetrating tone quality 
and under splendid command. The 
body, not only vital in vocal work and effect, but vital in 
action, the old style of statuesque chorus being finally sup- 


much of the orchestral material in Boston 


chorus was a vital 


planted by an active body of players 

One of the surprises of the evening was the remarkable 
quality of Nordica’s voice, which sounded, as it did ten or 
fifteen years ago, brilliant and beautiful from a musica! 
point of view, at the same time full of its old power and 
volume. Madame Homer was an excellent Laura in all 
respects, having absorbed the role completely, and Con 
stantino sang masterly. Not only was the quality of his 
voice superb and scintillating, but it had never before dis 
closed, as far as the writer has heard it, such tremendous 
power and such unqualified tenor quality 
a great deal of artistic discretion and soon found the 


He sang with 





27 





house, so far as placing of his voice was concerned. It 
was superb and scientific work that he did 

[he baritone, George Baklanoff, has a great voice, 
powerful and flexible. He sings with an evident know 
edge of musical values his phrasing and his rhyt ‘ 
control prove There is jus me detec ibe Baklanoftt 
which can ke overcome, and there is man Ww un m 
him how to override it quicker than Henry Russe at 
that is his tendency to a tremolo, w 1 prevents him f 
centering upon the note at the first attack If Baklanoff 
will just take a few lessons from Henry Russell, this 
debatable question can be made permanent in his favor 

Something must be said of Nivett wl sang the 1 
of Alvise. This man proved to be isso of unusual at 
tic gifts, with a voice of many attractive qualities 


It is not the intention at this moment to go into any 


details of criticism; 


Henry Russell, whic 
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‘“‘HERODIADE "' OPENS MANHATTAN OPERA. 


Opera opened its regular season last 


ber 8, with a 


n that ,occasion for the 


.Lina Cavalieri 
. Gerville-Reache 
Carew 
....Dalmores 
onan Renaud 
Crabbe 


. Vallic 


....Venturini 


long has been one of the standard oper- 


lrat and Belgium, and is beloved of 


of its many opportunities for ef 


picturesque acting. The plot need 
at the present moment, except to 


librettists built 


Say 
t know, that the up 


acknowledge to be a violation 
While 

| the lady { the 
i! ; 


Oscar Wilde), 


Herodiade is 
told of 
their Salome is pur« 


their 


tradition 
Same name 
with her proverbial love 
adolescent love of a 
sensuousness or 
behold 


charmer 


suggestion 
being 


the 


after 
with 
the 
her 
Massenet 


the unmentionable dance and stead 


served to on a 


all Phis 


of innocence, however, and as 


head 


‘ | re f eard and 


to share in several exciting dra 


textual interest, even 


princess of Judea shifts the burden 


1 


lan mother Massenet does not 


with the same deft delicacy 


(notably “Thais” and “Le 


Notre Dame”), but in of some brassy 


the 


Spite 


ersions te later 


Meyer 


the fluent French composer 


exotically lovely 


and graceful music 
poetry and parochialism 
the 
uncom 
the 


first en 


Oriental passion, 
John, practically dominated 


earnest acting and 


make the role of 


From his 
Herodiade, to the 
Herod 


the John of 


Jezebel” at 


defiance at and 


Salome, Dalmores 
dramatic gure, intelligently conceived 
ly cuted (This does not refer to John’s 


nd!) Vocally, 


igh tones rf 


Dalmores was in his 


and true, and the 


inging clear 


delivered with sympathy and soul 


reater artist than ever 


master of every style of 


word describes 


W . ignilicent no other 
voluptuous Tetrarch 


kingliness of his bear 


make-up, the face sin- 


voked like 
Edgar Saltus or 


a figure come 


inging of the “Salome” and 
nothing to be desired in the 
tone, smoothness of phrasing 


lelivery. His 


nt was one of its 


contribution to 
chiefest 
difficult 
vehement acting and pas 


1oOySs 


Herodiade, had a 


This remarkable 


first to last 





performance of 





operatic contralto is very much at home in dramatic music 
and histrionism of that kind and made the Herodiade the 
proper personification of cruelty and vindictiveness. The 
singer showed, however, that she masters also the lyrical 
stvle of vocalism, for she did her first act love scene with 
Herod in moving and tona!ly artistic manner. 

Lina Cavalieri, the Salome, was lean and lissome in 
form, and uncommonly attractive as to eyes, teeth, mouth 
Her singing, while much better than last 
year, still inclines to explosiveness and to undue sforzando 


and bare arms. 
endings of every phrase. She is evidently studying hard, 
The 


role does not call for any acting beyond the posing of 


however, and deserves credit for her perseverance. 









attitudes representing trustfulness, rapt devotion, girlish 
faith, fear, abhorrence, supplication, religious ecstasy and 
the “Liebestod” through self inflicted dagger thrust. 

The new conductor, Henriquez de la Fuente, displayed 
energy, tact and musical feeling. He kept his forces well 
in hand, and accomplished a technically finished perform- 
ance. 

The stage furnishings were in Oscar Hammerstein’s best 
manner and presented constant pictures of beauty and 
tasteful richness. 

Mary Garden sat in an upper box and watched her 
sister Salome but it was not noticed that she damaged her 
gloves very badly in applauding. ARIEL. 
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Photo by E. Chickering, Boston 
BOSTON OPERA HOUSE. 
Proscenium arch and stage set with scene from “Aida” without presence of mass chorus. 
“he death at Dresden of Gudehus recently caused from abroad and from other towns of Germany. 


deep regret in musical circles everywhere. Celebrated as 
me of the greatest singers of his day in both hemispheres, 
he was one of the first Siegfrieds, trained by Wagner him- 
self, and one of the first great heroes of those earlier Bay- 
reuth days, where his giant voice, like his stature, towered 
above the others of his time and when his great “staying 
power” was considered phenomenal. Many marks of Wag- 
ner’s favor did he receive and the adulation of the musical 
public everywhere overwhelmed him, in richest measure. 
lor years he was a member of the Dresden Royal Opera, 
and since his retirement a much sought for teacher of 
singing, in which capacity he was regarded as an oracle in 
Wagnerian lore. His funeral yesterday was attended by 
many prominent musicians of Dresden and also by many 





After 
the funeral] service, Hagen made an impressive eulogy and 
the capella of the Royal Opera (Biihnen-Capella) played 
the strains of Chopin’s funeral march, as he laid a large 
laurel wreath on the coffin before it was consigned to its 
last resting place. 

Harold Webster, violinist, of Leipsic, and pupil of the 
late Arno Hilf, has lately arrived in Dresden, where he 
intends to settle with a view to preparing himself for con- 
cert work, and in the meanwhile will take a few pupils. 
Mr. Webster is warmly Arno Hilf. 
Not only is he a well equipped musician, but his general 
education, refined antecedents and gentlemanly bearing are 
such that all must heartily wish him success. 
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First Concert of the Season by Pittsburgh Orchestra. 





BRILLIANT OPENING BY PAUR AND HIS WELL DRILLED BODY OF MUSICIANS 
—BEETHOVEN AND WAGNER NOBLY INTERPRETED. 











Pirrspurcu, P November 6, 1909 


So far as the absolute brilliance of an opening night in 
the history of the Pittsburgh Orchestra is concerned, it 
doubtful if this element was ever more emphatically in evi 
dence than last evening, when the fifteenth season of the or 
chestra was opened. Carnegie Music Hall presented a gor 
culture and musical re 


geous picture in which fashion, 


finement centered. There were present the visiting Jap 


anese Commissioners and cheir wives, who are touring the 
country in the interests of commerce and labor. These guests 
occupied the boxes or sat in the parquet near the stage 
the M1 


Caucasian made 


and’ seemed much interested in which 
Paur had prepared. 


rapid strides in the Orient, particularly during the past ten 


program 
Indeed, music has 
years, so the interest in the best of Occidental orchestral 
expression in the larger forms was but natural. 

And the season was actually ushered in without a solo- 
ist! The people of Pittsburgh came to a concert in good 
Said some 


round numbers to hear the orchestra alone! 


“This is not a wise plan”; said others, “They'll never get 


the peopie out to this concert.” But in spite of all these 
pessimistic whisperings, in spite of the gentle sprinkling of 
aqua pura on the good intentions of the loyal ones, the 
ones who really and truly appreciate the orchestra because 
it is a good orchestra, an orchestra which every mother’s 
son in this smoky and beloved old town should be well 
proud of—many came to listen and enjoy. If there was 
any disappointment and dissatisfaction over the absence 
of a soloist, it wasn’t visible, and I looked hard for it, too. 

Mr. Paur prepared an especially happy musical list of 
features for his first pair of concerts. It the 
custom the past few years to start the season with one 
of Weber’s the overture 


“Euryanthe” was chosen to break the ice. Every phrase 


has been 


brilliant scores. This year 
of it was beautifully worked out, the contrasting pianis- 
simo passages being given with a dignity and reserve in 
keeping with the more vigorous measures 
Beethoven’s familiar fifth symphony with 
atmosphere of unrest, its glorious melody, its mystery and 


its haunting 


its triumphal close, completed the first part of the pro 
gram. The first movement of this symphony is one of the 


greatest examples of figure treatment in the symphonic 


world. The exquisite dialogue between the woodwind and 
the strings skillfully produced antiphonally, is one of 
Beethoven’s greatest achievements. What music lover is 


not familiar with the andante, heard as an offertory or a 


prelude at a church service at the hands of some am 
hands the 


tor 


bitious organist, arranged for two or four 
piano; or “rendered” (like lard) 
player piano? Yet in spite of its too frequent degradation, 
it remains of the of 
Then the scintillant scherzo with its constant demand for 
virtuosity in the string section, particularly in the neigh 
As an architect shapes an im 


on some mechanical 


one noblest Beethoven's melodies 


borhood of the big fiddles. 
posing structure, so does the great Beethoven build with 
his towering mentality, one of his sublime musical edifices 
—indestructible, incomparable. 

Now, such a work calls for poise and mental concen 
tration the In 
preserve the necessary organic unity it is incumbent on 
to keep his wits 


in every section of orchestra order to 


member of the orchestral family 


And this is a most difficult task when a num 


every 
about him. 
ber of members are making their bow before a coldly criti 
cal audience. Such was the case last evening. A spirit of 
nerve-tension, of restlessness, prevailed in the region of 
Here was the new flute, the English horn, the 
So 


the stage. 
tuba, and tympani principals making their initial bow. 
if there were slips here and there in the performance of 
the symphony it was wholly justifiable. It was demon 
strated many times in the course of the evening that these 
principals were going to prove of inestimable value and 
The tone of that 

Notwithstanding 
the 


increased strength to the organization. 
flute player is delicious for one thing 
the incongruities which crept in surreptitiously, 
in the orchestra gave most of the work con amore and as 
for Mr. Paur’s masterly reading of the work; that went 
without saying. look to 
him for getting at-the esthetic principle involved in the 
And this reading was not an exception 


men 


One perforce is accustomed to 


great symphonies. 
to the rule. 

The Prelude and Love Death from Wagner's “Tristan 
At least it was 
knows how 

Omphale” 


and Isolde” was in the main, satisfactory 
given in true Wagnerian style as Mr. Paur 
to give it. The Saint-Saéns “Wheel of 
came out with exceptional clarity and brilliance, while the 
popular-sounding Chabrier fantastic rhapsody, “Espana,” 


was so How 


well done that a repetition was necessary 
one wished the great applause for this number had been 
estowed after the symphony But the time will soon 
ome, though it is not yet 

\side from the changes in the principals, the orchestra 
the last 


taining of a greater portion of the men speaks volumes 


remains practically same as season The re 


By it, is the individuality of past 
And 
singularly marked, it is gratifying to see it remain 


for the organization. 


maintained. when this individuality is 


seasons 


This afternoon’s concert was a great improvement ovet 


last evening. Not a bit of nervousness was visible. It 





PAUR 


EMIL 


We are sure to have a sea- 


CHARLES WAKEFIELD CADMAN 


was a superb concert. great 


son 





The Singer of Beauty. 


The poets of power and passion 
Are leaders and lords in the van; 

They help us to forge and to fashion, 
They teach us to plot and to plan. 

Oh, they are the strong ones, the smiters, 
The seers and the prophets of wrath, 

Who summon the swords of the fighters 
lo clear for our progress a path! 


But what shail be said of the singer 
Whose song has no purpose or plan? 
lhe bard who is only a bringer 
Of to the of 
Shall he be despised and neglected 


joy spirit man ? 


As useless or vicious or vain? 
Shall he be rebuked and rejected, 
And silenced with scorn and disdain? 
\h, no, let him sing, let him fling us 
His song without purpose or art; 
The lark does not stir us or sting us, 
And yet he 


All praise to the poets of duty 


is dear to the heart 


Who rouse us to wrestle with wrong, 
But here’s to the singer of beauty, 
And here’s to the lilt of his song! 


The following recitals are to be given by Ernest R. Kro 
eger, of St. Louis, during this month: Trenton, Mo., 
November 3; Tarkio, Mo., November 4; Maryville, Mo., 
November 5; Fayette, Mo., November 9; East St. Louis 
Il, November 12; Mo., November 
Vandalia, Ill, November 30. 


Louisiana, 19; and 


Busoni’s opera “Die Brautwohl,” is to have its premiérs 
either at Hamburg or Prague. 
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Premiere of the Newer Philharmonic. 


MAHLER LEADS REORGANIZED PLAYERS TO SUCCESS. 














and principles, the 
immens« 
Novem 
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new 


faced an 
irsday evening, 


ember 5, and in 





and its 


f this strictly 


tory of the conditions 


iduct and 


: r that storv has 


status of the 


been told in 
COURIER 


1 
iwelis mn 


recapitulates it 
its psychological 
thoroughness 


tell the re 


ty and 
rter is simply to 


‘¥ ted +} to 
( d \ ) oi 


ng into their whys 


hem. in fact, being rooted in 


that wouid 


of helpless be- 


mmercial, 


¢ mainsprings of the activity 
Philharmonic 
and it is with 


this account will concern 


onductor, and 
ny sympnonk body associated 
to adopt as its own all the 
found t possess In 
1 as this vivid littl 


mall 


as a pecialist or 


may be 
man from 


risk, for he does 


ser sationalist, 
erenely and securely on a long 


rd oa 4 director of 


sym 


manv of the most cultured 


Old World In New York, 


very 


Gustav 
rman have not keen 


many, 


yreviously in “Tristan and 
stamped him as 
the 


encountered in 


Fidelio, 
| uperior otf very 
this 
nent of Mozart stage works, 
Bride,” his conduct 


No 3. 


here re 


Bartered 


f the “Leonora” overture 


(played 


honies, 


leading of an “ex 


when he di 


yinphony—all those essentially 


dduced by musical connoisseurs 


hler’s exceedingly high artistic 
wide knowledge and musi 
yy f were needed on those points, it lay 
choice of his opening 
from 


indicated a taste ranging 


severely classical to 
and Liszt, 


(November 10) of the 


and at 
Philhar 


Rameau, Grétry, 


loubt about the boun- 


and the catholicity 


overture is not one 


1d works, and the 





this “piéce d’oc 


declared he never 


order Doubtless 


program because of its 


establish the record in 


} 


ved all of Beethoven’s or 


y rate, the “Consecra 
, 


1 with splendid smoothness 


lent balance of orchestral 
tent to baton and gesture of the 
the concert sufficed 


ss and immobility had gone 


ninutes of 


hestra and were replaced by 
ble submission to the wishes 
é The “Eroica” symphony enhanced 
vivid, plastic reading, not 


the deep 


S a virile, 


ut surcharged also with 





that known to have actuated the master 
composed his tonal tribute to Napoleon. In 
matters of tempi here and there and in questions of cer- 
peevish 


emotion was 


when he 
some 


and sforzandos, 


pedants might have been inclined to argue with Mahler, 
Lut as it is the business of such persons to disagree with 
carry no 


musical 


tain accents, crescendos, 


any and every conductor, their protests need 

greater 
gifts, and actual baton experience, is in a better position 
the than the 
dissenters who air their pseudo knowledge and croak 
If Beethoven be beyond the ken of a 
student and imaginative musician like Mahler, then surely 
the Olympic composer is a sealed book to the commen- 
written in 
to do with a 


weight Mahler, through closer study, 


to understand purposes of Beethoven are 


their criticisms. 


tator who cannot even read orchestral music 


the tenor clef and would not known what 
baton if it were put in his hands. 
Mahler's 


mert, with the analytical and emotional forces controlled 


“Eroica” reading was a magnificent achieve- 





GUSTAV MAHLER, 


Conductor Philharmonic Society of New York. 


by a master mind and fused with all those interpreta- 


nuances necessary to lend the performance live in- 
terest and human appeal. 


tive 


lhe Strauss number constituted the piece de resistance 
of the program so far as orchestral virtuosity was con- 
cerned, and indeed it may safely be said that. Mahler’s 
version constituted the clearest, wittiest and most enlight- 
ening exposition of the “Till Eulenspiegel” tone poem ever 


given here. “Mazeppa,” written over half a century ago, 


was a striking example of what Liszt intended and 
Strauss did. Mahler’s coupling of the two compositions 
served an impressive educational purpose. He found ex- 


actly the right mood, half romantic, half melodramatic, for 
the “Mazeppa” music. 

It were idle to enter into any detailed discussion thus 
early concerning all the specific changes in the actual play- 
ing of the Philharmonic, for it has been under Mahler’s 
leadership only a fortnight and naturally enough the proc- 
ess of experimentation is still part of his system in re- 
hearsing. Enough was heard, however, to whet one’s ap- 
petite strongly for the things to come at future concerts, 
and then the reviewer will be in a better position to make 
logical deductions and critical conclusions. 

The new virtues that shone out most strongly in the 
opening set of Philharmonic concerts were the precision 
of attack in the strings and their vibrant, flexible quality 
under the able guidance of Theodore Spiering, the new 
concertmaster; Xaver Reiter’s wonderful horn playing in 
Beethoven and Liszt, and the unusual lucidity and full- 


ness of the reeds in Strauss’ inordinately difficult “Eulen- 
spiegel.” 

Tremendous enthusiasm greeted Mahler and his players 
on the part of the audience and showed them that the 
New York public understands and appreciates fully the 
importance of at last possessing a real symphony orches- 
tra headed by a real conductor. 

The make-up of the reorganized Philharmonic Society 
is as follows: 


First Violins—Theodore Spiering, Henry P. Schmidt, August Roeb- 


belen, Ernest Bauer, Louis Schmidt? Herman Kuehn, F. Lorenz 
Smith, Seb. Laendner, Maurice Kaufman, H. Martonne, Henry 
Hess, J. Marquardt, Fr. Stahlberg, R. Klugescheid, Henry Burk. 
Chr. Kreins. 

Second Violins—A. W. Zeiss, A. R. Seiferth, W. Kollmer, H. 
Sahrs, Th. E. Yohner, Leo Hellman, Ferd. Lowack, Louis C. 
Pabst, L. Gatterdam, S. Pinner, H. Boewig, A. H. Freber, H. 


Glaser, O. Wilhelms. 

Violas—Jos. J. Kovarik, J. M. Laendner, H. Brandt, H. Helwig, 
S. V. Praag, E. Borodkin, Chas. E. Leifels, L. Stelzner, L. Verona, 
S. Kalnitzky. 


Violoncellos—Leo Schulz, Horace Britt, Paul Morgan, Julius 
Herner, Arthur Severn, Mark Skalmer, W. J. See, Robert Reitz, 
V. Dubinsky, A. Heindi. 

3asses—Felix F. Leifels, August Kalkhof, Frank Ruhlender, H. 


Reinshagen, H. Kissenberth, F. W. Daehne, E. Wallach, W. F. 


Weber. 

Flutes and Piccolo—N. Lancella, D. Maquarre, C. Stanzione, U. 
Gingras. 

Oboes and Corno Anglais—F. de Angelis, A. G. Sharpe, T. 


Laurendtau. 


Lephilibert, A. 


Clarinets and Bass Clarinets—A. Selmer, H. Levy, P. Perrier, 
G. Nevraumont. 
Bassoons and Contra Bassoon—P. Pieschel, B. Kohon, A. Weiss, 


M. Kohon. 
Horns—X. Reiter, H. 
Riese, M. Niebling. 


Dutschke, G. L. Wagner, M. Latiner, A. 


Trumpets—C. Rodenkirchen, S. Finkelstein, M. Bleyer, A. Lange 
Trombones—M. Falcone, F. Eim, E. Gerhard. 

Tuba—F. Geib. 

Tympani and Percussion—A. Friese, G. Braun, Jr.; H. A. Yerks 


Harp—C,. Schuetze. 
Librarian—H. G. 
Librarian—A. 


Soewig. 
Assistant Pfeiffenschneider. 


H. Loren Clements Method. 

H. Loren Clements, the vocal teacher whose studio is 
at 3 East Fourteenth street, has demonstrated by his new 
circular that he understands the art of developing the 
This cannot be said for many, but when a master 
explains the science as clearly as Mr. Clements sets it 
forth, he commands attention, and he ought to get plenty 
of pupils, Here are three extracts from the circular that 
could not be expressed in better language: 


What does it mean? 
Roughly speaking, there are at least four conditions necessary for 
proper “‘placing’’ of the voice: 1, Vocal chords; 2, proper 
physical mold for the vowels; 3, perfect control of the breath; 4, 
resonance, carrying power. 

Vocal Chords.—Alimost every one has a “singing voice.””’ The 
quality may differ as the instruments in the orchestra range from 
the piccolo to the cello. Yet, as every instrument adds to the com- 
pleteness of the orchestra, so every voice has its own peculiar fit- 
ness and beauty. However, if you are born with a voice like a 
piccolo, do not believe a teacher when he tells you he can make it 
have the quality of a cello. A tenor is born, not made. A woman 
with an alto voice has no business to attempt high notes. Of 
course, when a voice is freed from its artificiality its range will be 
wider, but to force it higher or lower is to ruin it. 

Vowel Mold.—We sing on the vowels. Consonants are a stoppage 
of tone. Therefore, in order to produce a pure tone and to sing 
so that an audience can understand the words we must study the 
proper production of all the vowel sounds. Nature absolutely de- 
mands a certain peculiar mold for each and every vowel we sing, 
and to the degree that we conform or depart from this demand do 
we sing purely or the opposite. Get a child to sing “boo” dis- 
tinctly, then ask him to sing “keep” distinctly. Watch his lips, 
tongue, facial expression. See if he does not change completely. 
So, if the vowel sound “oo” demands a certain mold and “ee” an 
entirely different one, is it within reason to expect a pure tone if 
the singer tries to sing “oo” with an “ee” mold? Yet how many 
singers persist in this very thing. 

Proper Breathing.—The old Italian teachers had a proverb which 
ran: “He that knows how to breathe knows how to sing,” and inas- 
much as Italians have a language which demands perfect voweliza- 
tion such a broad generalization was not so far from the truth as 
may as first appear. 

“Throaty” singing, stiff tongue—practically all of the artificialities 
which are so common to the student—can be overcome by support- 
ing the voice on the breath. When a deep breath has been taken 
and we begin to sing, just enough breath must be supplied to pro- 
duce the tone, and no more. Then begins the control of the extra, 
escaping breath. If the breathing muscles are not under proper 
control then Nature does the next best thing, and controls by the 
muscles of the throat with all its attendant evils. 


voice. 


We hear much about “placing the voice.” 


the 
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CARL’S FIRST RECITAL PROGRAM. 


William C. Carl will begin his annual fall series of free 
organ recitals in the Old First Presbyterian Church, Fifth 
avenue and Twelfth street, next Monday evening, Novem- 
ber 15, at 815 o’clock. The program will be devoted 
exclusively to the works of French composers in honor 
of the decoration recently bestowed upon Mr. Carl by the 
French Government. the works have been 
especially written for him and are dedicated. This recital 
is to be given under the direction of the American Guild 
or Organists, and will open the series which will be con- 
tinued throughout the season in the churches of Greater 
New York. 

Mr. Carl will also give recitals in the Old First Church, 
Monday evenings, November 22, assisted by John Young, 
tenor, and November 29, assisted by the full choir of the 
church, in a program styled after the Moteten 
concerts given in the Thomas Kirche, Leipsic, where Bach 
played. The recitals No tickets required. 

Following is the program for next Monday night: 





Several of 


famous 


are free. 


FRENCH COMPOSERS 


Allegro from the Sixth Organ Symphony.... Widor 


PS GE GIO: 6 hck cceneciorceseses . .Rousseau 
(Dedicated to Mr. Carl.) 
Comitts: Te Tames Gi Wy GHG... cs eck tcecovsveccanseauee Rameau 
Choral, Maintenant que mon ame loue le Seigneur....... Guilmant 
PN SE Mocs ca ndkeGnhwes e60hng xed eea-s:ctta wees Saeed Lemmens 
Wate Be Cememeh. boc cncicicoscecstecesecessscaesvecs Bonnet 
Premiere Symphonie (new; first movement)..........+.-- Maquaire 
Am@antinn te B Bab. onc ccc cccvccevccccsncee . .-Salomé 


(Dedicated to Mr. Carl.) 
Toren te A. WRB i ccd cccicavccudesee ee 
(Dedicated to 


. Mac Master 


Pee: Cie TS Ca a vo eci cent ves cciessnncacas . .Dubois 
(Dedicated to Mr. Carl.) 
Grand Choeur de Concert.......... Deshayes 


(Dedicated to Mr 


ARRAL’S NEXT NEW YORK APPEARANCE. 
So brilliant and sensational was the success scored by 
the great coloratura soprano, Blanche Arral, at her in 
itial New York appearance, that Arnold Volpe, conducto 


Symphony Orchestra, 
the 


of the Volpe 
tist as 


has engaged this ar 


Volpe 


for the first of series of 


} 
soloist 











31 





date, consequently her manager has agreed to cancel th 
second concert which was to have been given by this 
singer in November. 

Che tremendous triumph won by this unheralded artis 
constitutes something unique in the way of a first ap- 
pearance before a New York audience, inasmuch as th 
metropolitan concert giving public is prone to be slow 
oward accepting an artist who has not been w y 
ilded and exploited in advance by t 1 of European 
press opinions and notices. In Madame Arral 
prolonged and tumultuous applause following her 
number was an eloquent and enthus 
beyond the slightest doubt that 
and at once had firmly established herself firmly upo1 
coveted concert st ige of! New \Y xz. 

It matters not how 

necessary that he or she in order 
claims of geme s} ik 
legitimate appeal to the public rde N 
lhis is precisely what Madam« Arral did nad ft \ 
she enjoyed a first appearanc« mph, won s 
pure merit. In view of all these facts, the Volpe Symp! 
Orchestra is t be mgrat ited = for iving engage 
Blanche Arral as soloist for its first tbseript 
cert, at which the many New York nirer 
ing French prima donna again will we ( 
negie Hall 

Oratorio Bookings for Edward Barrow. 

Edward Barrow, the tenor, will have his shar« 
torio engagements this seasotr He wi g in t p 
formances of “The Messiah” later on (within tw 
with the Handel and Haydn Society, of Boston, D 
ber 19 and 20, and with the Mozart ¢ Pittburgh, D 
cember 30. Mr, Barrow’s manager, Walter R. Anderso 




















eit ote ae has also booked the tenor for “The Redempt 
the Brooklyn Oratorio Society will give Decem 
Shenk Song Recital in Dayton, Ohio. Then the singer is engaged for Chadwick’s new w 
J. Louis Shenk, baritone, gave a song recital in the “Noel.” In January Mr. Barrow to make a South 
auditorium of the Y. M. C. A., in Dayton, Ohio, Thursday BLANCHE ARRAL tour and in the spring a Western tour with other artists 
evening, November 4. His program included arias by iv 
Handel, Verdi, and songs by Schubert, Schumann, Franz, scription concerts at Carnegie Hall, on Sunday after [wo Metropolitan Opera singers, Emmy Destit 1 
Richard Strauss, Chadwick, Mumma, Sprague. Harry noon, December 5. A condition of the engagement is that \lessandro Bonci, are expected to arrive in New ‘ 
Wilson Proctor was the assisting pianist. Madame Arral shall not appear previous to the December on the George Washington this week 
NEW YORK ROSE BRYANT | 
Southwest Corner Broadway at 54th Street 
Near 50th St. Subway Station and 53d St. Elevated CONTRALTO 
, = em Management: WALTER R. ANDERSON 
S West 38th Street - .- = New York 


Near Depots, Shops and 
Centrai Park 


New and Fireproof 


STRICTLY 
FIRST CLASS 


RATES REASONABLE 


Hard wood Floors 





Oriental Rugs 





$2.50 With Bath, and up 


10 Minutes’ Walk to 
20 Theatres 











HARRY P. STIMSON 
Formerly with Hotel imperial 


R. J. BINGHAM 
Formerly with Hotel Woodward 
Send for Booklet 














GwiLym MILEs 


BARITONE 


Concert, Oratorio and'Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 


Geaause GONCANNON ruins: 


PIANIST 
“aces” MRS. HERMAN LEWIS, 1407 B=s* ten Sores cry, mo. 


M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May | to July | 
Addres, DAN’L MAYER AGENCY, Chatham Souare 














conund SCHUECKER 


(SPECIALLY ENGAGED) 


SOLO HARPIST 
METROPOLITAN OPERA CO. 





TOWNSEND H. FELLOWS 


CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Building 
1 West 34th St., New York 


Telephone—691 Murray Hil! 





New Windsor Music Hall 


(Windsor Hotel), MONTREAL 
Opening October 14th 


Newly Constructed. Comfortable. Seating Capacity of 1100 


FOR CONCERTS AND LECTURES 
and Dates Address 


For Terms 


L. M. RUBEN, Manager, yoxteeat.caxava 











Reco W. BILLIN 


BARITONE 
VOICE PRODUCTION 324 West 57th Stree! 
CONCERTS, ORATORIOS RECITALS ‘Phone 2820 Columbus 


Season 1909-10 


=NORDIGA |: 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 











R. E. JOHNSTON 


Personal representative 


Wm. FENTON CHAUNCEY 





EN ROUTE :— 


SOUSA 


: AND :———————_- 


HIS BAND 


ASSISTED BY 


Pair SOUSA 


CONDUCTOR 


MISS FRANCES HOYT - . Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 
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THE MUSICAL eset 


awaken snails and bring out great audiences. First, 
there will be heard one of the greatest overtures ever 
written, Beethoven’s “Leonore, No. 3.” Who is there who 
has not felt the pulse quicken when the distant trumpet 
sounds the relief call, and who has not given the happy 
sigh of relief when the strings take up the quiet thanks- 
giving that all is well. Then comes the ever welcome 
“New World” symphony of Dvorak, which, with the “Pa- 


thetique,” is probably the most popular symphony played. 
\ symphonic poem, “Le Chausseur Maudit,” by César 
Franck, will be heard in Philadelphia for the first time. 
franck has built the work on a ballad of Burger’s, which 
offers such fine openings for this form of writing that the 
argument of the poem will be found interesting: 

‘Twas a Sunday morning; far away resounded the joyous sound 
of bells and the joyous chants of the crowd. * * * Sacrilege! The 
savage Count of the Rhine has winded his horn. 

Halloo! Halloo! The chase rushes over corn fields, moors and 
meadows. “Stop, Count, I entreat you; hear the pious chants!” 
No! Halloo! Halloo! “Stop, Count, I implore you; take care! 
No! and the riders rush on like a whirlwind. 


Suddenly the Count is alone; his horse refuses to go on; the 
Count would wind his horn, but the horn no longer sounds. * * * 
\ dismal, implacable voice curses him: “Sacrilegious man,” it cries, 
“be forever hunted by hell!” 

The flames flash all around him. 
flees faster and ever faster, pursued by a pack of demons 


* * * The Count, terror-stricken, 
eee 
by day across abysses, by night through the air. 
The brilliant “Spanish Caprice,” by Rimsky-Korsakow, 
will be the fitting finale of the attractive program. 
RneRre 
At the first concert of their 1909-10 season, on Friday 
evening, November 26, at Griffith Hall, the Hahn String 
Quartet will give the following program: 


Quartet F masses Gi Bee kos kb00056 veccanduseekeees eens Dvorak 
Scene, with variations, in A minor, op. 32......+.++. Arthur Foote 
Trio (for piano, violin and cello)...........eseeee- Tschaikowsky 


Gregory Kannerstein, the Russian pianist, formerly of 
St. Petersburg, will assist in the trio. 


A recital given in Greek Hall on Saturday by the mem- 
bers of the faculty of the Combs Conservatory of Music 
consisted of the following program: Sonata No. 3 (C 
minor), Grieg, for violin and piano; chaconne, for violin 
alone, Bach; trio for violin, cello and piano, Mendelssohn. 
That grand old man, Henry Schradieck, was the violinist 
and the star of the occasion. What violinist who has not 
used and thanked him for his wonderful violin studies 
How they loosen up the stiffened or unwilling fingers and 
shape the bow arm free. And here he was playing the 
great chaconne is a big, broad style that younger gen- 
erations may well study and imitate, Nellie Wilkinson, 
pianist, and Charles Schmitz, cellist, completed the trio. 

nee 

An organ recital was given by Arthur P. Jennings, Jr., 
at the Houston Club, University of Pennsylvania, on No- 
vember 4. Mr. Jennings’ numbers were: 


Gigue from the wafinished etite 2... sc cciscsscscccscvvcvnes Bach 
Largo from the New World Symphony...............++- ... Dvortk 
Focatta and fugue its TP -UiNOl. occ ces cccs ster cceweswsvevess Sach 
torghild’s Dream, from Sigurd Jorsalfar............+-+++055 Grieg 
Piterime’ Chorus CTannmh@auer) «os occ cccdw tse cascviensecvec Wagner 


The recital was under the auspices of “The Pennsyl- 
vanian.” 
RRR 
The second of the Philadelphia Orchestra’s popular 
concerts will be given at the Academy of Music on 
Wednesday evening. Judging from the great success of 
the first of these concerts it seems that they are to fill 
long felt want and will have the hearty support of the 
public 
ere 
These are busy days for the Philadelphia Orchestra and 
Conductor Pohlig, Monday evening the orchestra will 
play at Weightman Hall, University of Pennsylvania, for 
the students. The program consists of Grieg’s overture, 





“In Autumn”; Dvorak’s “New World” alli Vieux- 
temps’ ballade and polonaise for violin and orchestra, and 
“Espana,” by Emmanuel Chabrier. Thaddeus Rich, con- 
certmeister of the orchestra, will be the soloist. This 
concert is the first of a series that are to be given for the 
university students 
nner 
With Thaddeus Rich, violinist; Ellis Clark Hammann, 
pianist, and a double quartet from the Orpheus Club, a 
brilliant concert is assured at the New Century Hall on 
Thursday, November 18, when the 1906 class will give its 
concert for the Bryn Mawr endowment fund. 
RnRre 
The Philadelphia Music Teachers’ Association held its 
144th meeting at the Orpheus Club Rooms on Wednesday 
evening, November 3. <A discussion took place on the 
subject: “Would it be advisable for the association to take 
the lead in granting certificates to music teachers which 
would help to establish a standard?” The followirg ad- 
dressed the meeting: Thomas a’Becket, Dr. Hugh A. 
Clarke, Richard Zeckwer, Gilbert R. Combs, A. W. Borst. 
Musical numbers were rendered by Sara Richards Jones, 
soprano, and Frederick E. Hahn, violinist. 
=a Ss 
The program just announced of the concert to be given 
November 10 at the New Century Drawing Room by the 
Young Men’s Hebrew Association shows that this organ- 
ization is possessed of both money and brains. With 
Jascha Bron, violinist; Myrtle Elvyn, pianist; Anna Case, 
soprano, and Charlotte Sessler, accompanist, the following 
program will be given: 


Sonata for piano and violin, C minor..............000 Beethoven 
DE RM ENED 31s coo ons sons corvic CON Coes Ger ema seaeree Verdi 
WEINER. > tole cis 0S OH oo Gane SWE Oe Tschaikowsky 
Ptades Symphodiques, O0...236.60.0oscevccsescssaccoucses - Schumann 
CRC GR COD 85. facies ae carla sik ie shar vas daeeeeades Giordani 
BED WES OR 5 aida 6 Sos ae Ee Ones od woke Week Wilson 
Violin solos— °*¢ 

Rondo des Lutins PS OS ET ne REL TE re Bazzini 

Serenade Melancolique A OVE Cay oe ee Tschaikowsky 

WON. sas MAG 9 Kh dle ate thee nike Gove sh eee eis eeee cokes Zarzycki 
Piaro Solos— 

PMR, Oi Ob bbe kis Cemage ts c cased cxvidasws sorts Chopin 

oo a a eT eee Oey oe ee Chopin 

eee 06 CORE Se ieee sn odds ccesuat incurs MacDowell 


\rabesque on Strauss Walzer, On the Blue Danube, 
Schulz-Evler 
Witson H. Pie. 





The End of Grieg. 

The force of natural and instinctive pride in one’s coun- 
try has been endlessly expressed in literatures of all times 
and climes, but rarely more dramatically than in the fol- 
lowing little incident: 

Grieg, as every one knows, is the musical idol of all 
Norwegians, although it has been the fashion of less tal- 
ented outsiders to underrate him. One of the most inde- 
fatigable of these detractors was the German composer 
3argiel, a man of an instinctively jealous nature. 

One day one of his pupils, a Norwegian girl, brought 
for her lesson a concerto of Grieg’s. Bargiel took it 
from her with a smile of most superior disdain, 

“But I told you to bring your music, and Grieg is no 
mtsic,” he said, scornfully. 

“What! Grieg no music!” was the indignant reply 
“Adieu, Herr Professor!” and she swept out of the studio, 
never to return.—Youth’s Companion. 

Signor Zardo’s opera, “The Artful Widow,” was pro- 
duced at Bassano, Italy, with enormous success. The 
libretto, written by Mazzoni, founded on a comedy by Gol- 
doni, is very bright and amusing. Signor Zardo appears 
to have admirably adapted his music to the various dra- 
matic situations. Singers and audience were alike delight- 
ed with the sparkling vocal music and piquant instrumen- 
tation.— xchange. : 
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CARLOS SEBASTIAN, OPERA TENOR. tion; the large audience accorded him an ovation and many curtain Hein and FraemcKe Concert. 


2 i : te : : calls at the close. In fact, he was greeted with applause every time : : : } asi 
His voice cultivated under.the supervision of Annis he appeared on the scene, with “Bravo Americano,” “Molto artistica” Members of the faculty of the New York College of 


i"! 


Montague Turner, the former Australian prima donna, and “Proprio Italiano.”—Lotte Nuove, Turin Music and of the New York German Conservatory of 
both at home and in Italy, Carlos Sebastian, whose picture Music, Carl Hein and August Fraemcke, directors, unit 


ornaments the cover of this issue of THE Musica. Cour- Numerous oppc rtunities tor appearance in ocial circles 


L 


. in the regular annual c 
and concert have come to Mr. Sebastian, but it was 


IER, and also graces this article, should have a future of nounced in our last issue, November 3 An audienc 


renown. ‘Tall, of handsome face and figure, with the dark tirely filling the hall listened with attention, closely in 
skin and hair of the Portuguese-Spanish nation, he is the terested to the end, encores following every soloist’s af 
type of operatic tenor who finds admiration everywhere. pearance 

Carlos Sebastian is not merely a tenor; he is a widely Marie Maurer, dramatic contralto, sang the aria fror 
educated man and musician, poet and artist, all in one. He The Prophet” splendidly, giving “7 Lost Chord,” wit 
composes, paints charming water colors, plays the piano rgan accompaniment, as encore Hjalmar von Dameck 
with technical skill and fervent delivery, and is a fine com played the Tschailowsky violin neerto with 
panion as well. Where he learned all this in the short musicianship and virtuoso style, gaining such vigorous ap 
twenty-four years he has lived on this planet is best found plause that he contributed a little slumber song as en 


out by asking Annis Montague, his musical sponsor, a lady August Fraemcke, splendid pianist and a popular mat 





enjoying the friendship of Melba and other artists of the was received with a salvo of applause, and f{ wing | 
day, and who will be remembered because of former oper- rhythmical and highly polished performance rf tl 
atic triumphs Schytte concerto the applause became re I bow 
Mr. Sebastian’s repertory at this writing consists of the ing a dozen separate times he played a little impromptu by 
following: Martine. William Ebann, solid, reliable cellist, played 
Canio in ‘1 Pagliacci.” difficult concerto with entire technical mastery d u 
Turiddu in “Cavalleria Rusticana.” ful tone there was no doubt f the popularity of hi 
Enzo in “La Giacunda. nstrument, or of the wav in which he plaved it, so warn 
Cavaradossi in “La Tosca.” , , ' 
eer v9 was the applause As encore he gay 1 romance | 
Rodolfo in “La Boheme. 
‘itz! h } r he niar ar] n dit ‘ 
Pinkerton in “Madame Butterfly.” Kritzler, the composé it the plan Ca Hei IPes 
Andrea Chenier in “Andrea Chenier.” the orchestra of sixty men, pla ng the Phedre”’ overturé 
Faust in ‘‘Faust.” and Strauss’ “Festmarsch.” Hein’s entire control 
Loris in ‘“‘Federa.” ‘ ‘ . ai 
technic of conducting 1s apparent, and h 1s master ft 
To hear Sebastian’s voice and witness him sing is to situation at all times. Clear of beat, rhythmical, watchful! 
enjoy a spontaneous, exuberant, seemingly perfectly nat- ilways knowing his score in minutest detail, Carl Heit 


ural manifestation of musical impulse. Of course there is a veritable giant with his little stick! The thousands w 
art behind it all, but he sings with a naturalness, a warmth 
and genial spirit which is like that of the birds of the July became aware of this, and it w gait ent at 
forest. Ideal and stagelike the cover page picture depicts this concert 

him. It is interesting also to note his everyday appear 
ance, thus it is included within the scope of this article. 


attended the SAngerfest at Madison Square Gard 





CARLOS SEBASTIAN 


Rosa Sucher, the former Wagnerian 
Unspoiled, with the great charm of natural bearing, Car- in Vienna, and will give singing lessons thet 
los Sebastian is a personality to be reckoned with, and his thought best to decline them and reserve all his powers for 
future is sure to command universal attention an operatic debut. With a repertory of nine modern a 
While in Italy he sang at several theaters, with such suc operas, action and all included, his voice in the best of It is reported that Scriabine has writtet " 
cess that the press echoed public acclaim, reproduced in condition, it should not be long ere he will be heard. piano and orchestra, called “Prometheus.” 
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even throughout the entire register, was heard with intense pleasur PRIMA DONNA MEZZO SOPRANO-CONTRALTO CONCERTS and RECITALS 


the following notices: 


We offer our readers th icture of the sympathetic and modest 
tenor, Carlos Sebastian, whose debut in “Don Pasquale” was 
crowned with instant success and frantic applause The numerous 


and intelligent public was not slow to recognize in the young artist 





a perfect schooling, and the s-ecial quality which distinguished 
Signor Sebastian in the opera was his fine technic, phrasing and 
correct enunciation of the Italian languag His voice, robust and 


in the pianissimo passages, showing great finish and command of his 


powers. As an actor he was graceful and natural. We predict fot Classic and Modern Readings MANAGER ; 
him a most brilliant career.—La Stella, Turin With Musical Accompaniments TH oO MA ~ B R A DY 
: ees Directress of ‘*‘Orchestra-Artistique’’ 1547 Broadway, New York City 
The tenor role in “Don Pasquale” was taken by a young artist, - 
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NEW YORK SYMPHONY’S FALL OPENING. 


WALTER DAMROSCH, HEAD OF CONCERN DEALING IN SYMPHONIC WARES. 








New York Symphony Orchestra, an itinerant or 

th vhich gives some concerts in this city every 

n, performed at Carnegie Hall last Sunday afternoon, 
el r 7, in the following program 

cencenens . . , ? : o% .Elga 

from Les ne . Mozart 

I Forest and M s é wa Smetana 

Rimsky-Korsako 








1 bate f orchestral compositions it 

‘ find in day’s journey, and the 

ist have been of that opinion also, for it stayed 
m the concert in mournfully large numbers. The 
f soloist was no doubt a contributing cause to 


m attendance. Great conductors like Weingartner, 


Muck, Fiedler and Mahler had made it a fashion here to 
‘ neert occasionally (usually the first one of the 
without the aid of an assisting artist in instru- 

vocal works. In the case of such eminent wield- 

the baton, however, there was ample justification 
ders’ monopolization of the program, as they pos- 
personalitie f some degree of picturesqueness and 
Imittedly masters of their craft, with mental and 

il attributes in proportion to the exalted positions 
held All the directors in question had been engaged 
after long and sometimes pressing negotia- 

ilwa at a liberal salary commensurate with 

nts and achievements. Not one of those famous 

tors was self-appointed; not one intrigued or manip- 

t nanceuvred to get his post here; not one re- 


other local orchestras and their baton chefs as 


Is to be discouraged and hampered; not one 
gn kapellmeisters, in fact, displayed any in 
itsoever in the commercial aggrandizement of 


ves or their organizations, but they devoted them- 
to art and its dignified propagation, deeming that 
the highest mission of a really serious and lofty 

d musician 
Perhaps in this country it is a better thing for a con- 
to be a good business man rather than a great 
rpreter of the symphonic literature An orchestra is 
pensive project and unless it has its own sinking fund 
the Chicago, its long standing subscription support 
e the Philharmonic, its steadily growing public patron- 
the Volpe, or its guaranteed subsidies like the 
Philadelphia, Pittsburgh and Cincinnati, the insti 


Id enough money to pay for its 


ure the leader some return for out 


id uble That is one reason why the New 
oes on tour for the greater part of the 
reduced number of players; why it assists at 
usic festivals in all kinds of towns; gives an 


of concerts at Willow Grove (Philadelphia), 
i ind the orchestra and conductor 
hy the street car company which makes its 
t five cent fares of the people it carries to 
Groy play it the Pittsburgh and other exposi 
pl t a Chicago amusement park: and undertakes 
rifted dancer, for whose fine terpsichorean 
he orchestra plays obligatos of Beethoven sym 
other classical musk 
thing wrong in all such activity, and the 
xtremely clever business, the long road 


the New York Symphony to give a season 


rts in New York, and the much advertised stay 
tropolis being instrumental in securing the en- 

t towns less sophisticated than this city of 

ipers and ymphony orchestras Of course, the 
nic does not tour, nor did it ever play at any of 


mentioned in the record of the New York 
doings, but it must be understood that the 

nic is not a business orchestra, nor are the Bos- 

nnati, Chicago, Pittsburgh, Philadelphia or Volpe 
business orchestras in any sense of the word 

ns just described militate seriously against 

tra’s reaching the highest measure of effective- 
rtistic standpoint, and a conductor engaged 

f that sort must of necessity suffer in compari 

nen like Fiedler, Pohlig, Volpe, Stock, Stokow- 

, who can give their undivided time, enthusiasm 

st to rehearsing the orchestra and leading the 
without worriment as to receipts at the box 
icellations” on the road tours, and the thou 

ne petty details connected with the business 

1 large concert organization. To do that 

iging successfully requires very little musical talent, 
plenteous supply of the same kind of ability neces- 
mine pay dividends or a wire nail 
ow a return on the investment. A conductor 


nt fa 








less vith that knowledge is a great business man, 





but for reasons psychologically strong and sound, he can- 
not also be a great conductor. Some centuries have gone 
by since Leonardo da Vinci and Benvenuto Cellini were 
able to be great in more lines of human endeavor than 
one. 

Walter Damrosch, who leads the New York Symphony 
Orchestra, is a great business man, but THE MUSICAL 
Courter does not consider him a great conductor. He con- 
ducts like a business man; that is, in his interpretations 
he never has been able to convince the expert reviewers 
of Tue Musicat Courter that he is musically sincere, and 
actually more concerned with the reading of a symphony 
than with the number of seats sold in the first balcony, for 
instance. Inwardly, Mr, Damrosch may burn and glow 
with musical emotion and possibly his spirit may soar to 
those empyrean elevations, or highest heavens, so feel- 
ingly spoken of in classical antiquity, but sad to tell, such 
heart and soul states are never reflected in his perform- 
ances when THe Musicat Courter reviewers attend his 
concerts. They always carry away with them the feel- 
ing that like as not, during some resounding climax of 
Beethoven, Mr. Damrosch may have been shouting at the 
musician who attends to the baggage on tour: “Did you 
arrange for expressing the double basses to Boontown?” 
Or that he may have screamed to the librarian: “Don’t 
forget to telegraph the change of program to Huckleberry- 
ville.” Or that by holding up his left hand with the fingers 
spread out he was signalling to his secretary beyond the 
stage door: “Don’t take less than fifty per cent. of the 
gross in Oatmealtown.” These are terrible thoughts to 
afflict a musical writer at a symphony concert, but when 
Mr. Damrosch conducts, such ideas simply will not down 
in the poor critic's head who is penning this article. 

The question of business was uppermost in the present 
scribe’s mind as he listened to the affair of last Sunday. 
The awful Elgar symphony was the opening number, that 
symphony which is not a symphony, and which was sub- 
jected to a hair splitting analysis in THE Musicat Courier 
last spring when the work had its premiére in America. 
Elgar has written melodious, even if unchurchly oratorio 
music, but in this symphony he is as dull as ditch water 
and almost as muddy in his counterpoint and orchestra- 
tion. The scant applause of the public last spring gave 
ample evidence of how concert patrons were affected by 
Elgar’s uninspired effort. Nevertheless, Mr. Damrosch 
made a public speech praising the symphony, repeated it 
at his out of town concerts, and now uses it as the intro- 
ductory piece of his present season here. Somewhere and 
sometime it was whispered by a person conversant with 
such matters, that the foreign publishers of the Elgar sym- 
phony pay $100 for every performance of the work in 
America. The impression therefore forces itself upon the 
naive Musicat Courter man now that the more the sym 
phony is played here the more $100 payments are made—if 
there be any basis of truth for the original story. Mr. Dam- 
rosch naturally would not enter into any arrangement of 
that kind, for it would be inartistic and outrageously 
unfair to the concert patrons so victimized, Is it possi 
ble that some one else gets that $100 each time, and until- 
izes for his own base ends the fact that Mr. Damrosch is 
enthusiastic about the Elgar symphony and keeps per 
forming it out of the goodness of his soul and because 
That seems 
likely. Business is mixed up somewhere with the Elgar 
symphony, even if it is only the business the publisher 


of his lofty opinion of the composition? 


pursues in selling his miniature scores of the work, and 
possibly four, handed adaptations for piano. That would 
be thoroughly legitimate. In the business like reading 
given of the opus last Sunday by Mr. Damrosch, the pub- 
lisher, had he been present, would have found as little 
consolation as did the public. 

It is not the intention of this report to enter into details 
regarding the playing of the New York Symphony Orches- 
tra or the conducting of Mr. Damrosch, as neither meas- 
ures up to the requirements where such a discussion would 
be profitable to the readers of Tue Musicat Courter. The 
objects and activities of the organization and its leader 
have been pointed out, and in their recapitulation lie the 
reasons—apparent to every really musical person—why the 
New York Symphony and Mr. Damrosch do not belong 
to the same category (from THe Musica Covurter’s 
standpoint) as Mahler and the Philharmonic Society, or 
Fielder and the Bostoa Symphony, or Pohlig of the 
Philadelphia Orchestra, to mention only three of the really 
representative permanent orchestras of America. The 
readings which Mr. Damrosch offers the public of New 
York are not of the standard reached by Mahler, Fiedler, 
Pohlig, Paur, Volpe, Stock or Stokowski. Some persons 
undoubtedly consider Mr. Damrosch a greater conductor 


than any of the leaders mentioned, but Tue MusiIcau 
Courter does not, However, this paper cannot be shaken 
in its steadfast admiration of Mr. Damrosch as a business 
man. His annual visits to New York are as shrewd a spec- 
ulation for future provincial profit as any manager ever 
conceived, and judged from the commercial angle, his con- 
certs here are a thoroughly praiseworthy undertaking. 

It is not good business, however, to advertise the Rimsky- 
Korsakoff work as being “the first time in America.” It 
was played by the same orchestra and leader the night 
before in Brooklyn—and Brooklyn is an integral portion 
of America, for it belongs to Greater New York. More 
business men than musicians were noticed in the Car- 
negie Hall audience last Sunday. 

And the New York Symphony Orchestra Bulletin, a 
four page sheet filled with matter bearing on the organi- 
zation’s concerts and repertory, and written by a music 
critic on a New York daily—that is the best business 
of all. 





Lyon-McGarry-Thoms Recital. 

Dore Lyon, the brilliant club woman, president of the 
Eclectic Club, with George A. McGarry and Clara E. 
Thoms, the two latter of Buffalo, gave a program of en- 
joyable music in the ballroom of the Waldorf Astoria 
Hotel November 3, Mrs. Lyon appearing for the first 
time before a general public as solo soprano, singing seven 
selected songs, and an aria. This recital was a replica of 
similar ones given under distinguished social auspices in 
both Buffalo and Rochester within the past month, all 
highly successful, because managed by Mrs. Thoms. 

Mrs. Lyon sang the “Ave Maria” first, with good, even 
tone and fine climax, supported by a small orchestra, 
piano and organ. Then came Arditi’s waltz, “Se Saran 
Rose,” sung in brilliant style, with particularly clear high 
notes. Rogers’ “Dear, When I Gaze,” and Noll’s “Doan’ 
Yo’ Cry, Ma Honey” (the latter by request), showed her 
powers of expression and characterization, simple pathos 
marking the negro song. Clara E. Thoms’ own “The 
Song Bird,” words by Sadie Rayner Altman of Buffalo 
(first heard here at a concert of the Manuscript Society 
last season), showed the singer’s voice to good advantage; 
it was warmly applauded. A popular song, “Garden of 
Roses,” with orchestra, pleased and “Bon jour, Susanne,” 
sung in French, was charming. Mrs. Lyon’s most am- 
hitious number was Micaela’s prayer, from “Carmen,” her 
high notes again being brilliant and well sustained. Hand- 
some stage presence and ease of manner give her added 
prestige, and altogether Mrs. Lyon is a singer who is 
likely to make managers sit up and take notice; especially 
so should she elect to go on the operatic stage. 

George A. McGarry, the youthful baritone-bass, possess- 
ing a rich and natural voice, gave much pleasure through 
his singing of Nessler’s “It Was Not So to Be,” and Mrs. 
Thoms’ “Joy Bells,” the composer at the piano. Both in 
this and in the first Thoms song, the composer was forced 
to rise and acknowledge applause, becoming the center of 
the stage for the time. McGarry’s appearance is alto- 
gether easy and dignified, and as Mrs. Thoms is his 
voice teacher, and does all things sensibly and well, it is 
safe to prognosticate for him a fine future, under her 
watchful development of natural powers. 

Charles G. Spross, known as a sympathetic accompanist 
and sucessful composer, was heard as piano soloist in 
pieces by Chaminade, Donizetti-Leschetizky, and Liszt, 
making a particular mark with the left hand solo trans 
cription of the sextet from “Lucia.” Maurice Nitke 
played violin solos well, and the Van Baar Orchestra gave 
pleasure. A pleasant incident was the receipt of a tele 
gram from the musical editor of the Buffalo Courier “Suc 
cess to the big three.” 

At the close there was a reception in the foyer, officers 
of the Eclectic, with Mrs. Thoms and Mr. McGarry, stand 
ing in line, being greeted by hundreds. Next afternoon in 
Buffalo, the energetic Mrs. Thoms and her protege, Mc- 
Garry, assisted at the former's studio reception to meet 
Florence Reid, a former pupil, now with a Savage opera 
company. 





Cellist MalKin Arrives November 16. 

Joseph Malkin, the great Russian cellist, who enjoys 
an extended reputation in Europe, having traveled and 
played everywhere, and who will make his first appearance 
as soloist at the New York Symphony concert of De- 
cember 5, arrives on the Kaiser Wilhelm II November 
16. Readers are reminded of the picture and press no- 
tices which appeared in the issue of October 27 of Tue 
Musica Courter, showing his extensive travels in foreign 
lands. He brings many novelties with him, and December 
15 gives a recital at Mendelssohn Hall. His manager, J. 
Massart, is booking many engagements for him. 





A Max Reger festival will take place in Dortmund from 
May 7 to May 9, 1910. 





Munich is to have a Volks Oper, headed by the tenor 
Adolf Wallnéfer. 
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CARRENO SURPRISES HER BROOKLYN ADMIRERS. 








“THE VALKYRIE OF THE PIANO” NOW IN THE RANKS 
OF THE POETICAL PLAYERS. 








More beautiful than ever, Teresa Carrefio elected Brook- 
of 1909-1910. The 
pianist gave a recital at the Brooklyn Academy of Music 
Wednesday night of last week under the auspices of the 
When the artist 


lyn as the place to open her season 


Brooklyn Institute of Arts and Sciences. 


with the classic contour and ever so many more silver 
threads in her raven hair.came before her audience she 
received a welcome that was’ more cordial than usual— 
for Brooklyn, while bestowing her gracious smile upon 


those in the front rows who continued the hand clapping, 
those who delight in analyzing a celebrity, soon discov- 
ered that Carrefio was slenderer and correspondingly more 
youthful in appearance than when last seen in this coun- 
The next thing that concerned those who think more 
“How will she play?” 

his was the program: 


try. 


than they feel was: 





Sonata, op. 57 (Appassionata) ...-.e.eeceeeceesrereeece Beethoven 
Prelude, op. 28, NO. 15 w.cccecceeccceccseccevcceresscess Chopin 
Nocturne, Op. 37): NO. 2 cscccccccccvercccerscccssccereces Chopin 
Etude in G flat (Butterfly) Chopin 
Polonaise in A flat ..... Haga n.6ad enews sv esit Chopin 
Etudes Symphoniques .....-ceee cece eee ceereeceecececes Schumann 
Barearelle: ciiccccccccccecssccsadccscvcteccsveseceeus MacDoweil 
Me TELE TTP LEP E eT ETOL MacDowe!! 
Sonetto del Petrarca ...cccccccccccccccccctvcseccccscesvces Liszt 
Rie Ae. TP GR vice con 0 boc ie cdetear scored cicvorses sencdames Liszt 
Sixth Hungarian Rhapsody .......ccccccceccseccerecscecces Liszt 

Madame Carrefio began the “Appassionata” with some 


of her former vigor, but she had not played many bars 


“technic, 


before it became evident that time has mellowed her art 


and changed her conception of musical interpretation. The 
musical wits who entitled Carrefio “The Valkyrie of the 
Piano” will have to alter their verdict, for she is now in 


the ranks of the poetical players. To use such terms as 
” “touch,” “tone,’ 
an artist of Carrefio’s standing would seem almost as ab- 
surd as 


methods. 


“expression” when writing about 


to judge college professors by grammar school 


Carrefio today arouses admiration for her rip- 
ened musicianship, repose of manner and a relaxed poetical 
bent. Perhaps supported by an orchestra in a work like 
Tschaikowsky’s B flat minor concerto we might find her 
still a sort of “Valkyrie” of the but 
with compositions such as she played in Brooklyn last 
week she appeared striking contrast to the 
ten years ago. 
calls 


audience 


piano; in a recital 
Carrefio of 
Even in the part of the Chopin polonaise 
the pianist held her 
under the spell of her personality. She played 


which for masculine strength 


the polonaise with splendid rhythm, but there was no 
pounding—all was beauty and grace The Schumann 
“Etudes Symphoniques,” surely a work in which she de- 


lights, had so much of variety and fancy under her pliant 


fingers that one wished to bring back the player and hear 


it over again. One of the few European pianists who 
seems eager to play compositions by American com- 
posers, music lovers in this country must appreciate what 


the MacDowell 
In recent years she 


Carrefio has done to make compositions 


known abroad. has given few recitals 


without some 
urally, 


a 


e 


work by the great An 


she demonstrates how the music must be played, 


nd after she plays it students un 


ver before. Again; while playing the Liszt 











Wednesday night, Madame (¢ d sed that 
prefers poetry to power She gav xhibition of 
old time skill in bravura playing while performing 
rhapsody, but it was accomplished with east 
formerly. Carrefio repeated tl Butterfly tud ! 
after the Chopin group added the study, op. 25, N 
as an encore. At the close of the recital she was re« 
half a dozen times, inally granted two encor 
of them her own entrancing eresita’ walt 

One rather vivacious admirer of the pianist was heard 
to say after the recital that she wonders if the gown which 
Carreno wore had anything to do with her subdued 1 I 
The gown, by the way, was most becoming, a lovely N 
green messaline trimmed ce with irk 
embroidery in the sam ng woman who 
seemed so excited about Carrefio’s gown declared that 


“colors” 


cesses 


strument 





have all to do wi 


or failures. 
Madame Carrejfio played a superb Everett 


she seemed to regard throughout the ev 


with a feeling akin to reverence 





Reception for Madame Marchesi. 








Blanche Marchesi is expected to arrive in New York 
November 13, in time to attend the receptic rang 
her honor by the Women’s Philharmonic Society, at 
home of Elizabeth K. Patterson Madame M ‘ 
now in the Middle West. She will be in Baltimore F1 
day, November 12, for a recital at the Px Her N 
York recital takes place at Me ssohn H hur 
evening, November 18 

Gorlitz is to have six symp! rts s t 
lhe living composers who will be heard are Sel g 


P 


fitzner, Strauss, Mahle Scheinpf g, Prochazka and Mas 


senet. 








Mr. GEORGE HAMLI 


his first recitals in NEW YORK, BOSTON and CHICAGO 


In October, 1908, Mr. LOUIS C. ELSON in the Boston Daily Advertiser said: ‘‘Decidedly Mr. Hamlin is at present the best American Lieder Singer.” 


At the sametime Mr. PHILIP HALE in the Boston Herald said: ‘‘Mr. Hamlin’s interpretation was eloquent. He has brains and heart. 


versatility is marked; his tenderness is not sentimentalism ; his strength is truly virile.”’ 


THE FOLLOWING ARE 








Mr. Hamlin had an interesting program and he is an interesting 
singer, so it was an afternoon ef no small pleasure. “‘Das sie hier 
gewesen,” was probably unfamiliar to most concertgoers. This 
is a song of songs and calls for a delicacy of insight not often 
found in public ass na iag Certainly Mr. Hamlin sang it with 
ocr lg with feeling and with an admirably prepared musicai 
plan. Schumann’s ‘“Provencalisches Lied” was received with pro- 
longed applause. Wolf's “Jaegerlic and “Er ist’s” were admir 
ably sung, and Mr. Hamlin reached a stirring climax in Walter 
Rummel’s telling little song “June.” 

Hamlin at any rate sings with fine feeling, with chaste 
entiment, with intelligenc and with musical judgment, Such a 
singer imparts variety to his delivery and his recitals can never 
fall into monotony.—New York Sun, October 13, 1909. 

I'wo singers of experience and genuine artistic merit were heard 
in immediate succession in Carnegie Hall, Dr. Ludwig Willner 
und George Hamlin In both cases it was the technical and emo 
tional equipment of the artists, rather than their vocal opulence, 
that held the attention of their listeners, and won their enthusiastic 
upproval, The distinguished diction of the singer gave unalloyed 
pleasure New York Evening Telegram, October 18, 1909. 

George Hamlin, one of Americ a’s favorite artists, gave his annual 
song recital yesterday afternoon at Carnegie Hall. These recitals 
take their place among the best and most dignified musical offer- 
ings of the year. 

Delightful were two songs by Liszt, “Jaegerlied” and “Er ist’s” 
by Hugo Wolf, “June” by Walter Rummel, and especially beauti 


Tipton’s 
musical 
1909. 


as also by interpretation, was Campbell 
Mr. Hamlin sang with admirable 
York Evening Mail, October 18, 


ful as composition, 
‘Ilymn to the Night.” 
uid dramatic effect.—New 





There is always much pleasure to be got from this singer’s 
ecitals, for he is endowed with truly musical gifts beyond the 
narrower limits; with artistic intelligence; with a zeal that takes 
him outside the beaten tracks, and, finally—and it really is of 
some consequence—a voice. 

Mr. Hamlin’s voice had beauty of quality, power of brilliancy, 
and among the means of interpretation which he commanded there 
was not lacking variety in color and dramatic expressiveness. To 
these he adds a fine feeling for the phrase and the symmetrical 
outline, and a diction that is generally well cared for. Mr. Ham- 
lin’s style is manly and robust, even when he is immersed in a 
mood of tenderness and poesy.—New York Times, October 18, 1909. 

Lovers of artistic songs and artistic singing always hail the an- 
nouncement of a recital by George Hamlin with delight. It is a 
guarantee of a serious program, and honest and high endeavor. 
Hackneyed lists are not to the taste of Mr. Hamlin, and his 
knowledge of song literature—especially German song literature— 
is so large that he is never at a loss for compositions which either 
pique the curiosity or gratify the taste of the connoisseur.—New 
York Tribune, October 18, 1909. 

There is no need to feel ashamed of American singers when 
umong them one can find artists capable of such admirable things 


as George Hamlin achieved yesterday afternoon in Carnegie Hall 


Mr. Hamlin sang three of Schubert’s songs, “Der Musensohn,” 
“Das sie hier gewesen” and “Der Wanderer an den Mond.” The 
two last named numbers, which Hamlin sang delightfully, are 
seldom heard in concert. strange as that may seem. If Hamlin 
expressed well the charming ingenuousnesses of “Der Wanderer an 
den Mond” he caught even better the fire and romantic fervor of 
Schumann’s “Provencalisches Lied,” to which he gave as an en- 


come Brahms’ “Botschaft.” 


For one reason the English songs were worth prese nting—not 
for their intrinsic merit, but for Hamlin’s exquisite diction in a 
language difficult to deal with in music.—New York Press, October 


18, 1909. __ 

George Hamlin presented a carefully chosen program that ranged 
trom archaic pieces through classic German Lieder to modern songs 
7 En lish He sang with intelligence and infinite pains.—-New 

or Elobe and Commercial Advertiser, October 18, 1909. 


thousard five hundred lovers of 
’s recital of George Hamlin, 


One 
alter 


singing attended yesterday 
eception was friendly. 


whose 





oon s 


SOME 


OF MR. HAMLIN’S CRITICISMS ON HIS NEW YORK, BOSTON 


There were commendable qualities in nearly all that was done, 


intelligence, admirable diction and temperament being uppermost.— 
New York World, October 18, 1909. 
The large audience insisted upon hearing many of Mr. Hamlin’s 


more modern 
Schum ann s 


songs over again 
music. He made 


and found especial pleasure in the 
a deep impression by his singing of 





“Provencalisches Lied,” and then with Wolf’s “Er ist’s,” which 
had to be repeated—New York Herald, October 18, 1909 

Mr. Hamlin has a voice of good quality and knows how to sing, 
everybody knows. He was particularly good in the two Liszt songs 
one of which the audience was disposed to demand.—New York 
Evening Post, October 18, 1909. 

Hamlin’s recital draws a big crowd at Carnegie Hall Mr 
Hamlin displayed his usual good taste and interpreted the text 
admirably.—New York Evening World, October 18, 1909 

The songs of Quilter were delightful, the last being demanded 
twice it was so beautifully sung Mr. Hamlin made many new 
friends who will be happy to hear him again when he returns 
New York Journal of Commerce, October 18, 1909 

Mr. Hamlin’s voice has in late years developed a sensual beauty 


and the art of his singing is also remarkable. The 
simo effects were exquisite 
Especially good also were 
played en elegant diction. 
is a singer who belongs 


piano and pianis 


the German songs in which he d 
There is no doubt that Mr. Hamlin 
among the first of all our artists. (Trans- 


lation.)—New York Staats Zeitung, October 18, 1900 

Mr. Hamlin is in the habit of arranging his programs with tast 
and he is catholic in selection. He appreciates the beauty of the 
old Italian songs and he is not prejudiced against modern Engl 
and American composers. He gave much pleasure to the audience 

Joston Herald, October 20, 1909. 

George Hamlin’s notable interpretative powers as a singer have 
created for him an established following here. He established a 
tangible intimacy with his audience. His voice warmed as he 
progressed to the songs of riper sentiment with a glow of color 
which devotes an_advance in vocal resource upon what previously 
evidenced here. Mr. Hamlin, at least in these later years of his 
matured artistry, was ever adroit in the clear understanding and 


revealment on the subtile beauties in a Of this he 
gave demonstration last night. 

Mr. Hamlin’s expressive use of rubato made 
“*Provencalisches Pied a superbly impelled 
Campbell-Tipton’s “Hymn to the Night,” 
light” were both sympathetic settings 
Globe, October 20, 1909. 


song again 
Schumann’s exquisite 
peace of melody 
and Elgar’s “In Moon 
beautifully sung.—Boston 


Hamlin is virile and never yields to soft excess of 
never substitutes sentimentality for sentiemnt 

execution of each and every number was praiseworthy, 
Haml lin again proved himself a fine vocalist and a fine musi 


Joston Evening Record, October 20, 1909. 


_ Mr. 

tion, 
The 

Mr. 


clan 


emo 


nd 
an 


Chickerin 
before to 


gave a remarkable song recital in 
Hall last night. He put forth a better claim than ever 
be regarded as one of the foremost American tenors During 
his absence he has made appreciable gains in power and authority. 
His voice, always strong and vibrant, is now more flexible and 
richer in quality. Moreover, his use of it, which has long been 
commended, shows increasing skill The spirit was never lacking 
in Mr. Hamlin’s singing, but now it is under a more effective 
control 

Mr. Hamlin 
in performance of 
song alone Be 


George Hamlin 


his choice of 
Here was a singer « 
October 20, 1909 


was happy in 
them 
Journal, 


songs, but still happier 
ontent to charm by 
yston 


Mr. Hamlin is 
ill-natured fling at tenors. 
excess of emotion, never 


one of 





those 10 utterly disprove Von Bulow’s 
He is virile and never yields to soft 
substitutes sentimentality for sentiment 
He has made an enviable record in the past and it is to him that 
toston owes its first acquaintance with some of the best vocal 


products of the ultra moderns, including Richard Strauss, 


AND 


America’s Foremost Tenor Lieder Singer 
9 Repeats His Triumphs of last year at 


His 
CHICAGO RECITALS 


O1 can pay 
nterr 


tribut not t t f M H 











urves 
mentalize or overcharge t 


Imperso 


Mr. Hamlin’s style again ‘ ! gratef 
yric animation, the pliant 

juick improvisation that he g t M 
and in the lyric wistfulne t 
fancies the subdued and li 
to “Das sie hier Geweser Bost \ oO 

1909 

George Hamlin wa in t t t wit i 

that only comes to a few, t \ I 


and firm in full 


lovely, vibrant 


























‘ y | 
George Hamlin attracted 
t n in the Grand (¢ iH s I 

f old Italian songs f ( f 
vealed the richness and t t fr giy 
with a value of er unciati n that iled t ‘ 
hearing the words, a detail apparently ece t 
In response to recall he gave ar I folk “4 of 
and humor Chicago News, November 1, 209 

George Hamlin was greeted by a lare gat g I 
attended had every reason r at I for 
tenor was In rare voice ane 1 ar g t 
As his custom, he prefaced his Germar h I 
rias that served to demonstrate mastery of 

American lieder singer : btle x t 

since he was singing in opposition t i disting 
in the same field 

And it must be admitted that Mr. Har 1 proved th 
is not incompatible with the intelligent " 
tional content 

As a program builder Mr. Hamlir g 
his art.—Chicago Inter-Ocean, Novembe 

The emivent recital singer, George Har 1 

fternoon at the G Opera House His prog 
by Schubert, Li Hugo Wolf, and wa x rt 
vho heard him ‘ is t 
is polished and y ( go J N 

George Hamlin's prog va t lelig 
series of worthy sor gs we are wont t tf 
was no questior f his power at 

orts of his work throughout were g t y the 

Chicago Tribune, November 1 

George Hamlin presented yester a ried and attractive 
gram to an audience that was both large and filled with ev 


enjoyment Mr 


Hamlin is one f 





should be so few—wl k t 
is calcele ted to bring tl 
and to those who |} rk 

He set forth t 
compositions that tl br 
as voice Mr. Har as tl a bilit 
interpreter $a rea it poetic thing f art ’ 
actual vocal possessions.—-Chicago Record Herald, N 








THE MUSICAL COURIER 


day evening, November 17. Dr. Willner and Coenraad 
V. Bos, his famous accompanist, have prepared a program 
composed partially of request numbers including the “Er! 
konig,” “Der Wanderer,” “Das Lied des Steinklopiers” 
and “Ein Weib.” The other numbers of the program ar 
new 
nner 
Koenen, Holland’s jamous contraito, who created 
sensation at her first appearance at Music Hall a week 
igo Saturday, will give another song recital with an et 
tirely new program at Music Hall Sunday afternoon, No 
vember 20 


nee 


Lillian Nordica comes to Orchestra 
28. Madame Nordica at 


Hall for a con 


Sunday afternoon, November 
her ily oncert appearance m Chica 


nounces this to be 
ports to the contrary 

Ran 

Leo Wald Erdody, violin virtuoso, will make his Chi 

at Orchestra Hal! Thursday evening, Novem 


this season, reg 


cago debut 
18. This will be Mr. Erdody’s first and only appear 





Philharmonic Orchestra, scoring “we in Chicago this season. 
(sriegz concerto nee 
eae Elaine De Seilem, contralto, will be heard as assisting 
hrborn violinist and Rose ( hand- artist in conjunction with Sarah Suttel’s debut at Musi 
vice at the Memoria Hall, Wednesday evening, November 17. Miss De Sellem 
Germania Club 


conjunction with the 


_ ‘Warhel ch of Chris 
minor (Kochel, . arist RRR will sing the same evening at the 
% nnre 


his work 
Leo Wald Ere , the violin virtuoso, will make his ‘ 
Last Sunday afternoon, November 7, at Turner Hall, 
The large 


friends 


1uetto was 
(American debut rchestra Hall, Thursday evening, 
te ; : a ave an interesting an 
ll be the first and only appearance Martin Ballmann gave an interesting program 
was filled to its capacity by music lovers and 


November 1 This wil 
program was as fol 


i better mor 
hall 
f the distinguished conductor. The 


t 


ung artist Marx FE. Oberndorfer 
sisting artist 
nRre 
Saturday morning in Ziegfeld Hall, Felix Borowsk friumphal Marc 
> , rture Don Juar 
Beginning and Development : 
minor ee eee . 
nner Alberti, of Ziegfeld’s Musical Coll 
' 1 racker Suite. és 
wl be heard in 


ite OMmpos! nec all, wes \ ite November ris ré Duet f pee se ELL AEN" 
Anthony Quitzow 


by Franz Wagner 


Apparitions yran folloy 
Nr yn- Scherz al ivejg’s vw, from Peer Gynt 
: n ¢ ruhling. from Peer Gynt. 
Halle (Tannhauser) bas 
= ‘ riccio, « j Maria Katzanberger-Lighthall 
Che “Apparitions” | , “seer e, from Hoffmann’s Tales 
r ! Justin rata sasliens . enade r strings) 
Cwilight.” Thom: tud t Ike ; rom Fifth Symphony 
f rauss-Taus ne, — 
a piano recital for the Apollo 
November 29. She will be 


Wag 


Offenbac 
. Volkmar 


. Beethe 


own interpreters, will 2 ‘ 
age ay ess ae Priscilla Carver will give 
Club, of Janesville, Wis., on 
heard in selections by Chopin, Chevillard, Schumann and 
who created such Sinding 
recital last February, nee 
une a o Ella Crowley, J, Frances Connors and Arthur Finkk 
sila "stein, piano pupils of Maurice Rosenfeld, were heard 
M the college regular matinee Saturday, November 6 
Mai Vi P " eee 
aioe At Cable Hall last Tuesday evening, 
and Daisy Waller, pianist, gave an 
piano 


Sidney Rosent! il 


soprano, interesting 
recital. Mrs. F. C. Lewis presided at the 
Ree 

A concert by members of the faculty of the America: 
will be given Tuesday evening, November 
2 with full orchestra under the dire: 
tion of Adolf Weidig. The soloists will be Herbert But 
David D. Duggan, tenor; Heniot Levy, pian 


soprano; Robert Ambrosius, cellist, and 


Conservatory 
23, at Orchestra Hall, 
ler, violinist: 
ist: Ragna Linne, 
Wilhelm Middelschulte, organist 
npne 
Dove Boetti gave a pupils’ recital a 
day evening, November 4 
neRre 
ag --s \ song recital was given last Thursday ever 
Teresa Carrefio, pianist, will give her only recital in vember 4, by Rudolph Engberg at Music Hed 
Orchestra Hall next Sunday afternoon, No me was assisted by Frederick Morley, pianist 
nner 
yave its first pupil 


Ravini | nher 7 
‘he Walter Spry Piano School g 
22, in the Anna Morgan 


t Handel Hall 7 


icago at 


CHICAGO MUSICAL COLLEGE Dr. Ludwig With 1¢ distinguished German lieder cital Friday evening, October 
sit ‘ prevailed upot } manager to gi 1 udio, Fine Arts Building, before an audience which con 
fore hi lv filled the auditorium. The program was given for 


How in its NEW HOME Facing the ! | a d rture f >» P 
P reci i 1icag leparture tor t 
Lake Front Park. } of the school 


He will appeat Orchestra Hall the younger members 


| thre yoct , b j 
The finest building of its kind in We 0 sas aside ) . 
Concert Pianist 


the world. Walwation $7,000,000.00 | 

Housing the largest of all institu 

ions of Musical Learning ENSEMBLE PLAYING 

CONTAINING } Management: E. A. STAVRUM 

ZIEGFELD HALL Steinway Hall, Chicago 
An Ideal Auditorium BARITONE 

ae are Voice Production 
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ting MUSIC Expression 609 Fine Arts Buliding, Chicago, Ni 

e Phone, Harrison 1727 


Opera Modern Languages 
Acquisitions to the Faculty : 
VIOLLInNisT 


ANTON FOERSTER——The Eminent Planist and 
Instructor of Seriin. 

ALEIANDER SEBALO—The Famous Hungaria AMERICAN CONSERVATORY Kimball Hall Building 
Viellnist Residence Phone, 3562 CHICAS, LAS Park 


B) MAURICE DEVRIES—The Renowned Vocal in- 
BASSO CANTANTE 


: ttructor. Formerly Leading Baritone, 
l 4 a pe Paris Grand Opera and Tatroveiites 
Opera Co., New York, terium Bulld 
New Chicage Musical College Balding Founded 1867 te rs ve 
246-7-8-9 Michigan Boulevard, Chicago Or. F. Z. ZIEGFELD, Pres. a nc — i — 
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penetrate beyond the tympanum of the ear. Skill there- 
fore is not an end, but a means to an end. There is noth- 
ing more boresome than a display of cold virtuosity. The 
amount of skill required for the proper interpretation of 
any composition is just enough to set forth that composi 
tion in the most perfect manner—no more, no less. Ma- 
dame Weber fulfilled these conditions. The Bach E major 
concerto was played with a breadth of tone and beauty of 
which made it one of the most enjoyable per- 
formances of the The went with true 
Bach rhythm and spirit, the adagio was sung with noble- 
ness and stateliness, while the allegro assai was given in a 
fascinating manner. Altogether it was a most im- 

3ach! What majesty! What gran- 
What sweeping, convincing, irresist- 
Surely this 


nuance 


season. allegro 


most 
pressive performance. 
deur! What solidity! 
ible rhythm! What structure! What mastery. 
is the root from which all music springs. 
Madame Weber is free of all ostentation and extrava- 
gance and gave a reading which for depth, largeness and 
nobleness was exemplary. She had the assistance of a 
string orchestra from the Philharmonic Society under the 
direction of Meister Leo Schulz, which furnished the ac- 
companiment in a chaste and finished manner. The Corelli 
variations, accompanied by strings and wood-wind, was 
truly ethereal. In this Madame Weber reached her great- 
est height, and if it ever has been rendered with more ex 
pression it is not within the remembrance of the writer 
Of the Brahms sonatas for violin and piano, that in G 
major is the most popular because it is the most playable 
They are all more or less pedantic, thoroughly scholarly but 
devoid of emotionality, or, as Hugo Wolf said of Brahms, 
without the exultant. The A major sonata with which 
Madame Weber brought her recital to a close would be 
a decided bore if performed by any other than artists of 
high attainments. The the assistance of 
Madame Holmes-Thomas at the piano, gave an eminently 


violinist, with 


satisfactory reading of this work, and it is to some purpose 


COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 
Write for New Catalog and Booklet of the program given during the 3ist Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 





that they made it interesting and held the attention of the 
audience from first to last. 

The above compositions gave little opportunity for the 
already 


display of any other qualities than those enu- 


merated. One could have wished for just a little more 
of suavity, delica¢y, sweetness, that luscious singing tone, 
but Bach and Brahms must be treated in a manner dif 
ferent from all other composers Madame Weber, 
should she continue her success by means of another re 
cital and in a program of different scope, may then dis 
close those qualities which evidence 


and 


were not in last 
Friday. 

The recital was one of pure delight because it was so 
entirely free of those elements which in many instances 
seriously mar the effect. 
the public applause, not one measure played for effect 
Madame Weber stood upon solid ground and gave of the 
meat of musical art which is not for the frivolous or the 
dilettante. It was not an evening of amusement, but of 


art, and great art, 


There was no attempt to catch 
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London Opinions of Bron. 

Before sailing for America, Jascha Bron made his first 
appearance in England, concerning which the London 
papers wrote as follows: 

Clever Young Violinist.—At the concert which took place at Albert 
Ilall yesterday afternoon, M. Jascha Bron, a young violinist, mad 
first 
ing created a favorable impression.—London Standard, October 25 
1909. 

Tschaikowsky’s 
great spirit by M. Jascha Bron, a young violinist who showed that 
he has plenty of temperament and who produced a very 
tone from his instrument without forcing it.—London 
25, 1909. 

A first appearance was made by M. Jascha Bron, a violinist 


his appearance in England and by the excellence of his play 


_—_ 


violin concerto was played with accuracy and 


pleasant 


Times, Octo 


ber 
of 


excellent attainments, which includes @ musical tone, a highly ck: 


veloped technic, and a power of individual phrasing. He made a 


most favorable impression.—London Post, October 25, 190g. 
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MUSICAL ART IN TORONTO. 
Toron November 4, 1909 
A program elevated and comprehensive in its character 
was rendered by George Dixon, one of Toronto's most 


promising young tenors, at his tourth recital mn Corscerva- 


tory Hall, October 23 The recital was announced to be 
gin at the hour of 9 p. m., and attracted a critical and 
fashionable audience Mr. Dixon showed rare intelh 


gence in his interpretation of the various numbers, indi 
cating the thoroughness of his studies and his high artis 
tic aims, The program follows: “The Sorrows of Death,” 
Mendelssohn; “Io t'amero,” Stanzieri; three French 
chansonnettes of the eighteenth century, “Bergere legeré 


Menuet d’Exaudet,” “Maman, dites moi”; three songs in 


the German by Abt, and numbers by Nevin, Clutsam, 
Bunning, Dewar and Verdi In leaving for New York 
for further study Mr. Dixon carries with him the best 
wishes of his many musical friends in Toronto 
RRR 

The Toronto Symphony Orchestra is to be congratu 
lated upon the success of its first concert this season, 
given in the Massey Music Hall, October 25, with Ma 
dame Gadski as assisting artist The occasion was bril 
liant beyond expectation, an audience of between three and 
four thousand people attending and encouraging the per 


formers with rapt attention and unstinted applause lo 





ronto has undoubtedly taken t new orchestra most se 


riously, and there is no doubt a large field of usefulness 
for the organizatior imong the many choral societies 
throughout Canada The concert displayed the orches 
tra much improved in sonority and fervor, Mendelssohn’s 


Scoth symphony being given a refined and scholarly ren 
dition Gadski, as on her former visit, created a furore 
She gave as opening number the prayer from “Der Frei 
schiitz,” and later presented a group of songs, with many 
repeats, by Schubert, Brahms, Grieg, MacDowell, 
Schneider and Richard Strauss Che next concert will be 
given November 18 with Rachmaninoff as assisting s« 
lost, 
nner 

The annual concert of the Toronto College of Musik 
lled Massey Hall November 1 rhe following program 
sufficiently indicates the high character of the work being 
lone at this institution, which is directed by Dr. Torring 
ton of worldwide reputation as a nductor Concert 
stuck, Weber, Isabel Wingate; lacea la Notte,” Verd 


Clara Jeffery (Montreal); concerto, Goltermann, Lilhan 


Johnstone. cellist; concert n E major, Moskowski, Olive 
Blain (Barrie); “O luce di quest anima,” Donizetti, Dor 
thy McMahon; “Pro peccatis,”’ Rossini, T. B. Kennedy 
(Guelph); concerto, op 2, Chopin, Marian Porte 


(Woodbridge); “Il Bacio,” L’Arditi, Margaret Casey; 
‘In Native Worth,” Haydn, J. E. Fiddes; magnetic waltz 
Venzano, Olive Casey; concerto in G minor, Mendels 
sohn, Alma V. Clarke (Victoria, B. C.): jewel song from 
“Faust,” Gounod, Eveline Ashworth and the sextet from 
Donizetti's “Lucia.” The accompaniment to all the num 


ers was played by full orchestra 


An informal musical was given at the Domini 
Chamber Music Studios by Frank Smith, Ernst Seitz, W 
P. MacHenry and G. F. Liddle recently he event at 


tracted a large gathering 
nne 
J. D. A. Tripp is again hard at work with the Univer 


sity Glee Club 


ee Middleton and | oir of sixty voices gav 
Gaul’s “Holy City” October 28 in t Centennial Metho 
dist Church The solos wer intrusted to Ada Davi 


Bruce Bradley, Elizabeth Campbell, whose interpretation 
of the contralto numbers was greatly admired, and Mar 
ley Sherris, baritone Mr. Sherris leaves shortly for a 
tour of the Canadian West 
nner 
The choir of Dunn Avenue Meth 


E. R. Bowles, gave a fine service of praise October 24, 


Church, under 





Rhynd Jameson, one of Toront most artistic baritones, 





contributing Al 


The management of the Toronto String Quartet has 
been taken in hand by H. Cox, whose untiring efforts in 
behalf of music in Toronto are only just beginning to be 


ippreciated. 


Inquiries are coming in from far and near regarding 
the concerts of the Mendelssohn Choir. The full strength 
of th Theodore Thomas (rc! tr will be empl yed at 


the festival in February 


Rene 
The Women’s Musical ( now m its twelfth season, 
has engaged the American String Quartet of Boston for 


November 4 


Mabel Manley-Pickard, soprano, appeared for the first 
time in concert since her return from New York, at the 


Walmer Read Baptist Church, November 2, and de 
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Kuster Concert Direction 


(Formerly GRENNELL & KUSTER) 


25 West 42d Street, New York 
Additional European Artists to be announced in the coming weeks. 


For Artists now under this management, see individual advertise- 
ments in this paper. 


Bookings and Dates arranged for Concerts, Festivals, Recitals and 
Private Performances in and outside of New York. 
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Rosa Foxaneanu, Roumanian Pianist. 
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nania, 1 nother i ti i L ge \ . 
; WW t 
il Sicai ed i et } } t tft { ig ‘ 
t enght the wee R i played s we that t | . 
her city marveled But her wise guardians did not fore 
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Or 
RB 
‘ 
roug r t es Ss t dt ( 
tory at Bucharest, and there she received | 
kdward Wachman It was that discriminating musician 
who later advised that Miss Foxaneanu should b nt ; 
Vienna to unplete her studi His advice was 
lowed, and ifter arriving in the Ar i apit t 
y Ww girl trot Bucharest 4 inged t t at f 
Vi atory f Mu Here i ton f 
every one iding her master, Er t Ludwig y 
shing a Six year rs three I} c 
garde as remark | it w tor ¥ ¥ re 
batons onnsie “ -_ i 
WI Rosa | 1 gra fror t Vi 
{ rvator r m t he t p pil 
‘ ‘ ‘ ‘ Uo | , ’ ‘ ' , 
was pointed out shining e¢xampi er ‘ Arriola Debut Friday. 
She was pul y mpliment by Herr Ludwig w - 
presented her with the dip , ite 1 ni I ‘ 
ing was jieft but to go back to Bucharest and give 1 t ‘ 
cert for her jownspeople. She w ght f d by | f BR 
when she appeared at this i rt and among those who New 
ume to hear her play were King Carol and Queen Eliza gagemer 
bet! Their majesties warmly congratulated the ¢ | é t the M 
young artist, hailing her as one f the most talents 
sical lights in the city After the Bucharest neert, M ' | 
Foxaneanu made a tour f Roumania and A tria “A t t Y¥ { 


ning much success. Miss Foxaneanu and her family came ior Rosentha 
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| past 


| cale November 21 


Madame Schnabel-Tollefsen, Carl H. Tollefsen, pianist and 
solos by Viadimir Du 


iolin:st respectively, and cello 
yinsk 

nner 

The Academy of Dramatic Arts, Franklin H 

Sargeant, president, gave the first performance of a four 


Mark 
at the Empire Theater, N: 


\merican 
act play by Jean Webster, a grand-niece of Twain, 


When Dreams Come True,” 
The students acted well, thus beginning aus 
sixth vear ol the school 


Miss Fred 
Jertha Roy, pianist, sang and played 
of Mrs J Alfonso 


the and 
ut playing of Roy 


Fairweather, Hawes, sopranos; Lisette 


violinist; and 
the 


Miss 


technically <« 


enjoymert f guests 


November 4 Libby was at piano, 


ell and lean « Miss 


ire 


pecial pleas 
nner 


Women's Philharmonic Orchestra, Marguerite 


director, meets Saturday mornings, 9.30 o'clock, at 


During the season the orchestra 
the 
siring to 
Madison 
the 


is recalled, as also the 


bitte street 


concerts, members of 
Any 
Miss Moore, 833 
Vhe 


Miss 


same receiving 


both one de jom is requested 
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excellent playing ol last sea 
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mnected with it 


direction 
Amy lay is president 
issued invitations to a 


the 


et which has 


‘ reception 
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Saturday 
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West 


Madame 


en in honor 


izabeth Patterson, 257 
ny November 13 


mn singers 


104th street, 
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piano solos 


piano 
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nue 


Moss 
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Mass., last 
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Mary Hissem de was the soloist 


Syl phony Brockton, week, an 


sudience made up of the Bridge 
Whitman, Rockland, 


wns sending quota In a 


Mrs. ce 


best peopl city, 


and other 


of the 


water, \bington nearby 


ther notice the 


Moss 


concert 


Times said of 


st 
appeared 


same charming woman, 


son and high intelligence and 


selections were 


audience was 


very ecftective, 
that 


gently 


insistent 


chiitz and when she 


Conduct Fiedler by 


would retir in favor of 


the hand 


him 


Rene 


Willy Lamping, the cello who for two 


the Kaim Orchestra of 
November 


virtuoso, years 


has played tu Munich, ts 


in New York 


again 
1 

20 lk 

the 


singing society 


plays at a privat 
Arion 
and later in 


musi 
with Brooklyn Society ; 


November 25 for two cham 


two, 





ber music concerts of Dr. Riibner, of Columbia Univer 
sity. 
nn 

Edward Strong, tenor, has been engaged to sing the 
solos in ‘““The Messiah” at Grinnell, lowa, December 12, 
and for a song recital at Cornell College, Mt. Vernon, 
lowa, December 16. Probably no Eastern tenor is better 
known throughout the West than Mr. Strong. 

nee 
included “Ejisteddfodic Reminis 
H. M. Edwards, president judge of 
Pa. in “The Druid of 


interesting article deals with Carl Zerrahn; some not 


Parson Price 1s in 
cences,” by the Hon 
Lackawanna County, 
| he 


able incidents of festivals of years gone by, and of Pro 


Scranton.” 


fessor Price it says, in part 


Professor with his 


house 


We 


Price brought down the 
“When the Tide In.” 
his execution of song 

“The American Banner,” 
those 


masterly sing 


cannot describe the cf 
He “Rob 

a descriptive song, in Welsh 
the Welsh text, 

that Mr 
1as many of the characteristk 


ing of Comes 
fect of 
Adair” 


Phis 


this also sang 


and 


song, to who understood 


stirring, and it was « 


was sou 
needed by every Price wa 


edits | 


Frenchman; he is 


one 


the star of the concert 


f the never still; he is irrepressible. I x 


American as Monsieur Prys 


right! 


introducing him once to ar 
Wales; it went 


nene 
Percy Stephens, basso, has issued cards 
fill 
ong recitals, and as teacher the 


Philadelphia 


nember 


1 Frenchman, born ir all 


announcing his 


eadiness to engagements for concert, oratorio and 


of Mondays and 
I dna 


age, 


voice. 
His 


who died a 


hursdays he is in wife was 


Xosalind Park, the composer, few years 


ud lamented by all who knew her 
RRe 

located lite, he says, in 

rhe 140 West Fifty 


teaches piano, organ and 


Smith has for the 


apartment, 


Dr. Gerrit 


new studio Jeaufort, 


eventh street, where he har 
mony 
nrRre 

Herbert S. Sammond, organist and director of the choir 
the Clinton 
lyn, sends announcement of the Sunday evening musical 
of the church for this winter Standard works 
by Mendelssohn, Schubert, von Weber, Buck, Gaul, Stain 
er and Dubois will be sung by the choir of forty voices 


RRR 


preparing 


of Avenue Congregational Church of Brook 


services 


The Keoughs are an operatic recital to take 


place in January, when scenes from grand opera will be 


sung 
nner 
‘The Harvest Is Ripe,” cantata by Addison | 
ind P. A. Schnecker, was sung at the 
Church, November 7 The solos by Helen M. 


Andrews 
Central Baptist 


Todd, so 
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Elizabeth Ehrgott 


dward G. Powell, bass, were much enjoyed s well as 
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Practice.” Voice, D. V. Clippinger, chairman; topics, “The 
Need of a Higher Among Vocal Teachers, 
W. H. Pontius, « Minn.; “Vocal Music as a 
Factor in Social Development,” by Alexander Hennenman, 
of St. Louis. Public schools, C. A. Fullerton, 
“Courses in Musical Appreci 
Schools”; “How to Preserve and 
Public School “The High School 
lum,” Leo R rufts College. 
Wedne George W. Andrews, of 
College, will give an organ recital in Fisk Hall, 
“Musicians and Musicianship” 


etter ty Cole, 


Speakers sday are 
Canon Charles 


“A Plea for 
Ann 
Pouch be Taught in 
Teacher to 
Before Pupil Begins 
Musicianship 
f Minneapolis, 


chairman; 


topics, ition in Grammar and 


] Jeve lop Vi ice 
Music 


High 
in the Curricu- 
Lewis, of 
day evening Oberlin 
preceded 
by an addre on by Presi 
dent Ross 

“Possibiliti 
the last day, and 


of Chicago 


of Chicago 

America” first topic for 
treated by Karleton Hackett, 
Collection of Col} 
Wil- 


wmnual busi 


of Opera in is the 


this will be 


Music Newberry 


ot a paper to be read by 


of Newberry Library Phe 


3 W ! be he ‘ld after Mr. arl ‘Iton finishes his es 


MME. AURELIA JAGER: 


Director Vocal Department 


Master School of Music of Brooklyn 


Teaches Singing at New York Studio: 
703 Carnegie Hell, Tuesday and Friday Afternoons 
At Master School, 96 Clinton Street, Brooklyn; Monday, Thursday 
all day; Tuesday, Friday Mornings 





ANPOLSK 
CONNELL 


ORATORIO RECITALS 
Direction: HAENSEL & JONES 
1 East 420d Street, Hew York 
Gesteenee: 505 West tadte | Street 


BASS-BARITONE 


In America Season 1909-10 


Exclusive Management: HAENSEL & JONES 
1 Bast 42d Street, New York 








H 


For Terms ard Dates Address E 


HUGO HEERMANN, Violin; 


EERMANN ADLER STURM TRIO 


CLARENCE ADLER, Piano; 
UGENE ADLER, 5&1 Atias Back Bullding, - - - 


JULIUS STURM, Cello 
CINCINNATI, OBIO 





eal 











LEO BRAUN 


VOICE PLACING AND REPERTOIRE 


Authority on Interpretation of German Lieder. 


STUDIO: 50 West 112th Street 


IN ES VADA 


Late of the Reyal Academy of Music (Berlin) 
Phone, 2166 Harlem 





REED 


)\WanderWeer Miter 


MoesmmorSopranoeo 


Tenor 


Management: WOLFSOHN MUSICAL BUREAU, 1 West 31th Street 





ENG Ss 


‘FALK “. 


In America October to May, 1909-1910 


Management: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West Mth Street - 


NEW YORK 





The afternoon of 
College and University Section, 
Smith College, 
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; “The Basis for Academic Credit”; “The 
Emphasis in Instruction’; papers by Clarence G. Hamil 
of Wellesley College; Elizabeth Bintliff, Ripon Col 
lege; William F. Bentley, Knox College. Leonard B. Mc 
Whood, of Columbia University, will speak on “Aesthet:c 
Studies in the College.” The Steindel Trio, of Chicago, 
| with a concert, presenting this 


say. 


as the chairman. 
will 
Studies” 


hour 


lege 


ton, 


will close the convention 


program: 


Trio, op. 

Sonata for violin alone 

Ballade 

..Dohnanyi 
Foot 


Scherzo (from sonata for piano and violin)........ 
Trie in B flat, op. 





People's Symphony Chamber Concerts. 
The People’s Symphony Society will open its tenth sea- 
Mon- 
day evening, November 15. The music will be presented 
by the Dannreuther Quartet and two pianists—Mrs. 
Dannreuther and Henrietta Michelson, The program 
the Beethoven trio in D major and the Schu 
mann quintet in E flat major. Miss Michelson is to per- 
form a group of solos. The next concert in the chamber 
series is set for Monday evening, December 13. The first 
orchestral concert of the season is to take place at Car- 
negie Hall, Friday November 26. Franz X. 
Arens, whose zealous labors have done so much toward 
extending the growth of this musica] work, is to be the 
conductor. 


son with a chamber music concert at Cooper Union, 


Gus- 
tav 
includes 


evening, 


A New Brunswick Concert. 
New Brunswick, N. J., November 5, 


New Brunswick 


1909 
The musical in was 
Wednesday night with a recital by Rolfe, pi 
anist, Mullin, baritone, at the Graham and Me 
Cormick Auditorium. Mr. Rolfe showed the best side of 
the Liszt and Chopin’s “Funeral 
March.” Mr. Mullin has a good middle register, and his 
numbers included aria from “The Creation” and the 
Von Fielitz “Eliland.” Anna Silzer played 
artistic accompaniments for the singer. J: We he 


season opened 
Clarence 
and Leo 
his art in polonaise 
an 


song cycle, 





Schoonder 


Phe 


heck, 


Amsterdam (Johann 


the 


Oratorio Society 
“Quo Vadis” 
rio by Felix Nowowiejski, of Berlin. he 


new dra 
Con 
and helped the work to a 


conductor) sang recently, 
matic orat 
assisted 


certgebouw Orchestra 


| big success. 








ell 
POLISH PIANIST 


FOR 
OPEN DATES 
APPLY TO 


HAENSEL & JONES 


East 42d Street 
NEW YORK 


MASON & HAMLIN PIANO 


+— J 
x 
(es 
x 
J 


BM 
oO 

%& 
D 


ROYAL OPERA SCHOOL 


COBURG, GERMANY 
Her Imperial and Royal Highness, Grand Duchess Marie of Saxe- 





Coburg and Gotha, Princess of Russia, Protecor. 
His Imperial Highness, Grand Duke Cyril, Hon. Pres. 
For circulars and full information, apply to 


FREDERICK E. BRISTOL, 140 West 42nd Street, New York 


THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5946 Columbus 70 Carnegie Hall, New York City 


/""DURNO 


PIANIST 
4621 Lake Avenue 














Chicago, lll. 
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ZIMBALIST 


THE NEW RUSSIAN VIOLIN GENIUS 


Since Elman’s debut, no new violinist has created such a stir on the continent and in Great 
Britain as Efrem Zimbalist, the youthful Russian artist. Born at Rostoff.on the Don in 
1890, he began to study the violin at the age of eight and at seventeen he completed his 
musical education under Leopold Auer. His debut at St. Petersburg was sensational and 
his tours through Germany and England have earned for him a place among the first violin- 
ists of the day, as the accompanying press notices show. 





‘« a 
EP Metis ZIMBALIST 
y developed as 
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second piano, and did it so beautifully that he never in- the Dispatch had this to say about him: “Mr. Ahrens re 


truded the part on the ensembl Miss Wharry had not vealed a voice of charming lyric quality, full of color, 
been heard in Minneapolis befor and there was great sensitive to emetion, and capable of expressing the most 
eagerness on the part of all to hear her She has a splen- delicate shades of meaning. The term artist, which is 

{ 


did stage presence and appears thoroughly at ease in her often employed so recklessly in these days of short cuts 
singing is artistic t degree seldom seen ex- to the concert platform, rightfully belongs to Mr. Ahrens 


ng experienced artists, and she has what seems whose work is ful] of subtleties and imaginative color.’ 
rfection of tl alian method Her brea nue 
beyond criticism, but 
‘ It is 
Ne wport, lak 


1 hav beer 


Some Minneapclis musicians—members of the American 
Federation of Musicians—have formed a club and filed 
articles of incorporation with the Secretary of State. Only 
lederation members are eligible Phe incorporators are 
Felix Meclver, W. Whitney, Harry Allen, | Buchanan 
and W. Marlow 

Rar 


Wednesday evening the Y. M. C. A. auditorium was 
f been evident in her filled with an audience of lovers of the dramatic, who 
rilliantly, again demor une for the purpose of listening to Fredric Karr, di 
th the leading violinists ctor of the dramatic school of the Northwestern Con 
the concert was on servatory, in his reading of “Francesca da Rimini,” a play 
same standard is by George H. Boker, an American dramatist Mr. Kart 
vill be the most 1s a pleasant speaker, and knows full well how to use his 
mellow, vibrant voice. His gestures are few, but the ef 
fect is none the less great. He took his audience through 
the five scenes of this play, reading the most dramatic 
parts of the work and making brief explanations where he 
we will take him to the rehearsals abridged the text. For the second part of the program 
ymphony gree where he will hardly he read a short play, “The World and His Wife,” by 
f German n “Reflections” in the issue of Charles F. Nirdlinger. Harry Johnson, of the piano de 
“pants! , mentions the fact that most partment of the conservatory, assisted on the program 
German with three brilliant selections 


in January (as 
vill do) we will give him the 


he United States are rehearsed in 
layers are German and the leaders German nme 
the fact that th conservatories of th Would you think it possible to write four books of five 
turning out orchestra players, and there , as ’ ; : ' 
: 2 ‘ : , nger exercises, with one hundred exercises to the book, 
‘(poss where we will sh bale him. The Mis each exercise more difficult than the one before it? It 
ee ee ee hardly seems possible, yet that is what William Mentor 
, role dsi , ; 4 ' Crosse claims to have done in his recent work, just from 
the press of the John Church Company. The writer has 
the books, and, after looking them over, must say that 
there seems to be every conceivable (and many incon 
: ceivable) combinations of which the five fingers are capa 
Ith, owning property here and speaking the English lan ble 
age as well as most educated men who have been born a a] 
this country He conducts his rehearsals in English, 


nd only speaks German when some member. of the or 


| 


a weck of three hours each and German is not 


poken for any two consecutive minutes during rehearsals 


Mr. Oberhoffer is of German birth, but has been in Min 
ne a eighteen vears and is a citizen of this common- 


rmann Zoch gave his seventy-second piano recital in 
hestra does not understand what is being said. There the Unitarian Church Tuesday evening to a large and ap 
of course, a large number of Germans in the orches 

there are also Italians, Englishmen, Frenchmen, 
en, Icelanders and Americans Probably half the Somata 

en in the orchestra are American born. The same thing 4S he will go to Munich to live after next May But 

ipplies in the St, Paul Symphony Orchestra, only there 

fr. Rothwell has not heen long in America. Never- ‘evoted to the works of Mendelssohn and another d 
he conducts the entire rehearsal in English, and Voted to the works of Brahms 

This orches Oscar Hatcn Haw ey 


preciative audience. The program was made up entirely 
of compositions by Liszt, beginning with the B minor 
This is Mr. Zoch’s last season in Minneapolis 


during the winter he will give two more recitals—one 


rarely that a word of German is heard 
as seventy men on the roll, six rehearsals a week of nereemianoemenaaians 


ours each, and the men are drawn from many coun Bookings for Louise Ormsby. 
d larecly from America. In passing it might be : , 
ith orchestras are the equal of some of Louise Ormety, the talons booked ae Oe Bet See 
pith; and the cimeriae’ OF salut wihers oncerts which the Quebec (Canada) Symphony Orchestra 
these things Mr. Blumenhberg can see and vin gave ta Comer, ravediner 6 end 17. Movember 22 
OR SEIT SB the popular singer will appear with the Mozart Club of 
RnR Pittsburgh in Pittsburgh, assisted by the Pittsburgh Or 
. “ November 23 Miss Ormsby will be a soloist at 
the seaso oy the dramatic pupils of an oratorio performance in Poughkeepsie, N. Y No 
M. Holt, of the Minneapolis School | winhe, 25 she is to be a soloist at the concert which the 
ssert ‘Mu tory and Dramatic Art, will take place rext Srooklyn Siingerbund will give on the evening of that 

‘And why, nig 1¢ bill being “One Night Only.” a com date in Brooklyn 

ano should edy fron e German Adolf Hall Ahrens, baritone, of 

was the re t cal dey vik f this school, will give a recital on 


Bhi wi laying lay ni : t He was _hes ire rd | ast week i in St. Paul, and Cincinnati College of Music. 


_ _ a Cixctnatri1, November 6 909 


WILLIAM H. PONTIUS, Director Department of Music. CHARLES M, HOLT, Olrector Department Oratory ané Dramatic Art ‘ollege of Music announces the first series of cham 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn | jo: nic concerts for November 23. ‘The personnel 0 


Largest and mosi rellable schoolin the Northwest. All branches. Paculty of 44. School bullding has splendid recital hall with stege for h string Quartet for the current year includes Henri Ern 
acting and opera. Send for tlustrated catalog C. f + as ; ” mania : ; , r 
, violin; Ernest LaPrade, second violin; Walter Wer 


NORTHWESTERN ( CONSERVATORY © Departments of Masia. Art aed Expression |"C': Viola, and Emil Knoepke, cello. Mr. Werner is a new 
PACULTY-Thirty-four experienced instructors —many of them grotecsional artists of wide reputation. COURSE —Private ee clans oo lentrvstion no Gentes, ten Ss. HOWARD BROWN BARITONE 


elementary to post-graduate work NORMAL CLASSE 
" Pupli of Jean de Reszke 


MME. HES S E-SPROT TE Contralto poe ee 


Concerts, Oratorios, Recitals. Teacher of Voice 
Te Snsehie tae eane int ra at Berlin, Prag Dresden, Darmstadt, ~Wieshader Oratorio, Concerts, Recitals, Instruction, 


Tove ! ‘ M 
STUDIOS—St. Paul: O'Halloran Building Minneapolis: Metropolitan Masic Building 401 Metropolitan Music Bidg. Minneapolis 


F- HUTSELL owinon'" | MISS CECILE MURPHY AURELIA WHARRY sorrano 


BEETHOVEN neerts ocal Instru 
CHORAL CLUB MELLO-CoN Tae! Met ineste ulidiae inca aca onion Building 
Composer—Teacher Vocal Instruction ” Minneapolis | St. Paul 


302 Met. Music Ballding - - . - Minneapolis | 81! Nicollet Avenue MINNEAPOLIS 


toes epee Choral | Na. Conductor KATHARINE HOFFMANN Accompanist 
eli Piaro, seats thsi! Composer Nowe avoness: ST. PAUL 
* stucie, Violinis}i Lut BOYNTON Contraito 


athe vist master, St. John’s Epis 

TY” Chusch — Mount Zion Hebrew Pittsburg Building a Fo aa ac Vocal aaa nose 
t. Music Building Baliding 
Minaeapolis St. 


























arcnen>$ 


Director of Pianc and Organ De 


College of Music ST.PAUL, MINN, 





Racdeadush Bidg., St. Pani Kimbali Bieg., Mlaneapelis 
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Mrs. Sharpe-Smith’'s “Science of Music.” 


00, TH aL Courrer published the 


Collins, This was 


and 


principles 


sub eq 1ently 
oft music 
1as labored in a 
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March 1. The concerts will be given, as last year, at 
Mendelssohn Hall, and they bid fair to receive considera- 
among the most important chamber-music events of 
At present the Flonzaleys are touring Europe, 
of the cities of Hol- 
in the year. The 
Pacific Coast and the ex- 
series of concerts in Bos- 


tion 
the season, 
ing return engagements in many 
land and Switzerland visited 

American tour will take in the 
Northwe st, in addition to 
‘hicago, Washington and several other of the larger 


earlier 


treme 





The Wagner Club of SpoKane. 
Spokane, Wash., 

the first concert of the 
October 20, at Auditorium 


November 1, 1909 


Club season 


Rave 


the 








Flonzaley Quartet Dates. 








THE FAMOUS 


BUSONI 


Opens January 6th with the New 
York Philharmonic (Mahler) 


A few Dates in Early April Available 


CONCERT DIRECTION: 


M. H. HANSON 


i387 Fitth Avenue, New York 





Busoni will be the star soloist of the Men- 
delssohn Choir Festival, Toronto. 


amuel A Baldwin 




















CONCERT 
ORGANIST 


B aroond the views! and eatery centres “V 
Pies ¢ Cag paper srfee (he pre they pi) 7 San through the 


ard mennisy ie of nese notes pre fptoed 4 

fh alee atonsed and the tied Of the note Ye remembers a 
. ne nnd mew rind. ate avomesd of how ti male motions Tuer ie 
Theor centres net im the curtex. or grey memes, 


rae 
nem os 


w ngere of the Lrwin-are incaety by adneniral 4 | prise ors om 
y 


vf the broie gullet fhe fatermel en 
We, thew 
D the 
r rte, togpther with. tiie wh 
band is potent ihe med 
te the thi 


The representative 
Madame 
which grew 
losed the many and varied qualities of 
Wagner 
inaugurated | 


audience which 


and her able 


evening 


Jomelli sup 


theater gave 


n enthusiastic welcome, as the 
and dis 


delightful singer 


gressed 
Che Club is to be con 
of bringing 
Gadski, 
Arthur 
Jean e 
follow 


Kreisler, 


he poli y, ast year, 


introducing such fine artists as 
the Metropolitan Quartet 
Phi year, the 


an excellent 


vinne, and 
be sides 
impression, the 


Fritz 


club promises, 


tists: Geom Hamlin, 


worldwide at 








teresa Carreiio, Schumann-Heink and the New York 
Symphony Orchestra, and finally two recitals by the club 
itself. This bare outline speaks well for the leading musi- 
cal organization of Spokane and its moving spirits. It 
is no small task and one which deserves all praise to keep 
a high ideal before the music lovers of this city. The 
officers of the Wagner Club for this year are: Miss 
Hall, president; Mrs. Williams, vice 
president; Mrs. H. K. Brown, secretary; Agnes Clark, 
corresponding secretary; Gertrude Huntington, treasurer 
Librarian, Miss Fisher, 


Hallienne Lyman 


Miss Hallienne Hall, 


last 


The president of the Wagner Club, 
has been closely identified with its fortunes for the 
She is a graduate of the New England Con- 
servatory of Music, 


five years. 
Boston, and is also one of the pupils 
of the late Edward MacDowell. It is principal 
ly due to this talented and 
woman that Spokane has enjoyed the privilege 
Her efforts 
recognition and gener- 


energetic young 
of hearing artists of the first rank 
should meet with ample 
ous support. B. B 


Jules Falk at Concordia Jubilee. 


Jules Falk, 
right and left 
season. Sunday evening, October 31, 
Concordia Singing Society of East New York 
celebrated its golden jubilee at the Academy of 
Brooklyn Mr. Falk received 
brilhant performance of 
The 


revealed more feeling in his playing than violin 





the violinist, is winning laurels 


during the early weeks of the 


when thx 


an Ova 
the 
artist 


Music in 
after 
Vieuxtemps concerto in D minor 


tion his 


ists ordinarily do in works of this school. Falk 
is a player of sterling qualities, possessing a fin 
He 


and his winter 


has other en 
appear 
artist who 


ished technic and a pure, warm tone. 


gagements booked for the autumn, 


inces will bring him more rewards. He is an 


deserves his good fortune 





Cablegram from Italy. 
MILAN, 
To the Musical Courier, New York 
Emma Hoffman made a triumphant appearance at thx 
Dal Norma. D 


November 3, 1909 


Verme as 





The Weimar Court Orchestra has been giving 


phony concerts for fifty years. 


sym 


Zoellner’s new opera “Fritzof” will have its 


Antwerp, end of November. 


Heinrich 
premiere at 








GUSTAV HINRICHS 


(Pormerly Conductor Metropolitan Opera House) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


KATHERINE FLEMING-HINRICHS 
Director Associate 


Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


ho. TKD} LUM 


The Famous English Prima 
Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


GUSTAV HINRICHS 





LOUDON CHARLTON 
868 0 Carnemte Hall New York 


Address: College of the City of New York 
St. Nicholas Terrace and 139th Street 











MME. 
ALICE 
PRINCIPAL CONTRALTO ENGLISH FESTIVALS 


LAKIN 


CONTRALTO 


MANAGEMENT: 


HAENSEL & JONES, New York City 
IN AMERICA 1909-10 





'SABEL HAUSER 8 Eikis: 


Address THE APTHORP, Broadway and 79th Street 


SEASON 1909-10 


NEW YORK 





AUTUMN HALL 


VIOLINIST 
Management: ARTHUR 0. BERRY 
1019 Flatiron Bidz., New York 








OUMIROF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian masic. Also classical 
programs oO 





Concert Direction: 


M. HH. HANSON 


437 Fifth Avenue, New York 














GiIoRGiIioM. SULT. 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 


VOCAL STUDIO: 1428 Broadway ROMINENT PUPILS« 3 New York 
Phone, Bryan PROMINE ara Clemens, 
= : Emma Gleason, Dapuer Lundbye, Mrs. F. 
G. gy Mrs. E. Hulse, Austin Mac 
Connell, Eugene McGrail, Margaret Penn- 
Parrish, John e hkaches yivia M. Elcock, 
Horace’ Hi. Kinney, na saree Maude 
Stanley, D. ream Palmiter rs. T. 
Cham Alan — eh "Beasne, 
Carolina Lazzari, Rk. Aylsworth, Mrs. 
R. Littlefield, D. a Stahl, Carrie B 
anaes Lucille Alexander, Stanley = 
Wm. itzke, Christofferson, R. 
Da ond oan others singing in beens 
Oratorio, Grand | ra, Churches or teaching 
voice, Write tor Circulars 
Hardman Piano Exclusively Used 





HUTCHESON. 


ADORESS FREDK. R. HUBER, 


STEINWAY PIANO, 17 MT, VERNON PLACE. C.. BALTIMORE 
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Scitovsky 


Adolph Chudoba's Twelfth Wedding Anniversary. 


Adolph Chudoba and his bride of a dozen years (for- 


A. Nagyker, S. R. Eccl. Presbyteri Cardinalsi and reasons; analyzes and poses and orates to a most 





Archiepiscopi Strigoniensis, Principes Primatis Regni impressionable gallery, where there are silk skirts. The 





merly Mary E. Smith) gave a wedding anniversary Hungarie, etc., etc., composuit Franciscus Liszt.” rilliant Hungarian might not say “This is religion” as 
musicale, dinner and Hallowe'en party combined in [his signifies that a “Missa Solennis” was composed his descendant, César Franck, proclaimed to eternity, but 





] " ‘fr ny ; , hy + ‘* : ‘_ . ‘ « ’ > ws ’ ’ ’ . r 
handsome home on East Fifth street, Flatbush, Brooklyn, °Y Franz Liszt at the request of the Cardinal Archbishop he could and does say i 
October 21. Surrounded by kinsfolk and friends the oc f Hungary for the consecration of the basilica at Gran, interesting religion it is Dramatic vy 









casion was altogether enjoyable. both musically and s the metropolitan cathedral of Hungary The first per- and often disconcerting, as t musik 
é The host, an ardent music lover, himself selected '°Fmance of this w , @ most impressive one, took place word and \ t the y text, st 
the musical numbers, interpreted by the following: Cora under the Saeko” Fe Grection Angee a me a ee pee ne oo _— a 
E. Guild, soprano; Josephine C: p Leo Cerf Presence ot the Emperor Joseph, some of his court, some ing ecclesiast | 

Hardman Autotone) the ¢ _ wchentve: of amen. Ce noted ecclesiastics and a few others. The first com- These, at least et sions of a performance 
pieces; F. W. Riesberg, accompanist. Mention was made plete performance in America, according to Dr, Arthur which, as has been said, w t all fulfilling. Though 


. ‘ : “ye \ $ } houl kno tox » rsday " oldly rece don the « nn tioned. thi »77 kable 
iT Muscat, Couns of last week of Mies Galld’e lees, who should know, took place last Thursday even- < ed t cca nentioned, this remarkable 








delight singing ca this cocasion, and % ie reiterated * 30, at the second concert of the Fifty ~ rk will live , what will make an inefface 
. - ' mpressior ; rer weher 
here that she was the recipient in su re and flat er Music Fest — ~ = _ : wt ss 
| ' ' . Von Bilow was deeply impressed ith this work, which heard So the lasting { tion of nu 
tering congratulations. Josephine Cr played Loretz’s ate : i I 2 tipess ae 
second tnenitelie Cotsich « saat eg + hells Miele lramatic, pictorial, relig uperbly imaginative and g x $ f personality 
I ' ; ! 1 ; 1 ' 

. < nae : richly colored, convincingly empty, posing and artificial the mdivid point ft view \\ t s there, any 

tion for the Chudobas seven year ago) very brilliantly, 4 4 1 . ; } ry “ i 
nd f t} t} Dr { tes h “The iv, that amount 
, , : ’ a i ew other ngs A/T ees quotes him 1 me way na 
receiving hearty applau Mr. Cerf’s playing of the Mosz é : ” a . . 
3 ‘ ‘ : : ; : sublimest and most affecting drama in the world, the 
kowski waltz in E major w lelightf and artistic in : - _— 
‘ - a suffering and triumph of the God-man, as it is embodied 
every sense and the v1 t Sol \ S12T T ( E \ias 
a ths milenel font mn tame enn th the ceptio 
net’s “Meditatior & a ae ee in the missal text, no tone poet, with the exception o! Wallner Engaged by Sacramento Club. 
, : P ; Sebastian Bach, in his “St. Matthew Passion,” has de , , , 
Str: p Ing der mus n« ling the wedding ‘ a. 4 . . Dr. Ludwig W Ww Mah i tal sa nent 

. . scribed in tones wit similar effect Von Bilow was 7. ' " , 7 

mare with much gust ‘ mia su ‘ ng ‘ et , ier 
th 
Elmer P 














company tor an hour wit mar 1s tricks id myste ] ; : m sing at t . neipar 
aie nteresting and individual work if conditions had been , 
rious disappearances, fur nd ughter mixing with t giver yu < Sat y Vv er 23, the 
: B ' 
better the other evening First, if the performance had 4.05 ct ‘ 
, ; 





ind authorita " hi : th an Se tat , , The 


orchestra of more adequate numbers and more alive to ||; “F nals Megha 
the nt us glow and ardor of the music; second, if ey 


Id 


he 




















} 
‘ 


Tetrazzini with Us. 





iracter nd here 1 ment prevailed Tr} rig l 
wedding cake, made by Mrs rederick n 197 va said immediately xt t ! a gingerly periorm | ae ; 7 
hown. Dancing followed until midnight, when the happy 
guests departed, eac! len with flowers, overflowing wit! 


the genial spirit of the host and his wife and of the happy 














ut , 
\ comeid 4 t t gz that Chud a, 
birthd rm irs J ia ) McKu Da atior 
) d ti M ! lay irs Octobe 
Reo« veit’s } iv | +} le 
the host’s birthday ling ‘ ind H ‘ 
cel 
ster | 
’ VW 
Ww. 2 
\ 
nning 
y. Mr 
EF Gai 
‘ 
Ong ot the p less tre ree f 4 \ RB wl s 
co n of res in the | ic Library mmet 
\ ume, the pages measuring 2! | ’ the notes 
printed from type, not engraved, and on the well worn 
cover an autograph and some illegible remarks hand 
that somehow suggests fi f f lightning 
this volume was issued t 1860 by the Imperial 
Press of Vienna 1 on 1 rst page is a fine, pompous 
lot of Latin Missa Solennis, quam ad mandatum Emi 





Domine Joannis 
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RICCARDO MARTIN’ 5 CAREER. when he sang. At last the time arrived and he was in- to the frequent indisposition of Caruso, he sang the lead- 
of being the first Amer- troduced to a tall, thin young man who did not look at ing parts of many operas, and on several occasions saved 
Opera Company. all like the typical German doctor The trial was fixed a change in performance at the last minute. 
thirty years ago for the next day at the “Kursaal.” Martin sang the The career of the American singer who braves the 
rward changed “Flower Song” from “Carmen” and “Ridi Pagliacci.” He grand opera field and succeeds is always a subject of en- 
dentally to avoid felt rather crestfallen when he was not asked to sing dearing comment to the music loving public of this coun- 
Hughes He anything more, and requested permission to sing another try. Also, it can be said safely that there are no singers 
nborn tendencies aria Great was his surprise when told, “We are more who appear before American audiences whose work is 
more closely watched than is that of a native born 
American who attempts a success in the roles 
which time has made the property of the lyric 
sons and daughters of European nations. 
Nordica, Bispham, and still more recently Ric- 
cardo Martin have successfully passed the criti- 
cism of the ultra critical American operatic audi- 
ence. At the Metropolitan Opera House Martin 
ranks very high. 
[he Chicago Daily Tribune says that “In 
‘Cavalleria’ first honors went easily to Mr. Mar- 
tin. The young tenor who, on the occasions of 
his previous appearances here, has been the re- 
cipient of warm commendation showed that he is 
progressing finely toward the heights that he 
seems destined to climb.” 
The Chicago Evening American stated that 
“The feature of the matinee performance was the 
Turiddu of Riccardo Martin in ‘Cavalleria.’ Act- 
ing with great passion and dramatic power and 
singing with a tonal splendor that rivals that of 
any other tenor in the company, he amply fui 
filled the promise of his earlier years.” 
Saic the New York Herald: “ “Tosca’ was re 
peated last night with Riccardo Martin for the 
first time as Mario Cavaradossi. The young 


American tenor was in excellent voice, and both 


sang and acted with such spirit and artistic effect 

as to win at once the favor of the big audience.” 
The New York Herald also said: “Mr. Caruso 

was indisposed last night and the part of Manrico 

in ‘Il Trovatore,’ which was heard for the first 

time this season in the Metropolitan Opera House. 

was sung by Riccardo Martin. The young Amer 

ican tenor made the most of his opportunity and 

has done nothing better here. The audience was 

quick to coe his excellent singing.” 

Cornelie Meysenheym, the well known teacher 

of singing, is located in her new studio at 1947 

troadway, New York City, where she may be 

o% found Tuesdays and Fridays. Her former and 

RICCARDO MARTIN best known pupil, Kathryn Rogers, gave a song 

recital in West Union, Ia., a fortnight ago, when 

satisfied with what we have already heard. Doctor she sang “Elsa’s Dream,” “Una voce poca fa,” “Com 

Richard Strauss is vety much pleased with you” Since Unto Him” and songs by modern composers 
e has sung with great success such roles as Pink cipsibpianedsmagiaiacbieahte 
Don Jose, Manrico, Cavaradossi and knows Max Meydert has made an opera of Tennyson's “Enoch 
the tenor roles of the Italian and French rep- Arden.” It was produced at Essen early this month and 
when he was f Last season was Martin’s opportunity Owing received some good notices. : 








r’ Strau 


Martin of course could not 
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Brooxtyy, November 8, 1909 
his will be the program which the Boston Symphony 


Orchestra will present in evening, 


November 12, with Gilibert, the baritone, as soloist: 


Overture to Opera Oberon.... eerie ‘ P Wehbe 
Symphony in E minor, No 64 ‘ R I'schaikowsk 
Aria (to be announced later) 

Suite, Peer Gynt, No. 1........... 304 concece ce 


Aria (to be announced late: 

Tone poem, Till Eulenspiegel's Merry Pranks Richard Strauss 
RRR, 
Myrtle pianist, will be the soloi 


next concert by the New 


Elvyn, the 





York Symphony Orchestra in 


Brooklyn, Friday evening, November 26 Chis will be 
the program 
SO ee Le SD cari cnccnccakscccbncktseGasbecnh .. Brahm 





Concerto in A for piano with « tra 
Myrtle Elvy: 
(Her first appearance in Brooklyn.) 


Variations on the Austrian Anthem, from String Quartet Haydn 
(Played by the entire string orchestra) 
Rhapsody Espagnole (new; first time) ...Maurice Ravel 


RRR 


A review of the Carrefio recital in Brooklyn last Wed 


nesday evening, will be found on another page of this 
t ] 


issue of THe Musicat Courter. 


The Berta Grosse-Thomason School for Piano at 359 
Degraw street, has planned to give the usual number of 


Madame 


played on 


pupils’ musicales this season Thomason, who 


} 


spent her vacation in Spain, the Spanish 


steamer (which sailed from Cadiz for this port) and 


among the numbers which interested the Spanish officers 
and passengers most were her interpretations of Mac 
Dowell pieces. At the ship concert, Madame Thomason 
played “To A Water Lily” by MacDowell and Carl Venth’s 
; Frithjof.” 

mre 


Thursday evening, November 11, the Granberry Piano 
School will repeat its performance of “The Midsummer 
Night’s Dream” in the music hall of the Academy of 
Music. Gertrude I. McQuesten will read Shakespeare's 
comedy and the music by Mendelssohn is to be played 
by members of the faculty and advanced pupils of the 
school. Dr. Elsenheimer will assist his pupil Miss Fel- 
tus in the performance of the scherzo. The overture is 
to be played by ten pupils len pupils will play the 
Fairies’ March” and another ten pupils the intermezzo. 
“Wedding March” and _ the 


Dance” as well as incidental music between each act of 


The nocturne, “Clown’s 


the play will also be performed by the students 
mnere 


The lonkunstler Society ylanned this FrORgTam for its 
I I 
} 


meeting at The Assembly, Tuesday evening, November 9 


Eight Variations on a Theme from Schumann's Menuet 
op. 99; for two pianos, op. 4 M; Tareng 
Otto L. Fischer and A. Campbell Westor 

Songs for baritone 
Aus meinen grossen S« 
Mutter, o sing’ mich rur 
Der Wanderer (Schmidt 1 
Give Me the Sea (Austen H,. Woodman 





Accompanic 


Piano Solos 





Rhapsody in F fr, Op. 11 D i 
Scherzo, op. 8.. , ‘ eese Alb 
Concert paraphrase on the Opera Eugen Oncg by 
Techaikowsky, op. 81.. Pabst 
Otto L. Fischer 
Variations in E flat minor, for two pianos, « t 2 Sindir 4 





Otto L. Fischer and A. Campbell Weston 
zn RnR 


The New York Philharmonic Society, 
tion of Gustav Mahler, will give five concerts in Brooklyn 


under the direc 
this season all at the Academy of Music. The dates are 
Thursday evening, December 2; Saturday evening, Janu 
ary 8, 1910; Friday evening, January 28; Friday evening, 
February 11, and Friday evening, March 18 The soloists 
announced are: Tilly Koenen, Dr. Ludwig Willner, Fer 
ruccio Busoni and Maud Powell. 

nee 


It was 11.15 o'clock when the audience at the Academy 
of Music lingered Monday night of last week to pay a 


tribute of respect to Theodore Habelmann, the 


veteran 
stage manager and teacher. Mr. Habelmann directed the 
two performances of “Der Freischiitz” 
lyn Arion gave Monday a 
1 and 4. A report of the first night’s performance was 
published in THe Musicat C Both per 


formances merited better patronage, but Brooklyn can only 


which the Brook 
and Tuesday evenings, November 


URIER last week. 


Stand just so much in the way of musical entertainment 


Concerts as a rule are being poorly attended; everybody 





loose change for the opera of which 
from November 8 to 


has saved his and 


Brooklyn is to have 





April 5 


RRR 


Madame Sembrich is to give a recital at the Brooklyn 


Academy of Music, Wednesday evening, N mber 17 
‘Tannhauser” is the opera scheduled fi the second 
night of the season in Brooklyn by the Metropolitan 
Opera, Monday evening, November 15 
As long as Brooklynites are obliged to listen to emas 
culated symphony orchestras, just so long will such or 


across the 





chestras play to stall 
bridges. Why 


chestral bodies when it can hear the 


reviated o! 


should Brooklyn support 
Boston Symphony 
Orchestra, for instance, with its entire complement of 
ninety-eight superbly trained musicians! 

The foregoing lines were inspired by a concert given 


at the Academy of M 


beautiful opera house—by the New York Symphony Or 


last Friday evening 











chestra conducted Walter Damros« The orchestra 
and audience alike were small, and under t 
stances it was not the proper atmosphere in w that 
king among violinists, Fritz Kreisler, could uimself full 
justice However, it must not be umed from this that 
Mr. Kreisler did not give } nimitable reading and pet 
formance in the concerto and s assigned to him « the 
program, because he 18 a nsummat irtist w compel 
attention and sympathy by the very f his mentality 
and musicianship. Let m he stated right here that Frit 
Kreisler received eritab ation, a W x | 
to ippear many times ana wingl) cknowledge the 
thusiast pia dit of the aud wih i} vt 
been much larger than it w The progra ws 
~ } NX } 
Cor to 1 A mi 
{ K 
e ; , 
Airs R \ 
M } 

Russian S$ “ new t J ky-K i 

The orchestral accompaniment nd pport t¢ Mr 
Kreisler were, in the main, satisfactory as far as pre 
and accuracy were concerned, but there was lacking tha 
fullness and tonal quality given out only by a large 
chestra of ninety or 100 performers. Probably Mr, Dan 
rosch had about seventy or venty-five men at the B k 
lyn concert in question, as there wete only six double basses 
with the balance of the orchestra arranged in that pr 
portion. The Beethoven fifth symphony and the Smetan 
symphonic poem received an academic treatment and were 
minus the character and mplet s of effect t 
looks for and expects from a estra. In 
Manhattan the New York Symphony Orchestra advertises 
performances with ninety-five met How t that a les 
number are employed in Brookly: Is it to be wondered 
at that the Boston Symphony and other complete ot $ 





tras draw crowded houses at the Academy The Rims 
ky-Korsakoff number closed the program and was played 


' Raa obs 
in Brooklyn for the firs ne¢ 


Rachmaninoff's First Appearance. 
Rachmaninoff’s debut in tl country, at Smith College 
Northampton, Mass., or Thursday night, was eminently 


Republican, the 


successf The Springfield 


partment of which is in the hands of a very { rmidabl 


itic. calls him a pianist of uncommon merit and this 1s 
riti alls him a piam f 
amply endorsed by those who have heard him in Europe 
Francesco Daddi's Pupil in Opera. 
Anna Frery, a dramatic soprano pupil of Francescu 


Daddi, has been engaged by the National Grand Opera 


Company, which is now touring New England. Madame 


Frery is to sing Aida, Leonora in “Il Trovators und 
ther leading parts 
‘ ; 
Calv s planning a European « ert tour re ’ hh 
November, embracing London, Berlin, Hamburg, Copen 
: , . , NY 
hagen, Vienna, Buda Pesth, Bucharest, Milan, Rome, Nx 


und Monte Carlo 


Ferdinand Von Strantz, formerly Intendant 


lin Royal Opera, died in that city last week 


Dr. Carl Muck celebrated his fiftieth 


recently ’ 


JASCHA BRON’S VIOLIN RECITAL. 


Jascha Bron made hi America last 


Hall, New York, i 
iN 


imself with the following progran 


hrst appearance in 





$ 
vening at Mendelssol 





rday 


e 
h 
n 








Concerto i G ¢t t 

Ser ude Mela } I'schaikow 

Ma ka E 

Lig erweisen >a 4 

M Perpet Paga i 

> ata 1} >a al i iy > I ! : 

\ Russes W wk 
I} young lisplaved nsiderable skill, large tec 

mc and much latent musicianship, and evidently has a 

good future before him 


Albert Gehring, Author and Composer. 


Albert Gehring, a redu fac-simile of w ‘ Ma 
urca Pomposa” follows, is a writer on m and psy 
chologica! sul ts, born in Cleve l, ot German descent 
graduated from Harvard in 1894. He lied music under 
\rens, Paine, Spalding (the two latter of Harvard), and 
Carl Baerman Besides numerous articles, he has pub 


lished a book entitled “Racial Contrasts” 


Mazurca Pomposa 
I 
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Harriet Foster Engaged for ParKhurst’s Charch. 


Harriet Foster | eer 


the Madison \ e Presbyterian Chu 





Rev. Dr. Parkhurst is pastor 
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OPERA SEASON 


OPENED. 





MASSENET’S “MANON” PRESENTED BY THE METROPOLITAN OPERA COMPANY 
AT THE NEW ACADEMY OF MUSIC-—-BROOKLYN SOCIETY ATTENDS. 











new 
ht, November 


at the 


Metropolitan Opera 
l many of the 
able element 
were nearly 
and only 

he brilliant 

the opera, was 
the 


was po- 


ginning ol 
audience 
did the sub- 
demonstra- 
Des 
and 
This 


entices 


Sulpice 


6rn in the 
Metro 


repeat d 


the 


occa ioned 
on and his 
i Teutonic 
rmance dis 
I which does 


Excluding the 


moving third act, the rest is mere theatrical posing. The 
score is inferior to the composer's latest works. The new 
well received and both of them proved art 
tists worthy of a place in the Metropolitan Company 


the Lescaut of the cast, has both voice and his 


singers were 
Dutilloy, 


trionic ability. Regis, as Guillot, was equally capable. 


The Podesti, 
of vigor and perhaps when he has 


new conductor, showed himself possessed 


an opportunity to 
wield the baton over music more congenial to him, he 
will reveal higher qualities than he displayed at this per 
formance. There were times when the orchestra sounded 
The chorus was the best ever heard at a produc- 


soth the women and 


rough 
tion of French opera in Brooklyn 
the men sang beautifully, and their acting was full of 
After the 
left. It 


The opera was handsomely staged. 


many 


spirit, 


gambling scene in the fourth act, persons 
was a most spiritless ending to a first night. 

The empty seats and the generally chilly demeanor of 
the audience in the early part of the evening and again 
at the 


where 


‘lose of the performance was typical of Brooklyn, 


they so frequently mismanage and foolishly destroy 


With should 


not be one empty seat at the opening performance of opera 
Metropolitan srooklyn 


opportunity. the proper management, there 


by the splendid Company In 


many people declare that the Academy directors are run 


ning the opera as they do ‘their private clubs. ‘wo tall 
Presbyterian 


did 


night 


men who resembled ministers in the days 


Presbyterians not seemed be 
Monday 
date 


opera in Brooklyn, Brookiynites will end 


when 
at the 


support 
Here 1S 


manageinent 15 


opera, 
unless 
the 
as was prophe 
With 


and automobiles many of them are doing it now 


helm a prediction 


a live up to put in control of 


icd—by coming over to Manhattan to attend opera 


sul 


ways 
and will continue to do it 

For next Monday night “Tannhauser” is announced with 
Madame Gadski Elizabeth, Jane Noria 


as the She phe rd 


as Venus, Anna 


Case ind Burrian in the title role 


IONE 





MRS. FOSTER AND VON NORDEN SING. 


it her first 
subscriber 
in a series 
om of the 
Novem 
that her 


und 


ymmpany ol 


this an 


Foster and 


remost ten 
has grown 
his review 
pl raced and 


artist to 


“Before tl 


more sang with 
and intelligence 
ni-social character 
made het 
After 
followed, 
by Vic- 


Hoberg 


that 


sing 


own song, 


the re 


Michel Bernstein, the violinist, 
Hildach and Leroux songs. 
group, Mr. Von Norden included 
ongs which afforded him even better opportunities to dis 
“Am 


by Kaun, proved a gem, a genuine art song. “Roco 


mainder of the program 
played obligatos for the 
four 


In his second 


play both vocal and interpretative powers Heim 
Ww wag 
tar 
lied 
of highest poetic significance, made one wonder why sing 
“Die 
tenor’s offerings, and 


the the 


Helmund, was more effective but of 


“Stalle Sicherheit,” by 


co Stanchen,” by 


less musical value Franz, a 
ers so often neglect the songs by this 
Wanderer,” by 


dramatic 


composer. 
Hermann, ended the 
this made a ending to vocal part of 
atternoon 


\ trio 
giel and 


Jar 


piano, violin and cello—played numbers by | 
Mendelssohn, Madame 


l Wagner's career 


Newhaus 
The 
the collation 


and gave a 


hostess manage! 


follow ed the 


sketch ol 


all to remain for which 


ume Newhaus will give a musicale the first Satur 
day afternoon in every month during the season. Com 


bining the highest musical accomplishments with intellect 
uality and executive ability, Marie Cross Newhaus carries 
vermnent her to assured success 


every m undertaken by 


Her latest plan is most clever, and she is the woman fitted 


by education and experience to perfect it and thus add 


one more link 


in a musical chain that will make the season 
f 1909-1910 the most brilliant thus far in the history of 
Ne Ww y ork 


MUSICAL ACTIVITY IN SAN ANTONIO. 
ANT 
S$ anniversary was celebrated by 
program arranged by Carl Hahn. 

Night's 


San nro, Tex., Nowember 1, 1909 


ndelssoht 


an excel- 
Dream” (overture) the 
the Hahn 
program deserving special 


Che Midsummer was 


rendered by Orchestra. 
the 


G; minor concerto with Paula Segerest 


1 umber 


opening 


Che other numbers on 


were the 
While she is only a girl in her teens, never- 


played in a manner that brought a storm of 
ippla 1S¢ 

Che E minor concerto was excellently played by Mr 
from “Elijah,” 


Brown, whose voice was well suited 


The aria, “It is Enough,” 
sung by “H. K. 
work 
redit on the musical attainments of the city 
RRR 


Che pupils of Carl Hahn were heard in a piano recital 


Marx, violinist 
was 
to this Ihe whole program was enjoyable and re 


flected « 


at Casino Hall last week. Those taking part were Birdie 
Zilker, Thelma Neal, Marguerite Waller, Dorothy Swear- 
ingen, Anita Tyrrasch, Amy Mayer, Clara May Brooks, 
Irma Koenigsberg, Carrie Finck, Dorothea Guenther, 
Paula Segerest, Carrie Fink and Mrs. Hahn, assisted by 
Arthur Saft. 

RRR 


Mrs. William Maurer arranged a most excellent musical 
program for the International Club's 
Mrs. Maurer, who recently returned for several months’ 
study in New York, sang delightfully. She was assisted 
by Mrs. Harry Fowler, cellist; Clara Madison, 


October musicale. 


Duggan 
Ernest Thomas, violinist 


nur 


pianist ; 


Julia Bal, who has spent the past three years in Paris 
Brand and E. 
Her father, 
is director of the San Antonio Conservatory of Music. 
Mile. Bal will return to Paris in May. 


eee 


studying with P. Gares, is kere visit- 


ing her parents who was her first teacher, 


Lois-Cory Thomson will give two lectures on “Burns 
the State Woman's Clubs 


These lectures 


and Songs” at Federation of 


which meets at Denison during November. 
will be illustrated and are the beginning of a series to 


The 


be delivered throughout the state during the season 





VIOLET ELIOTT, 


her 


suffalo, 


who will 
Society at 


ntralto, 
Orpheus 


Australian c« 
with the 


beautiful 
neert tour 


November 15 


open American 





lectures are prepared from a new viewpoint and will no 
doubt prove interesting. 


RRR 


rhe 


Church 


Park Methodist 
much 


second concert at the Trans 


last Monday evening was very enjoyed 
Ihe program was rendered by three very well known 
musicians of San Antorio, assisted by Mrs. L. M. Lester, 
violinist, of Austin. Mrs. L. L. Marks, soprano, has a 
voice of unusual range and sweetness, which makes her 
singing very satisfying. J. M. Steinfeldt’s playing of the 
was excellent and afforded pleasure Gilbert 
Schraum, baritone, was heard in numbers, 
while the violinist captivated the audience by her perform- 


organ 
two sacred 
ance 


Friday afternoon the Ladies’ Auxilliary of the Y. M. C. 
\. held a social session at which Mrs. Clata Duggan Mad- 
ison played two piano numbers. 
Ciara Duccan Maotson, 
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MADAME MARCHESI TO EDUCATE CITY. 


Vocalist Admits She Will Not Use Her Heaviest Program 
in Detroit Concert. 


(Detroit Free 


Press, October 31, 





Blanche Marchesi says that the vor 


century have sung for 





They have not educated 


ciation of the best in 


songs 


of the 


comprehensive repertoire 
hey have given no cttenti to 
position for the voice 

do all this is 


She came to Detroit yesterday because she 1s to 


Madame Marchesi asserts that to 





mission 


sing in the Detroit Opera House this afternoor At the 
Hotel Cadillac last evening she more than hinted that 
though she is to sing good music in this city, s will not 
sive the public of the town very strong meat 

“Good music, but not really the heavier selections 
in my repertoire,” she confessed In these smaller citi 
one must sing more or less the galleric O iust 


educate.” 


The madame sighed massively 
“My very heaviest program comprises twenty-five com 
positions representing writers from the twelfth century 





It is only in circles where the pe ple ire all educated 
that | 


Madame sighed again 


on 


In music can give it 


“The violinists and the pianists of the world have tl 
known repertoires, When an educated person goes t 
listen to a violinist or pianist he knows ab what he 
to hear He knows the compositions almost well a 


Lhe 


' } 
ney have 


the performers—but in singing it is not s singers 
have sung only for popularity, for applaus« 
best from al r 


She 


not sought out the 


Again the lady sighed waved her hands to indicate 


the regions where the gods sit in state 


“England is not great in composition because the pub 
lishers—the editors kill progress They have been doing 
it for forty years No composer can get a really good 
song published The editors say there is no money in 
them. The same things are sung over d over If a 
song that will popular has a top note in it they make the 
composer cut it out Why Because ‘young miss’ can’t 


sing the top note when she is entertaining papa 
“Writers 


music and become clerks 


become discouraged, write poor stuff or quit 


Madame Marchesi, 
! 


mv edi 


“But things are growing better 


after a pause. “My visit to Engl icational 


programs broke the ice 


“The very best city in the world, musically Boston, 
not in production, but in tl rt of ening and in appre 
ciation of mus One can sing her best there tut the 


audiences are—critical 1} back and fold their 
arms—so They seem to say, ‘Now show u 

“And one can feel the atmosphere of a house the 
moment one faces an audience, before one begins to sing, 


or before there is any applau 


ipplause bringers,” confessed mad 


“I have a few songs 


ame, coyly. “Sometimes I get them out and think, ‘I will 


place one of them on my program Then I put them back 
faithful to my ide 


same.” 


I will be 
just the 


And I get the applause 
nRe 


VOCAL PHENOMENON SHOWN 
TO BERLIN 


Dr. Scheler Presents Young Girl with Bass Voice to Lar- 
yngological Socicty. 


(New York 


MEDICAL MEN. 


Herald, Paris Edition.) 


At the last meeting of the Berlin Laryngological Societv, 


Dr. Scheier, of Berlin, presented a remarkable cas 
that of a girl 


soprano voice had suddenly become deep and roug! At 


It was sixteen year old whose clear 


school she had a very fine soprano voice, but afterward 


got a distinct male voice, which has since remaine 
unchanged. When one hears her speak the impression 1s 


that a man with a very deep bass voice is speaking. O 


examining the throat with iryng pe, medical men 
were astonished at the si f the voca rds, which were 
much broader and longer than one generally nds in a 


girl of r age Irom outside, too, the larynx med 
rec tiian usual. 
On Sting the voice it was I d to have a most unus 
inge, giving three compiete octaves bier iSS tones 
were pericct Her higher notes are, however, § & fal 
setto, This is the only case in medicine on record in which 


voce 


RnRae 
BIG SYMPHONY ORCHESTRA SURE. 


First Meeting Enthusiastic—Plans Already Forming for a 
Permanent Organization—Handsome Sum Subscribed 
as a Start for the Endowment of the Orchesira 
Expenses and How to Meet Them. 


female has had a male 


Memphis, Tenn., Commercial Appeal, Nevember 3.) 


Men ached that point in the course of its 
yuld 


conclusion unanimously 


iphis has re 


j Ihhhiel ' 
when it can and sh establish and 





Symnpnony orchestra is the 




















¢ stically ar t by the large gathering 
nd gentlemen who n at the Business Men's Club 
yesterday evening; and as evidence of their faith in th 
dertaking, those present arranged for the formation ol 
permanent association, and at the same tink subscribed 
$375 toward the fund that will be one of the hr CEE 
the new enterprise 
Complete rganization was not effected yesterday ‘ 
rangements were made to pericct the associat al net 
6 it has already been announced that the f i ‘ 


son's series of concerts will be given carly in December 


d at 38 therefore apparent that there is no time to los 


| nt 


yettmg the association rounded into hape 

In the matter of a symphony orchestra Memphi 
follows the example of all the large cities of tl ountry 
where the art of music is cultivated and where effort 
made to lift the standard of general refinement to a highe 
plane. This movement in Memphis owes its origi 
Beethoven Club, one of the oldest as it 1s one of the most 
influential of the cultural organizations of this city A 
few years ago the Beethoven Club established an orchestral 
department, and having the aid of Prof. Jacob Bloom in 
the capacity of director and instructor entirely free i 
expense, was able to build up quite a pretentious orchestra, 
which during the past two seasons has delighted and edi 
ed the vusic loving public by the rendition of prrgran 
na “ credit t rchestra ry it 

iy endows ‘ ii thats ect iry t i S 

thor y uccessful 


nne 
ANGRY SINGER NOW IS A SUFFRAGETTE. 


And All Because Customs Man Insisted on Searching Her 
Trunks Deeply. 














\ vw} k kevenuw if 4.) 
| ect I { ingut ti lade i 

‘ t { I wee t per peta ire ye 
, wa Christine English iy | ‘ 
engaged f he Metrop » arrived here 
{ rder Carmania answer quest i 

her trunks tor at the same tn 
lhe inspector imsisted on turning up every layer of clotl 
ing, exposing stratum on stratum ot! lingers and 
y nent He sounded the bottom of the trunk to se 
if it was false. 

After this sort of thing,” the *r said, tossing her 
hands dramatically, “1 think | am a suffragette and a 
militant one at that.” 

Miss Heliane is the daught« an English arm fhice 

nd a second cousin to Lord Minto, she " ca 

ume is Ella Elliott She is a pupil of Jean Reszke 

Mary Garden arrived t I the Adriatic On t 

ime ship were Florenzio ( ti also of the Man 

tt company, and Mrs. Henry Russell, wife of the 
yer { the Bostor Upera Company 


Rae 
MARY GARDEN TO PAY DUTY. 
Treasury Department Refuses to Release Gowns Held fo 
$1,100, 
(New York 
Washington, November ( 
pay $1,100 duty 


mes.) 
Mary Gard nm whi have 
Th 


arguments ot 


Miss 


t her 


Treasury 


Miss 


not dispense 


importe d gowns 


Vepartment today in spite of the Gar 


den's cour ruled that 


' 
iS¢i, 


with her citizenship, that Miss American re 


, f ' 
the Ire c y S rox 
1 rhe t \\ 
ply se ear y 
, ‘ ‘ 
1 vy with Lhe New } os \ 
le i 


nm 
TETRAZZINI TO KEEP HOUSE. 
Cook Now if She 


Soprano Arrives and Says She Can 


Wants To. 


et yo? 5 y OO 
A Ith M y 
t i P 
t 
] 
\ tne ¢ 
tie ‘ 
AN 
( ’ 
‘ 
‘ 
id ! 
\ 
‘ 
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Lak ft ; 


Rene 
FOILED 
BY MADAME 


New York While 
in Chicago. 


DEPUTY SHERIFFS 
PREMSTAD. 


Singer Starts for They Watch for Her 


nner 


NO MUSIC HERE IN SALOONS. 


in St. Louis Will Have 


City Regulatioas, 


A Decision No Effect on Kansas 


nsa y 
da } ug that 
A al wi ! t Lit 
ding R. | I 
| le { ‘ y 
Mr. Middlebrook said ther 1 Missour w Ww 
utly music in saloons Ot course, the case 
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ided on a hair-like technicality, re- 
mentioned in the 
ther classes of 


instrument not 
for pianos, mandolins and 
they're gone forever here.’ 


i 


OVER AMERICAN WOMEN. 
Inquirer.) 


ENTHUSIASTIC 


Philadelphia 
has taken out papers and 
tress, is enthu- 


song 


very 

her adoption. 
omparable as housewives, with the 
mentally and physically 
Their 
big things of 
that 
beautiful 


ermany put 
Ider with their husbands 
tand the 
losing exquisite 
most traits ol 
not 


mly gain their respect in 


afraid of work them 


the wives of million 


KNOW 


1 


kitchens and superintend 


eir own hands, if needs 


these women; they are 


ne pl 
. I 


turesque moun 

es al kies of thi 
n which one can only breathe freedom; free- 
And the devotion of these women to 

he most beautiful features 
to all 
big 


beautiful 


ipplil es 
heir sympathies 
thi il! this 


not 


over 
bounded 
the women 


bring their 


RR es 


MUSIC FOR THE CHILDREN. 


College Settlement Providing Instruction at Nominal Cost 
) 


nested 


ire a musical 


district 


Settlement 
pils have he« 1 


ual imstruction 


f love, 
ible « 


musicians 


orps ol 
and 
are given les 
iny imstrument 


ocal music and 
al le sson 
o enthusiastic 
year, that 300 chil 


school 
ettlement 


has been con 
rooms, 
20 instructors 
iy pupils. How 
1 am the 
remarkable 


under 


year, and 


talent for 
the imstruc 


good musi 


ite what 


ippea has been sent 


» give their services 


hemselves in teach 

be given by th 
out the winter, at 
Che 
the 


will appear 


establishing 
rters 


mnReR 


RECOGNITION 
AS POETESS-PHILOSPHER. 


MiTé 


SOPRANO WON 


who will 


prano, 
House, is known 
ly attainments. 

peration profession, 


abili- 


} 


or her literary 


which met with 


she resided, her 
were regarded as 
to literature. 

was a thor- 


Athens at- 


f age 


irs i 


nobility of It 
known poems 
les, Helen of 
cio and Greece 


is seeking to have his mar 


Musicat Courter, 
October 14, 1909- 


Wilhelm Backhaus opened the concert with a 
piano recital, in the Volks-Sing-Akademie, September 27, 
for the benefit of the Pension Fund of the Royal Opera, 
with the assistance of the Teplitz Town Orchestra, and 
the members of the Sing-Akademie. On the 1oth inst. 
he gave a benefit concert for the aid of the Handlungs- 
On the program were selections by 


Backhaus 


Bureau or THe 
F.I1ISeENSTUCKSTR. 16, 


Drespen 


season 


gehilfinnen Fund. 
tach, Beethoven, Schubert, Grieg, Liszt, etc. 
is under the management of Bock. 
nanrre 
Strictly first in the regular official order was the con- 
cert of Max Reger with the assistance of Sanna van Rhyn, 
Palma Pasztory, violinist, and Paul Aron, pianist, pupil of 





DALMORES, IN BAYREUTH, READING THE MUSICAT 


COURIER 


Reger Hitherto we have regarded Reger as a man with 


more brain power than real musical inspiration, sponta- 
neity and musical impulse, whose head is greater than his 
Yet on that 


tainly not wanting, and all fell under the spell of a great 


heart evening, the divine afflatus was cer 
genius, for it would be difficult to imagine anything with 
greater depth or more persuasiveness than his sonata in B 
inajor for violin and piano, op, 107, performed here for 
the the 


chords of some of these strange and beautiful mysteries 


first time In this work, Reger has touched 


of infinity which only music like this can express, and 
for which ordinary language finds no words, such music 
as that of which Schopenhauer said an explanation would 
form a philosophy of the world! Mysteriously beautiful 
and wonderful harmonies, and a plaintive, persuasive and 
alluring cantilene mark this sonata throughout. On the 
other hand, Reger’s songs, many of them, would lose almost 
everything without their accompaniments, which are vividly 
full of strange and weird har- 
They were inimitably played by the com- 


portrayed tonal pictures, 
monizations, 
[hese songs lack almost wholly in what we are 
wont to consider melodic invention, or in anything of bel 
To this rule, of 

may be How 
a great interpreter is to a 


poser, 


general 
made. 


canto or the cantabile style 


course, some notable exceptions 


necessary for our conviction 
great work was exemplified by the superb violin playing of 
Palma splendid mastery, and a 


ripeness of understanding, a virility of conception, that 


Pasztory, who showed 
won for her storms of applause and endless recalls, es- 
after the alone Such 


litans alone can interpret the works of Titans, and Reger 


pecially solo sonata for violin 
should beware of choosing any of the lesser sort, as he has 
Reger does not appear to 
me to be altogether Teutonic. There is something of 
the Slav in his mental and musical make up—he has the 
Bohemian or Hungarian heart. The program closed with 
a performance of the Brahms sonata in F minor (arranged 
from the quintet), for two pianos, which, with the able 
support of Paul Aron on the second piano, was masterly. 
In his power of musical expression and feeling, Reger 


been prone to do in the past 


can, aS a pianist, be compared only to Rachmaninoff. 
Sanna van Ryn, although not vocally satisfying, was a 
fairly good interpreter of the songs. 
nner 

Then came the Petri Quartet, well in the van, It is 
well that the best wine of the season should be served 
first. As usual, an entirely classic program was chosen— 
Haydn, Mozart, Beethoven. After the almost Olympian 
humor of Haydn, their best effort was the beautiful C 
major string quartet of Mozart. Less good was the inter- 
pretation of Beethoven (who, after all, is a greater sym- 
phonist than writer of chamber music), when this almost 
impeccable Quartet had one or two rhymthical accidents 
in the performance of the string quartet in C minor. Erd- 
mann Warwas is quite restored to health after his long ill 
ness, and apeared as usual in his place of second violinist. 
The Quartet received its customary ovation at the close. 

Rene 

On the 8th of October the first of our famous Series A 
Symphony Concerts, by the Royal Orchestra (at the Op- 
era), was given with Schuch directing. As Brahms is 
being commemorated, his symphony in F major was the 
last and chief number, as to length, on the program. Pre- 
ceding this was the Bach suite in D major No, 3, the one 
containing the famous “Air,” which was exquisite in the 
rendering by this noble organization. The third “Leon- 
ore” overture of Beethoven gave to Schuch an oppor 
tunity for showing his fire and bravura in directing. Be- 
ing placed between Bach and Brahms, it further showed 
how supreme a symphonist Beethoven is—and that greater 











FOR A MUSICAL COURIER SNAP 
BAYREUTH 


DALMORES POSING 
SHOTTER IN 





After that 
have 


than he, in some sense, there is no other! 

matchless performance, Brahms could hardly 
peared (from a symphonic standpoint) to greater disad- 
vantage than he did, and excellent as was the performance 
and the directing, this symphony proved almost an anti- 
climax after the superb rendering of Beethoven’s overture. 
Yet Brahms remains a great “Lyriker”’ almost the 
only writer who knows how to combine the harsh and 
austere with that “Stimmung” of peace and tranquility, 
and the mood of prayer. He had his own triumph in 
another sense and the impression was deep and lasting, 


ap- 


and 


even if at the close the enthusiasm of the audience waned 
a little, especially when compared with the general jubila- 
tion that greeted the end of the “Leonore” overture. 
neme 

Frau Geheimrat Pagenstecher de Sauset gave a very 
successful Lieder Abend. This is her first appearance in 
a number of years, though Frau Pagenstecher is no tyro 
at concert giving, being a product of an excellent Parisian 
school of singing. Her vocal method is good, her voice 
is large and resonant and she has some very sweet tones. 
Also in the climaxes she was effective and held her re- 
sources in command. Songs of Schubert, Mendelssohn, 
Brahms, Rubinstein, Bruch, Strauss, Professor Fuchs, Pro- 
fessor Roth and H. Sommer were on her program. She 
achieved her greatest success with the songs of Roth and 
Fuchs, but Sommer proved a sort of anti-climax. Frau 
Pagenstecher was very well received by the highly repre- 
sentative audience present. Although the art of Frau Pa- 
genstecher may belong to another time than ours, yet she 
is almost phenomenal for having preserved all her powers 
to such a remarkable extent. 

meme 

At Professor Roth's salon a young pianist, Fri. Gesel- 
schap, from Miinich, made an interesting apearance. She 
has an excellent sense of “Vortrag,” and is virile and pow- 
erful in her conception. On the program were a prelude 
and fugue of Sgambati; the “Nordische Ballade” of Max 
Reger, a toccata of Debussy, “Papillon” of Ole Olsen, 
“Le Tambour bat aux champs” of G, V. Alkan, etc. 
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Nearly all the prominent musicians of Dresden were pres- to throw herself with much more fervor and abandon into 
ent, among them Nicodé. the interpretation of the composition. Thus she made a 
nee That I Had the 

On the same day a concert in commemoration of the Wings of a Dove,” so.that -evéry heart was touched. A 
ek before this Mrs. Guenther opened her spacious par 


deep impression with Mendelssohn’s “O 


celebrated German poet, Detlev von Liliencron, deceased, 
was given in the Kiinstlerhaus, when Luise Ottermann lors for a soirée in her honor, when many prominent Dres- 
sang with her accustomed fervor and warmth some of his den musicians were present. She then sang a number of 
poems as set to the music of Otto R. Hiibner. Paul Tod- lieder and operatic arias with so much dramatic power 


ten, tenor, sang further some very telling Lieder by the and fiery temperament as to leave no doubt as t her 


same composer, having this poet’s lines as the text, and future should she decide to go on the operatic stage. In 
made a deep impression with some of them. He was most deed, I understand she has received marked encourage 


warmly received, yet Hiibner’s art does not attain a height ment from several operatic directors in respect to an 





above the ordinary. These songs are “dankbar,” most of eventual engagement Mr. Williams’ npaniment, wit 
them, but seem to possess neither the classic form of all its sympathetic s’entendre, offered her a fine support 
earlier times nor do they have very marked modern ten Mrs. Read is a pupil of Jean de Res ke, in Paris 
dencies Hiibner declares his object is to “clothe the - z 
original lines of such a naive character with the natural Mr and Mrs. Percy Sherwood gaye their first At Hom«e 
simplicity that belongs to them,” thus suiting them more ist Sunday Mr. Sherwood has just begun his interesting 
closely to the Volkssong, to which they, in turn, more lectures on the chronological history nusic and mu 
readily adapt themselves. Yet, even here, there was found  sicians E. Porrer Frisseu 
too little of the style of Volkssong, per se. In either case . 
they seem to me to water a 2 distinctive individuality Lamperti-Valda School in Paris. 
Herr Geheimrat, Professor Draeseke and wife held their The Lamperti-Valda _ r Singing : Part 
f ] } } 1 France, is now running nicely in its fine new home, 100 
first reptio n of the season Sunday week, when a large ier eR r ; REET AAT 
genic of distinguished guests were present. Some of Boulevard Males vaciron the locator oa noe SS soph 
the works of Draeseke are to be performed soon in being at once eee ay one ri eer a poke - 
Chemnitz in the Lukaskirche under the direction of Cantor “ 1d spacious, make It b —~ mm very way yw ™ sah —" 
Stolz. needs Madame Melba has an apartment nm the Levi 
nee house, where she has lived for a ng time he thirt 
ot ss ae . four pupils who sailed with Giulia Valda early in October 
All of Mrs. Read’s former frien is and wre ties in are now hard at w rk, ind their number has beer 1ug 
Dresden experienced a peculiar pleasure in hearing her sented by several others who sailed recently to join them 
sing in the first organ recital of this season, of H, Wil Madame Valda is especially gratified by the fact that the 
liams yanist in the American Church. Not only has she mcrae Og OO BE = : ; ’ ae 
oe : ra : ; Lamperti-Valda School of pinging is also enroiied 
ncreased the resonance and power of her voice, but she en ee | ie ee ng girls who are at on f th 
s able with the greater command rl vocal resourt ny Oe 2 in Paris oO f the girl i 
————— American whose family is well known on this side, Mari 
GEORGIA HALL Passe) 22 oe 
in ml Miss | owe although very young, is said to posses 
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Europe under the best masters 
made from among the applicants 


education in 
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All expenses will be 
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fl temperamental 
and artistic capacity 
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St. James Building, New York 





Francis MOT LE 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 





Sgor D ADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 Bast 59th Street, New York 
Tel., 5736 Plaza 


ELAINE DE SELLEM coniat. 


Management: The Wolfsohn Musical Bureau 
Personal Address : 4101 Bessel Bivd., Chicags, lil. 


one, Drexel 934! 


HANS (a FEIL Organist 


Pupil of Alex. Cotned, | My aha of Independence Boulevard 
hristian Chur 
Address: 458 Ridge Bi Bidg., ” Kansas City, Mo. 
THOMAS BALL ——* — R 
Certified Pupil of Prof. Sevcik, 
VIOLIN TIATUOSO AND INSTRUCTOR nECITALS & ine wo wusicaLes 
503 Carnegie Hall, Kew Terk, ‘Phone, 2 
1to6 ‘Tuesdays and OF ayy 








po SLAG L LY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


WALTER S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 





= BORMHALPT 


E VIOLONCELLIST 

Concerts and Musicales 

Careful training on the Celle for Sele, 
Orchestra and Ensemble Work 


206 East 40th Street, NewYork 





at’ W.R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-7th Ave., New York 





* RIGAUD (ie 
SINGING 

Mme. Jomelli, Prima Donna Soprano, says: 
“I know that by Mme. de Rigaud’s ideas and 


method ot voice culture, her pupils cannot but sing 
well. She stands all alone, bigh and proud in 


her et sogg  l =  ounk Coat 
’ tudio 37, 
and 2647 Fe = a N, ? hice 11$a River. 








OLGA SAMAROFF, 


Cc. A. Etlis, 
so State St, 


“The Steinway Piano Used.” 


Direction: 
Boston, 





=< 0 BERG LOFGREN 


TEACHER 


OF VOICE 


Tone Placing to Finish—Reclital, Oratorio and Opera 


Teacher of Bettina Freeman an 
Peirce, California; Blanche, concer 
New York, etc. 


Virginia Picrce of Boston Grand Opera Co.; 
coloratura soprano; Mrs. Doris Kessler, Seattle; Alma Wallner, 
Residence studio: 


Susan Darlington 


12 Westland Ave., BOSTO 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICABO itt. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
‘Phone, 348 36t0 








BENEDIC 


(Mm ZPD mz=romna 


CONTRALTO 


Management 
WALTER R. ANDERSON 
§ West 38th Street, New York 
Phone, 349 3818 








AMERICAN CONSERVATORY 


KIMBALL MALL BUILDING, Wabash Avenue and Jackso 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART iN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


ba Joun Hatrstagot, Victor Garwoop, 
ea *P 12 Hentort Levy, Sivio Sct- 
ONTIL,. 
Singing—Kartetow Hackett, Davin D. Due 
ee, Racwa Linns, Jenniz F. W. Jomnson, 
Joun T. Reap. 
Organ—Wituetm MipvetscHutte. 


Violin —Heasert Butter, Avotr Werpic. 
Theory —A. Wetvrc, Artuur Oar Anpersen. 
Public School Music —-O. E. Rostnson, 
School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





a om | LD - sm 


KIMBALL WALL 3 2 oe wcbaah Ast CHICAGO 


PI ANO- ‘O SRGA N 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


SHBERWoO Oop 
UsIC SCHOOL 
Fine arts Butiding. Chicago, ll. 
Best Modern ah of Artistic, Scientific and 


ractical Value. 
Paderewski says: “I have read your work with 
liveliest interest and 


pleasure. It is one 
of the most im mt additions 
pay literature on pianoforte 





slaying peblubed 


Eminent Teachers in all D 
heads being: i 


Theory, 
A oma: Ly Winnifrede - Just; Gymnas 
amat rt, inn 3 
tic Dancing, Mabel R. Wentworth; French, Ges 
ear Arna -" we 6 ais 
rtist members ° e facu can engaged 
for Recitals, Concerts and Mankesien 
Opening of Fall Term, September 14, 1909. 
Sead for 


BH. HOLMES, Secretary. 





CLARENCE DICKINSON 


epg oe ANIST 
Organist and Charmane Be Church. Conducter 
Mendeissona Giee Club, “a ahainey tt th Avenue, New York Ciry 


KARLETON HACK SPOrgLT. 


ARTHUR DUNHAM 


CONCERT. RT ORGA on 


“ARTHUR M M. BURTON 
Gottschalk Lyric Saneei 


A comprehensizn, wel rated Musical Education. 
Instrumental Fe ocal, ) Bg exclusively 
attached to the School. talog mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


STUDIO; ommsrae’ 

















THE MUS 


AL COURIER 












“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely,’’"—Pugne 









“A great Piano! 
“A tone which blends so well with my voice.”’"—Sembrich 








THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 






CINCINNATI 














NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 





Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drrecrors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to t ghest t Profe 
Thirty-eight of the most known and ex i] ges to students Harmony lectures, 
rofessors neerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


SEND FOR CATALOGUE 





Epcar ©. Sitver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, Examiners ano Lacrurzas 
Albert Ross Parsons Modest Altschuler Paul Ambrose 


Fannie O. Greeme 
George Coleman Gow 
John Cornelius Griggs 


Leslie J. Hodgson 
Elsa von Grave 
Harry Rawlins Baker 
Wm. Fairchild Sherman Daniel Gregory Mason 
es P. Brawley Mary Fidelia Burt 
24th year begins Monday, September 27th, 1909. 

gues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
Violas, Cellos and Basses. Leather Cases and Prench 
FINE OLD VIOLINS Rosins, Fine Tested and Silver Strings our specialty. 
w 
Vioue Maker and expert... MR. WM. V. PEZZONI 
VIOL INS. IMPROVED 
:SENOD FOR STRING PRICE LIST: 


ittenden 
\ 


Herwegh von Ende 
Paul Sav age 
McCall Lanham Jam 





Send for Circulars and Catal 











CONCERT DIRECTION 


BMILT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
DDRESS. Konzertgutmana, Munich TELEPHONE: 
— s Agency for all first-rate concerting artiste and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and cenferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and "Cellos 











CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 








Artiste know the rarity 
Hamburg; the Bechstein Hall, Bertin. of violios whose tones are 
Representative of more than 400 artists, includ- “sweet” from lowest G to A 
ing a’ Albert, Ysaye, Ansorge, Thibaud, Kreisler, ne AL know bow 
. : “ , i Carrefio you desire « viclis 
Sembrich, Risler, Van Rooy, : Hekking, arref a cosldben ane die 
and many other celebrities. Also manager of the tloguisbed le power, inten 
Berlin Philharmonic Orchestra and of Arthur ity, Srilliasce, evenness, 
Nikisch sympethy perfection of oper 


fifths, sopped fifths, th tae, 
octaves, clear harmonica, 
pure pissicato tones distinet 
gioa, distinct in shake, 

i and staccato, aed withai 
quickiy Tespontive to bow 
pressure from real ptaniesi 


Principal Agency for Music Teachers 


ONAR Berlin, W. 





mo to fortiesimo If sou 
beve euch a viciin you ma) 
Bot be interested if you bave 

you will be isteresied in 


Schelling St. 6 


be pulet — “Aa fsnene 
CONCERT DIRECTION ~— —ie} om de ried! ily 
Apply for Leonard's con! 2 oni tre = 


“Illustrated Musical News.” ee BaIKDauL VIOLINS 





Violing seat te responsible 
persons on trial. fer compar 














teen with ether new or famous 
A id violins; If desired, gradual 
a Reindah! Grand Moee: $200.00 charge accounts opened. 
REINDAHL VIOLINS 
Y Usep axp E av 
‘ - Pecdheccwte” san atcctt NOTE REINDAHL 
TENOR and TEACHER E Haberkorn Frits Kreister Atelier: 318 Athenseum Bid'g 
VOCAL INSTRUCTION Atel Skovgeard Alexander Bull 26 Eest Yan Sores Sireo! 
407-8 Carnegie Hall Phones 1350 Colombe Artbar — A CHICAGG. KLLINOG, U.Sh 





A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
REFERENCE: 






The Editor-in-Chief of Tas 


Musicat Courier. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 


22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-9, Kantstr. 
CONSERVATORY: Development in all branches of musi OPERATIC AND DRAMATIC SCHOOL: 

{ nplete Training for the Stage ORCHESTR AL CHOOI!I ympri g a o and all er 
hestra nstruments) SEMINARY Special training { teachers. 
Principal Teachers: HARMONY AND COMPOSITION xander von Fieclit P. Geyer, Wilhele 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Ar Willner PIANO 
Georg Bertram, Severin Eisenberger, l. von Fielit Guenthe erg, Bruno Hinze 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof Martir Krause Cla $ ae I f lames 
Kwast, Frieda Kwast-Hodapp, Dr. P. I utzenk« Y " hi, | f. Ph. I f Martha Sauvaa, 
Prof \. Sormann, Theodor Schoenberger, Ludwig te August unut ] f. I I Tew 
bert SINGING—Mone \ lierbeck, Marie Berg re : farg i ecr Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Ma Chamber r ra Prof. Selma 
Nicklass-Kempner, Nicolaus Rothmuch] (Reyal Chamber nger Wiha N cidema Dr. Poul 
runs, Adolf Schultze, Sergei Klibansky, Alfred M OPERATIC CLA N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, 7 tering, &e., 
&« HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Mus CELLO— 
Erich H sender, Eugen Sandow, &« 
Prospectuses ay be obtained thr gh the Conservatory Pupils received at any time neultation 
hours from 11 a m. to 1 5 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,606 Papile, 82 Recitals, 116 Instracters 


Education from beginning to Ly Full courses or singie branches Piacpel 
admission times begin April and £ 4 also at other times 


Prospectus and List of Teachers trom the Directorturnm 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE SIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 











NEW YORK 














THE MUSICAL COURIER 


STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® Y 


NEW YORK WAREROOMS: - STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
PRINCIPAL VWAREROOMS AND FACTORIES 


BOSTON 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING ence FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Li ong Is land City, oppedie 120th Street, New York City. 


MBALE™ 


CHICAGO, ILL., U. S. A. 

















PIANOS 








& 
WM KNARBE 6 CO. : By é | 
* BALTIMORE ee eer cierto oe l LO. 














The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 


It is built to satisfy the most 
Itivated t ens Se eee 
a aa ee PIANOS appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 


The advantage of sucha piano 
appeals at once to the discrimi- make of piano offered to the public. 





artists 


‘SOHMER & CO. 


NEW YORK WAREROOMS : 





nating ae of the pamptng< 


SOHMER BUILDING 
Fifth Avenue, Corner 22d Street 











Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 
WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








